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Introduction 

I 'm sure l'\'l'n till' mo:-.t experienced gardt>ners agree 

rhar rhcir gn',ltesr challenge isn't growing perennial!> 

from seed or ",.,cuing the garden to bloom from Ma,· to .. .... ' 

October. lr's pbnning the garden in rhc First place. 

Because ,1 rrue garden isn't just a collection of beautifuJ 

tlowers- ir's a useable space mcanr for people. with 

places for acriviril':. :~nd storage as well as planrs. 

\ Vhcn I swncd gardening, J wanted space for rhe 

barbl'CUl' and clotlwslinc as well 

a!> my dtT<lmcd-o( perennial beds. 

bur I didn't know whet\' to begin. 

So 1 ~r.mrd with an island bed 

ncar rhc slidmg doors to rhc 

house. It looked ltkc a llowcr­

co,·cred gr;l\'l' .. md was C.\acdy 

where we \\<mrcd ro s1t when a 

bc;lurd"ltl da\ bl·ckom•d us 

outdoors. ~, hl' rest of rhc \".trd 
' 

\\'as a d1sconnl'Cil'd wa~teland- the sandbox in one 

corner. the dotlll'slim· in ,\11othcr. rhc barbecue where\'Cr 

we happl'lll'd ro be. 

lr rook Ill(' rwo rear.; to realize that planning ::1 

succcssft~l garden is really a matter of organi:T.ation . of 

allowing form ro {()!low (unction. \ Ve moved the sandbox 

under the :tppll' LI'C'C' where the kids played anyway. and 

replaced the unfortunate flower bed with a pario. The 
clo1hesline wa~ hidden in a lattice enclosure which also 

prO\·ided ~rorage for the tricrdes and the barbecue. 

Cwll.ltu/1 C.zr,lrmng s Crratmg t1 Gtmlm is designed to 

make H e.ts\ f()r borh neoph\'te and experienced 

gardeners to haw rhe garden of their dreams. From rhe 

srC'p-b~·-srq~ dl scnption of what's im·ol\'cd in creating .1 

garden ro rhe lu!>hl~ phorogr.1phcd features on roda~:s 

most popular gard('n !-.t\ les. ~·ou'll find a wealth of 

practic.ll infi.mnarion and grear idea:> rou'll refer to again 

and again as ,·our garden e,·oln:s. 

It: Prttlll'fllt, Editor, 

Cwadum Cardmmg Alt~gatillf 





( H :\ I' T li R 0 :-.1 E 

SETTING 
the STAGE 

uin the arrangement of any site) the natural conditions 

of the place should be studied. If they are emphatic) or 

in any way distinct) they should be carifully 

maintained and fostered. It is grievous to see) in a 

place that has some well-difined natural charactef'y that 

character destroyed or stultified) jo1~ it is just that 

quality that is the most precious.)) 
- Gertrude Jekyll 





Getting Started 

W hcncwr wc step imo .1 

vondaful garden. we'rc 

:-rtuck b1 ho~v nght ir ~eel .... 
f:wr~·thing seem~ to coml' rogcther. 

:111d there i!> nOLhing ;mkward or 

nut-d"-placc in the selling. P>ur when 

it comcs to pL111ning our own 

garden. most of u~ f~·d incompctcnr. 

\ \'c m.w know wh.n 1\'l' want - but 

'''c han~ no idea hm1 to pur it .1ll 

togl'rhcr. let alom· make it ~oar. 

Discouragl'd. \H' .1bandon all 

anempt!:> .ll composition and ~,Junge 

in headfirst. \Vc cut flower beds 111to 

the lawn. bttr a ((.-,,. plants and soon 

we can't imag1nc things an~· other 

'''a\·. The \'ISIOn ,., lost. ncl'cr w be 

found agam. 

\\'hilc it ma1· rake a lifrrimc to 
' 

master the an. 1t ts po:-siblc lot 

an~·one to dc1clop a good workmg 

knowledge ()f garden design. g,. 
approaching the planning process as 

,1 series of uncomplicated steps and 

by follow111g sunplc rules, rhe llOI'icc 

designer c,m come saris~·ingl~ close 

ro gardening perfection. 

STEP I 

RECORD the 
EXISTING CONDITIONS 

H appil~·· ~·ou don't han: ro desrgn in ,1 \,Kutun. 

There is a mass or in~ormanon our in \'OUr 
I 

garden rhar will hdp l'.,t;~blish the bro,1d ... n·okes of 

\'our Jcsign. Th~.· llrsl L.lsk is ro un~.:krsr.md and record 

the existing condumn,, to build up <1 picture of whar 

1-. where. Rem~.·mbcr thar 111 the l'arl~ -.Lag~.·~ of rhc 

dl'..,ign agenda you mu-.r think in gl'lll'l ,,1, or 

conceptual. terms: onl~ ,ll the end of' the process wi ll 

vou flesh out and refine the dctaif:... 

On a large ptece of gr;~ph paper. dra11 a !>Calc 

dt,lgram of the gardl'll. Lee lf.t inch or lj2 m.:h 2 em 

llr -1- em on paper represent 1 ~()ot I m' on sire. 

\ \'i th the house .1:-. your b.1scl i ne. work mn ,,·ard ro 

measure and mark down the garden'!> boundaries and 

mo-.t imponam lc.uure:>- pcrmanem ~Lructurcs such 

.1s ,1 g.1rage. fences. 11 .1lls: trees :md or her major 

pl.mtings; fe,·cl change~. emr~· and l'Xtt pomrs. lndicatc 

the loc.uion of rlH' m.un rooms. \l'lth.iow' and door:-. 

Show overhead wires and buried g;~s. dcctrical and watl'r 

line ... localurilitics will prm·idc rhis inli.>rmation ; in 

fronr gardens. rah note of the boulc1 .1rd .lllowancl':-. 

rhe p.ut of the propert~ rhe cit~ or m11 nshtp .::onrro(.., . 

Show outdoor f":lti(Tb .md power outkh: indicate rhc 

g:~rdcn's oriemation LO nonh. 

Lrm tl:r sm.dlrst drtat!s p/,~y ''part 111 tl:t' <'wm/1 .lwgn ~{ ,, g.mlm. 

A /1askr!fu/ ~{ \'to!,IS "''<'l't> spt!l"t~ ,)\'cr a stone um, makes '' 

t'homung arrmt in,, <'l'lllltry gardm. 

Collccung .md 'erring down tillS basic site 

mformation will grcaxlv hdp rou gr.bp the nature of the 

snacc \'ou'n· dl·aling wirh and oi1·e \'Ou a FJrcrrr good idea 
[ i 0 J I .._ 

wh.1r changes wdl, or will noL be pos!:>iblc. If you really 

cannot r:lC\.' domg a scale plan. or iF your propen~ i:- roo 

Llrgc for ~·ou to manage ;~lone. '>cck help . ..\ srudem or 
,JrchitecturL'. l.md-,capc archill'CHm' or inrcrior dcsrgn 

would welcome rhc work ar a modesr fcc. 



STEP 2 

UNDERSTAND the GARDEN YOU HAVE 

0 nee rour plan is prepared. your next task is [Q 

understand and record the garden'~ strength~ and 

'''eakm-s~c:. - a process professional:. call sire anal~·sis. 

\\' it h a list o f simple questions in hand, rake a long, 

cri t ica l look from inside the house and from ,·arious 

points in the garden. Tf" possible, do this over a rea r since 

gardens change so much Fro m season to season. .. ~ 

Is there J pleasant ,·icw you migh t highligh t o r an 

unpleasant one you would prder to lose? Are there trees 

or other nice fearurcs outside the garden you might 

,-isu.tlly borrow? Arc some areas pri,·arc and others nor? 

\\'ill measures be needed ro impnwe light or d rainage? 

\ V.·uch lor su n and shade ar d ifTerenr timL'~ of day and 

rhro Ltgh the year. and fin· wet o r drr spo ts - these 

lilCtor~ will dictate when: and how you plant the garden. 

U!>ing an overlay of tracing paper, add rhe 

information ;·ou have collected to your master plan. This 

process further hdps you understand ~·our garden. bur. 

more unportanr. it begins tO tell you how )"Our design 

must be o rganized. 

~~ Paths will obviouslr start from doors and gates , bm 

not fi·om windows and the~· will go somewhere- ro ,1 

utilit~ .trca o r searing spot and not to a dead end at rill' 
fence line. 

~~ Planting spaces must be in sun or shade. as 

.tppropriate - ~·ou won't plan a rose bed in rhe dense 

shade o f a large maple, o r a woodland garden in a drr . 

SLI nny spor. 

r/: A di nino area will go clo~c ro t he house and where 
;::,- ~ 

rherc is some degree of pri,·ac)· - not where ~·ou must 

make a lono trek with C\'Cl'\' dish and ~~lass. or under ,·our 
::> ' c ' 

neighbor's kitchen window. I f ~·ou ha,·e a pri,·acy 

problem, plan a " 'a)· ro solve it. 

All this ma)· seem \Try obvious bur. in fact. most 

home oa rdcncrs do not rccol!ni/.c the value of working 
~ t;;' ~ 

(ro m what you know. Professional designers do and 

that's why pro f"essionallr designed gardens feel righr and 

work well. The garden plan gro" s our of rhc natural 

conditions and la,·our of thL' sire: ir accentuates the 

positt\T and pla~·s down the ncgari,·e. \ \ 'orking from what 

you know speeds thL' no\'lce through the basic design 

process in a series of eas}·-to-handle steps. 

SITE ANALYSIS - The QUESTIONS to ASK 
r~ \Vhich areas are sw1ny 

or shad,· - when and for 

how long? 

~~ An.> some areas too wer 

or roo dr\'? 
J 

~"!: Arc srrong winds a 

problem - and if so, 

where? 

~~: \ \'here is privac~· good? 

\\'here does it need robe 

improved? 

r~: Is securi n·, access or 

safety a problem? 

r~ \\'hat about noise from 

the street or from 

neighbors? 

r~ I lave nalllral patterns 

of usc and movement 

a lready been established 

111 rhc garden - are there 

places you always sit? Do 

rou habitually take one 

roure from A co 8? 

~~: Is rherc an obvious spot 

~or a urilin· area for 

composting and storage 

- somewhere that's 

conn'nienr, but 

unobtrus i,•e? \Vill it need 

to be camouflaged with a 

screen or hedge? 

r~: \\' here are good ,·iews? 

\Vhar can be done to 

tmprow poor ones? 

~~: Arc there features ro be 

'isually borrowed from 

outside the garden? 

~ Which existing trees, 

shrubs o r plantings would 

you like ro ket.>p in yom 

new garden? 

rt; \ \'har about YOur soil 

- is tt hea'')' da~· or 

sandy. and what is its pH? 



STEP 3 

THINK of the GARDEN YOU 
WOULD LIKE 

N ow rh.tr \ 'O ll kno\\' a lor about \ 'Olll' '';1rdcn, it's 
J ' :;:. 

tinw ro get ro know ;lbour ~·our:-~.·1( Thinking 

. 1bom \'Our~df, your famih. ~·our nerd~ and llrcsr~·lr will 

help )'Oll den-lop a wish ltsr detailing what ~·ou w:mr or 

need in your g,micn. 

PcrhaF")s \ 'OU arc a single, working nrrson who will usc 
<~ .... ...., r 

the !!arden m;~ink for cn·ning cnrerraining- ,·ou 1111ghr 
~ I ~ \o- .... 

plan a simple :.pace tor outdoor cooking .md dining. 11 irh 

low-maintenance nlanting and night lighung. Perhans rou r .... -....: - ~.; r J 

ha1·c a young tamil~· wirh the need tor lots of pl_ar space. 

good nsibiln 1 from home to gJrden Jnd nusscs of 

storage. Or perhaps you arc retired and look forward to 

some seriom 11ower and \'egctablc gardening. 

Your mrere::.ts .md d.ailr routine .1re rcle\'anr. too. 

Are ~·ou .1 colkcror o( d')tls- art. ~culprlll\', pors or 

just ~'bin junk? :\re you .m a\'id pbnts person with ,1 

speC!,ll p.t:.sion for h~.·rbs. alpines or roses? Do nHI low 

ro rc.1d or sCI I'. or do )·ou spend lui ( the da) on rhc 

phone. l.1prop or ironing? All rhcsc intercsrs and 

Jcril'ltil.':-; can b1.' planned inro your garden. And ~·ou ma~· 

hal'<' ,1 f'·lniwlar f:mC\ tor ~·our g.u·dl'n - a pool or 

pond. running water. a g.1zebo. a hammock- or a 

panicul.1r need such a~ whcelch.1ir. :.troller or bicrde 

Jccc,s, or a dog run . 

On .l new m-crl.t\" of tracin<T naner. bc<Tin to roucrh 
b r r ;;;. ::-

in the lll.lJOI' dement~ from fOUl' \ll~h Jist - from 

swimming pool ro laundrr line. Th1nk ~mly in bro.1d 

terms; the derail conK~ larer. All the things you ,l lrt·ad~· 

kno'' .1bour the garden will help ~·ou decide ll'here best 

to loc.ne each fearun'. B~· dctlning and limiting rom 

wish li!it early in the planning process. }·ou will be abk 

to build your design around ir. Form will develop fi·om 

ti.mcnon. Be rcahsnc .md accrpt rh.1t \'Ou ma~· hal'e to 

makt· cho~ees. Remember. too. thar It's best to do .1 few 

thing:- wdl. 

C.w,dw: C.m/,,,,,_, < Cr.wm;: J (,..,,1,.•: 11 



STEP4 rhe garden and suggest wars to change 

direction coherently within the design. 

Don'r ger roo tense abour rhis. 

Throw down rhe lines and sec what 

rhc1· tell \'Ou abour the ~comettT of 
I J ._ ~ 

ESTABLISH A FRAMEvVORK rour space. Use them as rht' frame upon 

which to hang and connect rhe main 

T he steps so f:u· involve easy-ro-know clemcnrs. 

They're ;1ll rhere in your garden. in your litC.. and 

you simpl_l' collcn and son rhem. The next step may be a 

little more challenging because it's unf;,miliar. '{ou arc 

now rcadr to establish a framework- to add the linear 

and direcrional information rhal will shape rour design 

and bring it rogerher in an eft~·ctivc way. 

Using tracing paper over rhc master plan and a 

brighr-colored pencil. extend lines out from rhe house, 

irs windows and doors, and Crom other significant poinrs 

in the garden (gates. garden bu ildings, etc.) . These lines 

\\'ill establish rhc plan's oricmarion and major axes. Add 

lines ar 45° and 90° angles to the main axes ro form a 

grid which will help ~·otJ define and scpar<lte spaces in 

STEP 5 

DEVELOP A GARDEN STYLE 

G ardencrs rhrough historr ha\T hod~· debated the 

issue of garden srde. Is a garden b\' definition 
V ' ._ I 

something made. and .tparr from nawrc, or should ir 

replicate nature as far as possible? And how far is 

possible? For most of us, rhis comes down co setding on 

a look or feel for our garden. 

i=irSL consult the gmt/IS fon - the spirit of the place. 

Tt'l' co understand the Sf)ecial character of rour <1'nrden. 
' ' b 

Is it cssentiall)· urban or rural. imimate or open? \Vhat 

about the architecture of your house: is ir modern or 

traditioml. angular or curved. horizontal or \'CI'tical? 

Stud)· the neighborhood strectscape and note the trc~-s 

ckmcnrs of rour design ( terrace. path. 

steps. pbnting areas) and ro help you line th ings up ­

focal points from gaccs or windows, rhe edge of a path 

with the corner of the house. Using n ti-amework makes 

a garden scheme much more coherent. 

The tlrst four step!> - recording rhc existing 

conditions, gerting ro know your garden. de\'cloping your 

wish list and establishing a framework -form the 

bones of a garden rhar will pro\'e prncrical and 

strucrurallr well-founded. Yom garden should work as 

cfficicnrlr as a well-designed kitchen, without hindrance 

or irrclel'alll detail: it should connect to and flow from 

rhe house in a logical wa\'. vVhilc obood dcsion never 
- ' 0 

shours conrri\·ance. it is always quietly present when we 

haYe a sense of riahtne.ss in a snace. o r 

and other plams growing locallr­

Gardcn and setting arc partners, each 

potcnriall)· enhancing or diminishing 

the other. so t;1ke ,·ow· cue from the 
I 

spirit of dw place and usc it ro inform 

your design approach. 

Turn ro orher people's gardens. 

books and magazines for inspiration. 

Look. record. work out how and why 

things work and why you like them. (Feel no gu ilr at rhis 

- creative borrowing is .It rhe heart of gardening 

hisrorr!) lr i:-. imporranr. rhough, not to lift ideas pcll­

meJJ; rather, usc them to generate vour own srdc, to 
~ I ' 

create \ 'Our own harmonies. 

In developing a garden strle, aim ro settle on an 

image or look that is compatible with lhc garden's setting 

and the locJI \'Crnacular - and expressive of your own 

tastes. Then stick wirh ir. Use only ideas that work with 

your srrlc; discard those rhar do not. Remember rhar 

while harmon~· is quiedy acknowledged in a well­

designed garden . ib absence i:-. painfully obvious. 





STEP 6 

STRIKE A COMFORTABLE 
BALANCE 

Form. balance. ~c.tlc .md comrasr are c..-nrral ro good 

design indoor~ and l>ut. In the garden. \\'e aim for a 

comfortable balance bl'l\Wen mas:. and void. between rhc 

design choices that add bulk !>uch as .structures. rrce~. 

major plantings <tnd rhose that contribute open spaces 

(such as p:wing, gra~s .md warcr\ \ Ve plar \\'ith height and 

weight. light .md ::.h.H.ic ro achieve ,1 sense of equilibrium. 

or we juxtapose them ro .1chicvc specific effects. 

Talk of l(m,, <111d bal<tnce 111<1)' induce panic. but 

there :l rl' good nr.tcrical w.ws co ::tchicvc th<m, borh :H the 
~ r ' 

dra(ung ~tage :md later omsidc in the garden. You c<tn trr 
I.. .... ...... J 

~·our ideas our br sketching rhem onto a photographic 

im.tgl' of ~·our garden. Connect photographs rogethcr to 

crc.Hc .1 whoJl' 1·ista o( the garden. enlarge rhe image on a 

phorocoptcr .md \Tt'\' broad!~· superimpose che main 

f~·.nurc~ of mur propo~cd design. Arl' rhe proportions 

right? Dol's rlw scheme feel well balanced? 

You can confirm .1 good fir right in rhe garden br 
m.li'~~mg rhc destgn out 11 irh srakcs and string or a chalk 

line. Plot ~'<ll'cd arc.b. paths and srcps. rough-in planting 

.H.l'<b. loc.lll' fl't1Cing. hedges, ~rructures and ornamental 

fc:1tun·s. Usl' swrdr srakl'!> for rn·cs. \'icw the results 

from :1ll pcrspcctiws and rinkcr as nccess;lr~·· You'll be 

surnri:,cd to discowr how sure \'Ou'll be when rou hir 
r ' ' 

it right. 



STEP 7 

UNDERSTAND the 

PRINCIPLES of PLANTING 

P lanr!> an' an inrcgral parr of the garden's 

architecllnT. They should be chosen primaril~·· 

though not solely. for their structural and textural 

qu;~lities and fo r the role rhe~· will plar in your design. 

You mighr, lor example, usc plants as .1 local point, ro 

frame a 1·icw or to mark an enn·~· or rram.ition point in 

the garden. The~· can also be employed to (reate a 

F,rivaC\' screen. to blur a boundan· line or to plar wirh 
J I J 

perspccnvc. 

As )'OU add plants to your plan. rhink t[rsr in \'Cr)· 

general term~. idenri~·ing rhl' need for ::.omcrhing rail 

and uprigh t here. low and spreading there. something 

light and airy or dcnsc and shiny. Srarr wirh trees. which 

arc rhe !>trongest 1-crrical elrmenrs in a planting scheme. 

and work down rhmugh shrubs \ \\'hich add bulk ro 

pcrctmials and ground CO\'er!>. Rough rour ideas onro 

your plan using a circle ternpbre to he!~) you march the 

size of the plant \\'ith rhe amount of space you hal'c 

al'ailablc. Make specillc plant choices onlr when rou feel 
comfortable wirh rhc broad schemc. 

l r's imporranr ro understand the individual character 

of each plant you choose. so spend rune ar plant 

nurseries and with a good plant dict ion:uT. r\s most 
'-' I 

things bloom for on lr F1arr of the season, be sure \'Ou 
~ J J 

look at a plant's orher qualities- its ka1·es. bark. branch 

strucrure. fi-uiring .lnd so on- and try to chose things 

rhat h,n·e more rhan one brief wonderful moment. Be 

Sure th:lt \'O LI also undcrSLand the cuJ turalneL'dS o ( 

planrs and rheir mature size - which may be much 

larger than ~·ou would like! 

In del'cloping rhe li ne derail or rour planring 

scheme, combine and contrast the form and color of 

both flowers and loliage, plan for a sequence of bloom 

from early spring ro bte fall and gi,·e thought to winter 

imere~r. For example. e1·ergreens should be distributed 

eqL1 <1 lly through the g:~ rdcn as rhcr arc denser rh:111 most 

deciduous planes and !>t<md our srarkl~· after rhe leal'es 

ha1-c f.1llen. Planr smaller things in masses for bold effect 

and nT to limit rour choices ro a smal l. Lmified n:1 lette. 
' ' r 

\ Vhile mam· thi1ws :~bout g;m:lrning arc truk in the • 0 '--' ._ I 

lap of the gods. design need nor be one of rhem. 

Thoughtli.d obsen·:nion and planning. :llong wid1 a clear 

rc:lding of the serring and the subordination of det:li l to 

a domi nant idea . will result in a garden rhar's a pleasure 

ro look at and ro be in- in shorl. :ln enduring delight. 

GARDEN ELEMENTS 

Hard Elements $\\:,lis for site di,·ision ~,~;\Vater: pond or fountain. "r,t; Trees and Shrubs: Ltrge 

$ BL1ildings: sununer- and privacy: brick. srone, ttt Lighung \ ornament,ll or sm.dl. e\'ergreen or 

houses, g:lzcbos, storage concrcrr. block and or securit r\ low-voltage 
J ' 

deciduous. 

sheds. srucco. or standard. '$ Hedges: c1·ergreen or 

ttt Fencing. wirh or tft Pa1·ing materials for deciduou::.. 

with om g:ltc l closed for terraces. pathways. srcp!>: Soft Elements 

privacy. or open n·cllis for brick. fhgsrone. granite '$ Vines: evergreen or Decorative Elements 
sire di\'ision \: wire. cobblestones. concrete deciduous. self-clinging or ttt Sculpture: traditional 

timber. bamboo. iron. , poured or pa1·ers ~ · rwmmg. or modern. 
"r,¢ \\'alb tO retain level asphalt, gravel. '$ Annllals and biennials. tft Furniture: for informal 

changes: brick. stone, 
--

$ Ornamental structures: tt; Perennials. scaring, dining or working. 

concrete. block and arches. arbors. pergobs, '$ Bulbs: spring and r,t; Containers: traditional 

StuCCO, tllllber. cowrcd scars. obelisks. summer blooming. or modern. 

C.w.r.ir.w C.rr.itrtrt~~; Crt.rrmg ,, Grr.it11 I 5 





(JJ\PIIR 1\\<.) 

GARDEN 
STYLES 

CI'!?e look, 01' style) 

of a garden depends as much on the existing 

setting as it does on the owner)s tastes. 

If you take your cue from the spirit of the place, 

you)ll discover how easy it is to create the 

garden you )ve always wanted - whether it)s 

a sophisticated urban oasis) a tranquil j apanese­

inspired retreat or an old1ashion.ed cottage 

garden spilling over with riotous blooms. 

I 



<• \ R t1 E' ' ) l I ' 

The COTTAGE 
GARDEN 

I z.-.zt< ~.f~ztrJI•'II'frS cmd strzkmg_fi.,fzagt' ~( ( It-nuns <lrm.mdu 

md•r,,idrr 11 ll'lm11sira/ cl'ftnor-Qardrtt rmrr. ~ ;;. )' 

H I STORY 

T he firsr corr,tgc g;~rdens were born oF nccessirr. nor 

sr~·lc . Thcr were rhe gardens of f:mn workers and 

Mhl r bborers who had f.1m ilies to 1~-ed and used rhc bit 

>1 bnd ,tround their cOLragcs ro grow wh,n the~· could. 

\ lud1 later. garden designers imirarcd rhc :-.r~·lc and 

ric' ,ned rhl' humbk cotr,tgc garden to thl' :-.rarus of high 

fhl11on . 

Jn rodJ~:s world. the cotragr-srrk garden is much 

.tdmirld. ;~lrhough more for irs lush rumbll.' or flowers 

•1• 111 t~1r the n·ga.tblr~. chicken~ and go,trs th:1t markt-d 

Ih .xi~ina l inc.trn:ltion. Conage gardl.'ns were.' honcsr - ... ~ 

~.1rdcm. made ro plc.tsc the familr and to !>upply wh<lt ir 

lll'cdcd. Because ther were so crowded. crop rotation was 

1 nn:c::.sity; m.murc and other organic composts were 

lh,·d fn:cly. and the garden \\'JS alw;~ys ali\T with bee!>, 

butrerf1ies and other beneficial insccrs. ,\!though rhc 

.lt'~'e.tl of the cou:~gc g.u·den roda~· i~ mo~rlr esthetic. lh 

good garden pract icc~ .trl' well wonh nnuLtting. 

I~ 







I 1:t tWicl.,"t-•'•mlm l<'<'k: ;/,yhnH J-r,,m It{/ , 
\. ,._., ~ - / 

<1 S1111plt w/:1/t ptlklt ji"11rr elite/ <I 111111[./f ~f ,Mph1111liiiiS. 

,,J,I:f.ISI:t<'llf•l r,,s.-s ""'I f<'PI''rs: ,, ''''t~ arih fmmmg a Wc)<'d-rhtp 
pcllh; '' gcmlm r/:,1ir}1sl:l<'ll<"•l ~f wtl/<'\\' tmgs. 

ST RU C TUR E AN D DESIGN 

T he cott.tge garden is. b,· definition, small. 

rn.1k1ng ir ideal ti.>r a cir~· or suburban lot. 

But tlw ~t~ k I'> still possible in a larger space ­

s1mph cordon off .m arra and fence ir with 

~'1ckers or a -.cn·en of woven willow. 

rt; lm1de Its preonct:-.. an t•dectic jumble of plant'> 

111clude-. llowt'rs fi.)r curring inrermixed with 

,·egt'rablcs fi.)r tlw t.1ble. A corragr g.1rdrn ma)' look 

o\'ergrown, but it's never left to run riot- at ir., 

lwart, tlwrc i.., a plan. 

tj; ;\ srrong rr:lrnework or beds and parhwa~·s 

provides rhc strtiCttJrc, wirh rhe parhwa:·s <l lw.n·s 

lcadi1w somewhere- str,1ight ro the front door . .::- ... 

to ;l small sc.1ring an'n with a pond. to the herb 

garden and the compost heap. Bur materials .m: 

1nf(m11;tl: grawl or limesrone screenings. old 

bnck. r.mdomlr laid stone. l'\'Cn earth or bark 

chtps. 

r~ ~r.tn1.m. of tlw da-.sical or garden-gnome 

',m,·n. 1" none-.:istent: it was be,·ond rhc mean~ 

of t h,· con age gardener of a cenrtlr)· or rwo ago. 

\n .trbt)r or bt•nch. mnde of wood or willow 

t w1g~ r,11hcr th.m expensn·e case iron. is most 

.tppropriatl' a~ a fi.Kal poim. Another couage 

l~·nwre i.., the garc; original!:· used to keep the 

cow~ nut. todar it provide~ aurhenric corr;Jge­

SI\ k -.kra d. 

GETT ING THE LOO K 

rt; f orget gr<tss: Cottage gardens were chock-full 

t>f. fl.>IH'I'!>. wgcrabk:,. herbs and truirs. wirh 

pl.tnring area!> Jj, ided b~ parhwa}·s. 

r~ Use n<ttural matcr·ials: Patlm·a\·s should be 

gr.n·el, 11.11 ~tone or older brick. nc,·er modern 

ctmcrWt' p.l\'ers. [:dgc \\'ith river pebbles. sea 

... lwll.... ... hmgk~ or a lo". trimmed boxwood hedge. 

r~ Fence it in: Usc lo" weathered pickers. peeled 

pole~. \\'OH'n willow, split cedar posr-and-rail 

con ... rrunion. or a brick or :-.tone wall. 

rs Usc simple outdoor furniture: \\'ood or worn 

mct.ll worb be!>t: whire re!>in or plastic and 

modern lounger!> spo il rhe effect. An old kitchen 

tabk all owed to wcarher is ideal. 



r~ Use everyt hing and anything as plant con tiliners: B.trrd~. 

old tin cans, wotKl-~ l.l\'C fru it baskcb and clay pors. 

r;; Edge beds wi t h veget.<bles: Frilly lea( lettuce o r cu rly 

parsley are especial!)· ~triking . 

.,.~ Let it spread: . \llow ground cowr:-. and low herb~. ~uch ,\:. 

rhyme. to sprout between pa\'ing ~rom·~ or in gran·l p.nh~ . 

.,.~ Keep it small: Cmragc garden!> \l'l'l\' ~mall bcGHI ~l' 

nropertics weren't lanre. l f \'Oll lin· in the countrv. divide 
t ;:: I ~ 

\'Our cona<l'c oardcn from the br~cr ,\(TCal:!e wirh ,, low ~tone 
, :;:. ::::- I.. ""' 

wall so mu can "borrow'' rhc ,·icw of fldds and wood-. 

bc,·ond it. 

PL A NTI NG 

C orraoc oardencr:s didn't have accc:.~ to Q:ardcn ccnrcrs .md t> ~ _, 

unlimited \':trieries of Hom:r:-. - the~· depcndcd on 

wildflowers and currings from the1r neighbor~. Tod.1~ ·, cou.tgl' 

g.H\.il•n should be ~'l.tntcd with old-f.'lshil)llCd varieties of" 
perennials and annuals. 

rt: For spring. pbn1 large drifts or crocus .1nd daffodil-. 

.1mong rhc pcn·nni.1h.. 

-r;: \llo" annu.1ls like co:.mos. nicot1.111,1 .1nd poppies to ,df­
:.ccd .H will. rh111ning them our where thc~:re roo crowded to 

mature or where 1 he~ .'re choking Oll[ other plant~. 

.,.~ Tr~- chc "d01" .1 pproach w planting: i nsrcad of b.mk ing 

plants from low ro high. set one or two tall planr~. ~uch ,b 

holh-hocks or ~unflowers. amon~ large drifts of medtum or . ~ .. 
low ones. or plam <1 :.ingle specimen .H the edge of d1l' 

path war 

"~ To keep rhc ovcr:t ll mood i n~ormal. allow sprawling l'l.1nrs 

or vines such a~ j,·)· and nasrurrium to tumble over the edge~ 

of the pathway!>. 

rt: B.1lancc a bed o( mixed color~ wtrh :-.onw white or gre~· 

pl.mrs. like oxcre dai~ics, furry lamb\-ear~ or arremi~ l ;l. 

Although cottage gardens ar~· crowded and inform.ll, 

rhe)· arc nor m.1inrenance-fi-cc. They require const.ml dl·.1d­

he.1ding the ITI\10\'.11 of spcnr tlowcr hl'<ld:. ro kel'P .mnuals 

blooming. Q,·ergrown dumps of pct-ennials haw ro be ..,pltr 

,md planrs St<1ked. Stake:, should be :.impk - sturdy twig!> 

placed in a crossover paucrn in rh L' ground ro support a 

::-prawling planr: .1 branched rwig set in thC' middle of a 

planr: wood or bamboo poles .. \ rcpC'e o( poles tied with 

twine makes an cffecri,·c .md .tnracriw !>upporr for !>C.1rler 

runner be:tns o r mo rning glmy 

22 

,{ twul•lr ~t)h•\\'rrs, 
t"SfJt'it.lllr fmar,mt ,,(.J_ 

• • .:> 

J;ts!:t<'lltd r<•scs, arr tl:r 

stgll<IIIIY£ ~{a COittlgr 

.~ardm. Cl.xkwist 

ftw/1 h•p ~-ft lrlh•w 
~"<'SiS .m.J pu rp/,. 

f<>.wl.•v.-. wt tl: '-'Om 111, ms - ~.,..., 0 

111 ,, tam-c<•lh1 p<•l; 

whttt' pt<'lltcs, pink n•sts 

R'"-l 'Rowca ~ ,md 
.~rrr lamb 's-r11rs 

.'lt,ldw, lWLlllWl.l , 

llll'r,· r\•srs, f.lur /,1a-r11p 

l:y.lrcmgc'lt and tl:r 
llllllt rr Jll'll'trs .:;f 
l~u,ldb.t dandii. 



S E LEC T E D PL AN T S 

"~ Pt:RE!":"'I \1 ...,: Phlox. davlilics. 

pinks. lady':--mandc. delphinium,, 

'iolas. L:m~ndt•r and other herb,, 

m.1llow. t()xglon-. lupines, bleeding 

hcarr, lilie,, old rose species. 

I ilr-of-thc-va l k\·. 
' I 

r~ Cu:o-.mUh: ~c.ll'kt runner bean, 

... weer pea!.. old dunbing ro,..-s. \\'dd 

cucumber, Durdmun's-pipc. 

ornamcnral gourds. 

~ A:-.lNlJ,\I.S \~[) HIEI'l"lt\ I_S: 

Cosmos. nicotiana. ,·crbascum, 

forgct-me-nots. sweet alyssum. 

suntlowers. holl~·hocks. poppH's. 

nigella, OXL')'t' da isies, wall flmwr:>, 

cornfl owers. 

r~ SPRII\G 1\l u~~: Tulips. panicularl~· 

the older. dearer-colored r~·pes; 

daffodils: gr:1pc h~·acinrh~: 'Pt'Ctc' 

crocus. 



l• ~I{ n I :--; ' I \ I I ' 

The FORMAL GARDEN 

H I STORY 

T he secret of an attracri\'c ga rd en. wharrver irs 

style, lies in the pleas ing a rrangement of irs 

various clements- pbnrs, parhs. structures and 

ornamcms. In a formal garden. 

this arrangement is geometric. 

with clements arranged in 

distinct patterns. while an 

informal garden is 

asymmetrical. wirh a soft, 

subrle. natural look. 

The Egyptian gardens of 

1400 Itt. arc among rhe earliest 

examples of a formal garden 

sryle. This style reached its 

apogee in the cighteemh 

S TRUC T URE n11d D ESIG N 

I n .1 11 gardens, rherc is a phr between the impo~ed 

p.tltcrn of the garden - the location of srairs and 

n·rraces, rhe layout and construction of the parhs. rhc si/.(' 

of rhc beds - and the plant~ 

rhat grow :1nd change wirh rhe 

~l'.lsom. In formal gardens. rhl' 

rmpo~ed pattern has rhe uppl'r 

hand. and rhe plants tall under 

ib control. often functioning as 

a li\'ing exrl'nsion of the de!' ign. 
~ ~ 

ro 111.1intain the conrrolled look. 

f{mnal gardens arc usu<~lly 

enclo:.ed with hedges. walls or 

fences. 

.,." The essential building blocks 

oF a formal garden design .1re ... ~ 

balance, proporrion and 

symmetrr Put simply, rhe1r 

means rhinking in rerms of 
St]llares, triangles, circles, 

hexagon!> and ocher geomerric 

shapes arranged in orderly 

pat term. 

centur~· during the 

Enlightenment, which 

emphasized geometry. balance 

and srmmerry. During this 

period, formal gardens wen.• 

~een a!> a physical manifestation 

of rhe belief in the esscmialk 

rational narure of the uni,·erse. 

The strle Hourished rhroughom 

Europe. pJrticularlr in France, 

where the gardens ar \'ers:1illes 

rem:1i n as the most outstanding 

example of forma l garden 

design. \\'ith the rise of the 

Landscape mo,·emenr in 

England. ho"·e,·er. _.a formal 

Srt ngninst n l•nrkrln1p ~( IIWIItrtt red rcdnr IJCrlgcs, 

an clrgnnt statue scrws .1s •1_foral p<111tl 111 <I 

IOIIfflllpOrat)'_f..'mt,d g.mim. A lusb p/,mtmg ~f 
l'imrgatrd h,,sws ,mrl·,,rs tti st.ltut 111 tl:r smmg. 

rr; Often. one fulf of the garden 

is a mirror reflection of the 

other halF. For example. a 

percnn i;1l border edged in 

rrimrm·d boxwood would bl' 

sited opposite one wirh rhe 

s.lme dimensions and planr~. 

approach to ge1rden design \\'3S replaced by a more 

nawral srvle. Toda\'. homeowners with small gardens or 
J J ~ 

crad irion:1l houses favor a formal garden style. 

2+ C.w,..Jwr C.u·dwrug 5 Crr"tmg ,, C'.rr,/w 

arr.mgcd in precisely the same 

\\'.1~'· An asymmetrical dct;lil in a formal garden is the 

exception. bur often works because ir creates a comrast 

thar rein~orces rhe o,·erall design. 





~fi P.1rh~ in l~>rmal g.ll\:kns ,ll"t' general!~· straight and meet 

other p.lths .H nght .mgles: common materials are brick 

or ~tlll.lre-Clll '>Wile. \n urn on either side of a scr of 

srer" add.., bal.mce. 

'rfi \ 'isL.l!> 111 .1 f(mn.ll g.1rden ;Ire created b~· rhc overall 

de~ign of the garden. and lead the e~·c ro a focal poinr 

:.uch .IS .1 birdb<lth. '>!,Hue or .. undial. In a large formal 

garden .. m alice of lt"l'C!> leading to a foumain or bench 

serve::. ,1 similar purpose. I or grearn· effect. a garden 

ornament is oflt'n cenrt'rt•d al d1e t•nd of a wrought-iron 

;~rchw~l\' F~bmed with m:uching climbing roses or in· on 
• '-- ..... J 

either ..,jdl·. 

An t>rtlcltt' rc'lfllct s1t•11r l•,uin .d•••I'C) , sunw111dcd l:v <1 

\\'tf!-.,,"<'''lllfd rd"1112 t1{ "~"<'lfllc-l ft'\'rt; /mds 1111 mr t•f antit]Hit\' to 
~ ~v .. ~ .- -

d)tS _(t'r11111l .~cmlm. Cw"\'llt~ .~rc11'rl paths and rnmlar Jft,\\'1"1' l•cds, 

pl.mtc,l/11 11 rtptlliiiL~ pcltltm, rrht> thr domi11a11t shape ~{the 

<>rll<llllfl/tal bas111 """ draw the eye to it. 

rf; Formal g.u·,kn" rd~ on structures more than other 

"t\ lcs do. C.vebth. p.l\"il1ons. arches. pergolas, bowers 

and .trbor.., made ti·om rradinonal materials arc common 

features. Ft·nct'" .m' usualk wood. brick or stone: gate:. 

,u·c orn;lll1l'l1l<ll \"l'l functional. Steps. stairs. and 

ornaments .lrl' ()ftl'll m<ldc of srone or moulded concrctt'. 

rt; \ VaLl'r 1:-. oftt·n ,, fcarurc of a ~or mal garden - a round 

or Sllll.llT rdlccnng pool edged "irh srone. or a fountain 

with ,pl.1shmg \\'aler. 1\ppropriate furniture in a formal 

g<t rden indudl·:. stone benches or a cast-iron table and 

ch.1irs. \\'hitc re::.in chaise longues and Adirondack chai rs 

.lr<' lOO Gl,ll<ll. 



SELECTED P L ANTS 

A u pl:lntS in <1 rormal garden arc carefully 

.t-\. chosen for shape and color .. md beds arc 

kept well-groOmL'd w enhance rhe owrall 

dt·~·gn. 

rr; Although lll<hses of flowers arc pL111tcd in 

geometrical beds with finelr defined edge~ . a 

\'arictr of colors and textures sa\'eS a l(mn.ll 

design from monotonr 

~" A srrono formalcflccr can be crc.ut·d lw 
e ' 

filling four small s~·mmctrical beds wid1 prcciscl~· 

rhc same planrs- tor example, ,1 !.tar m.1gnolia. 

dust~· miller ;tnd vn ricgatcd oar grass. Or. usc 

llowcrs of similar colors. such as all-white 

blooms, or planrs 1\'ith lcan•s of a simibr hue. 

rr; Tighrl~· packed beds of ornamcnt,ll kale. 

pJanrcd in 1'0\\'S o( COntrasting CO)l)rs. look 

striking in a form;JI g:m-lcn in rht• f:J II. 

rr; Plants with arch itcclllral qunlitic~. such .1s 

~ ucca. \Trbascum-. .md dracacna -.pikt•s . . liT 

particular!~· effcctin~ when placed at n·gular 

lntcn·als in rhe garden. 

~" Usc annuals in contrasting colors- StiCh as .. 
dw:u{ or fcrn-lc.lf- marigold wirh l'l'd cdosia 

- to make a sh01rp-cdgcd pattern in a formal 

flower bed. 'icon.ma. sam·iralia and rudbcckia 

arc other cxccllem choices. Hummocb of 

moss phlox J~ sul•ttlaJ,l' in contrasting colors 

make a pkasing spring picture. bur thL'y' ll need 

to be pruned arrl'l' blooming ro krrp them ti..:iy 

and within bounds. 

tr; To edge borders. elegant lad~:s mamk 

AidJCimlla lllt'llls .md hosta:. arc a h.u·.-h 

alternative for areas where winters arc roo cold 

ft)r boxwood. 

rr; Precisely rrimmed hedging is another feature 

of J formal garden. Yew works well. and c.m 

t'lther be trimmed into olobcs or c.m:fulh-::- . 
tr,1ined ro create an .1rchcd doorwa~. Juniper. 

cuonrmus and ivy arc su itable evergreens to 

\\'Ork \\'ith. roo. One particubrl~· effect i'e way ro 

usc sratuar~· in a formal garden is to tuck it mto 

a recess in the hedge. Boxwood and ~·c\1 C<m also 

be plamcd sing!~· or in groups in a hrgc 

container and rrimmcd imo tanciful shapes. 

l:.lrmmts ll:al .m mtrr,,· tmagcs ~f mrb olhrr ab,11111d in a .fi.'rm.d g•1rdm 

.md lm.icrsr,'rt tf:r r,•urrm \\'111: l•alm1rt, pr''P''rfll'll 1111d ~Yllllllill)' 

Jl:,u ts ,u ll:t' l·mrl ~f tl:1s .-lassli•ll g~~rdm s~rl.-. 
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The JAPANESE GARDEN 

A basin set on a .~r(lltptng ~f rorks t~ukub.11 IS 

(0/11111011 Olllsidc t"CYt'/1/tl/lfaf Slit'S ill japan, clltt/rs IIStd {>y I'ISilt'TS 

for washing l:<!ncls [,~{vrc mitring <1 sarml pl.ttf 

H I STORY 

T he Japanese garden is ,1 Lmd~c.1pr in 

mini.1rurc. Its rocks repre~cnt 

mounL;lins; a small warerflll and ~trcam 

arc the mighty cascade and river ru~hing 

to 111l'Ct rlw plain - which is, in real i r~·· a 

bed or mos~ plamed with a few pines 

c.m·fuJJ,. pruned co look aged .111d 
wmd~,,·epr. Perhaps rhc rin·r 1). not ".1rer 

,lt .1ll. bm ~~ erched wirh pebble::. rh.u 

cmpt~· lnlO a ''sea" of sand raked in rhe 

pattern of waves. 

This doesn't mean the gardener has 
imitated nature. Instead. he ha:. di~tilled 

ib ,-~~ence in order ro create a g.1rden rhar 
"' 

~rmbolin~), nature. This may seem .1 fine 

poinr. bur ir's ,1 concept integral ro rhc 

dt·~1gn of Japanese gardens. The gardener 

has f'oiiO\wd rhe principle of 111 and )'tl 

\ bl'ltcr known b~· rheir Chincsl' names. _vin 

and .wng so th.n t'n'r~·rhmg in rhe g.1rden 

is balanced wl(h lh opposite- mass 

wirh spaCl', d.1rk \\'ith !tghr, \TrtiGII with 

horizonral. 

r\s in n.nure, nothing is S)'mmetric1l: 

parhs wander .md ponds arc irregular. 

Trees arc .m (ully pl.tccd ro frame a ,·iew 

and. as in .tn. ,ll'l'as of empty spaet' .tre 

lefr ro rest the en~ and acccnr rhe 

composition. Indeed, rururc has for 

cenruril'S been \\'0\'en inro the fabnc o( 

Japanese an. archircnurc and poetry as 

wdl as into ils g.u·dcns. Man-made 

miniature mounra ins and lakes were used 

as far back ,Is dw sc\'enth ccnrurr. and a 

discussion or the placemem and grouptng 

of rocks wa:. p.1rr of .111 cJc,-cmh-cenwrr 

trearise on g.1rdenmg. rhc "·orld's earlie:-t 

kno\\'n handbook on ~arden dcsicrn. Zen 
~ I:' 

philosophies ;lnd thl' rca cercmon~· h.n·c 

also in~luenCl'd Japanese gardens becau~c 





rhe~· .tre p<liT of the counn-y's culture :md ,·:dues. and 

appropnare ro famil~- and home. 

The~t' principles should not daum the Canadian 

gardener. hm,-c,·er, because jap.me1>e gardens ::trc emint•ml~· 

:.uitcd to our modern lifesrrlc. They require only a little 

maimenancc on a regular b:tsis; ther have an atmosphere 

or calm and peace; and rhe~·'re wdl-:.uircd ro small or 

difficult spaces - such a~ rhe ~..,o~t.tgc-stamp back~·ard or 

.tn urban townhouse or rim· b.hement walkour. or a 

narTO\\ :.haded area be[\\·een buildmgs. where a dr~· stone 

cret•k bed and a lantern with .1 growth of moss can offer 

.t solution ro a sunless space. 

Small areas like rhesc arc ea~ier ro design than large 

one~ (which don't ofren exist in J<1pan ). bm a corner of a 

L1rge propcrrr c.m be turned into a small meditative 

oasis. with a stone bench. a winding parh :lnd some 

:-ubtle greener~·- Be sure. rhough. to di,·idc it from the rest 

of the garden wirh a fence or lll'dge. 

MAKING A 
JAPANESE-STYLE GAR DEN 

~(; The cardinal rule: keep it simplt'. Japanese gardens arc 

newr llllcd with riotous color or,, lor or derail. The\· arc 

de,agned to be seen from the housl'. as an extension of it . 

• 111d m.ltcriab that harmonize \\ith rhe house arc most 

:1ppropnare. 

~r; :\ feeling of depth is also esscnri:-~1. Conrr:-~r~· ro western 

garden dt•sign. a large tree such <h a pine or maple is ofi-cn 

phnted ncar the house, with its limb:- pruned ro frame the 

vil'\1'. Smaller trees arc plamcd in thl' b.Kkground ro gi1·c 

d1e f~·ding of distance. Using the ~amc principle. shrub~ 

'' irh large ka\'CS arc placed in rht' fi)reground and smallcr­

lt'.t\·cd shrubs behind them. Paths .md streams rhar wand 

out of -.aghr. perhaps inro a ~m.tll ··woodland'' of straight 

tree., '>Ct 111 a bed of mounding ground CO\'crs, ha,·e rhc 

:-.line e ffrcr. 

rr; Cun·ing pathways of small fhr stepping srones, scr on 

grass. moss or a wide bed of fine gr.wcl, arc used to connect 

the p.ms or the garden. Stones .m' ~elected wirh care ro 

h.trmoni/l' with one another. :1nd the~-'re usual!~ placed dose 

rogt·rher to make rhe obsen-cr slo'' do\\n and apprt'ci:ltc rhe 

-.urroundmgs. Low-lying ferns or Jllnipl'l'-. work wcU as 

bordcr ... on rhc gra\'cl parhw.tys. and the gr:l\·cl also functions 

a~ a mulch. t\ low Japanese bntern, made or sronc or well­

weathl'l'ed concrete. or a single Lu·gc rock or group of rocks 

Tbc serml~\' ~f n Japanese gardm 111\'llrs quiet meditatwll. 

)L'•'I/)11/g grrm 1s t!Je prtdtwlillcl/11 rdL'I: awl wcatl:rred WOt'd or siNif 

mlmnm r/;r mr~fu/~r pC1SifH'IIc.1 pl.mtmgs ~f small trees, 

shul>s .uul <'rlh1111mtlll gmssrs. 

make plc:tsing ornaments :-~longs ide rhr parh. 

r(; Japanese gardcncrs dedicate :1 lor of rime and encrgr to 

rhc st·lcct ion and placement or rocks. choosing ones in 

subdued colors and digging them in firmlr to gi,•c the 

imprc!>sion rhe rocks h.we .tlwa~·, bN'n rhcre. Benches or 

bridge~ constructed our of fl.u rock!-. :lrc also used. 

rr; \\ :1rer is a common K·:ttun' 111 J:tpanese gardens -

quicrly murmuring m a :-.rre:lm. splashing O\'er :t warcrf.'lll. 

l~·ing pas:-.i,·cl~- in ,1 stone basin or tri..-kling inro ir from a 

bamboo pipe , a kc1ko\ in which i:-. hidden a plastic tube 

connected co a w::trer SOltrce. 



r~ Japanese garden~ <lrt' monochromari,· . by western 

~rand.u·ds. Grct'n is tht' dominant color, .md planrs arc 

grou~wd ro sho\\ ofT their dift~-rcnr ronc~ and rcxrurcs. 

Othrr colors rdlcct tht' changing St'.tson:.- rhe spnng 

blooms of ,t chrrry or crab apple nw, ,t;.,tlcas and 

rhododendrons in summtT, and rhc f:tll colors of mapks. 

GETTING the LOOK 

r~ Rocb arc im~"~Orl.tnt styling dctaib. \\'hen making .1 

rock composition, group a tall, monnlithK shape with .t 

low. mounding stone and perhaps a ~mall (hr sronc. 

Surround "ith .t ground cmTr. Or grouF, rhn'C' or fi\'l' 
~ ~ 

cragg~·· fl.H-toppcd stones in .1 bl' d of ~.md; rhinkmg of 

1t as a cluster of mountains nsmg out of rhc "t'a '' dl 

help crcatt' rlw r.tbll'au. Rake rhc s.md to reprl'scnr '''il\'Cs. 

r~ Usc :,t;tincd. not painred, decking .tnd fencing. Raised 
plank parhwa\'s look good rra\'crsing a pond or a low 

.trca of rhc g.u-dt' n planted \\'lth f~'rns .1nd ground con'rs. 

r~ ~ Llkc sc.uo; of stollt' slabs or 'mod planks scr on 

stacked srom's and kl'cp rhcm km . . \lwa~·s select snnplt' 

garden (urnlllll'l' m.tdc of n.Hur;tl m.ltcrials. 



l",; lf rou don't have space for a narural pond (and ponds 

should nr,·cr look man-made or be perfectly round or 

square . a small water detail is eq ual!~· effective. Usc a 

terra-cotta pot or purchased stone basin ( tbozu-lwbi). 

Small stone basins were used in the rca garden to wash 

one's hands before the rea cercmonr. and a small bamboo 

dipper was set on its edge. 

r;: Make fences of bamboo o r 

wooden poks scr 1·enically or 

in .1 wide larrice partern, 

supported b]· strong wooden 

posts and lashed together with 

rll'lllC. 

r,; Splir-bc1mboo blinds make 

good patio screens or warm­

wcathrr dividers within rhe 

garden. 

rt: \\'hen placing stepping 

stones. set long ones 

horizonrallr across rhe path, 

and butT them almost to thei r 

surface in the soil; nel'<.>r sit 

rhem on top. 

classically Japanese. and there arc many varieties. \Vhire 

torsrrhia (Al,eliop/~y/lllln disttdmm) has carlr spring 

blossoms. Creeping jun iper (junipents horizontalis), mugo 

pine (Pinus tmtgo ). w[nrcrgreen ( Gaulthcna pronunl>cns ). 

Japanese spu rge ( Pari1)'S<11tdra terminalis) and periwinkk 

( 1'/nw minor) arc excellent ground covers, as arc il'ics 

( llrdcm helix) and winrcrcrccpcr 

(Euoi~\'111/IS jortwtci) in irs many 

forms. 

t,; TREES: Small ro medium 

rrpes work best- crab apple 

(Malus spp. ) . honey locust 

( Clrditsia spp.). mo tmtain ash 

(Sorl>us spp.) and Japanese 

maple ( Accr pal111atu111), which 

comes in manr \'arietics, some 

with green foliage and some 

wilh subd ued red. Also. 

members of the Pnrnus fantilv. 
I 

such as chcrrr. flowering 

almond and plum. Magnolia, 

birch ( Bcwla ) . willow (Salix 

spp.) and pines are also 

effective. 
r;: Cse ornaments sparinglr and 

rrr ro make them functional as 

well as arrracrive - a working 

sronc lantern ar the cu rve of a 

path, f'or example. One focal 

poim in a small garden is quire 

sufficient. 

~"t: Prune small trees. such as 

Japanese maple. to resemble 

Although a japnnesc gardw is 1110110rhromatir, 

seasonal flowers proVJ'dr colllrnstiJtg color. A spatamlar 

magnolia tm (l·igh~. in Jull bloom.fmmes a tall 

garden gate; de/irate p111k waterlilics ~'abo\'1') mlmnre the 

l>cmtf)' and srrmi~r ?}. 11 garden pond. 

~ HEDGES AND \'I:"ES: A cedar 

hedge around the ga rden is a 

striking way ro define and 

enclose the space. Firerhorn 

( Pymcantba rocrinca) and 

binerswcct ( Cclastnrs srandws) 

are borh fine climbers with 

winter berries; flrcrhorn also large shade trees - maintain a 

single trunk and rhin our branches, keeping foliage 

toward the end of the branches. Dwarf crab apples can 

be trained ro look gnarled and pines to look windswept; 

protecting rrce limbs wirh a pad of cloth. usc stakes and 

wire ro bend rhe young limbs into rhr desired posicion. 

SELECTED PLANTS 

rt: SHRUBS A!':D 1.0\\' E\'ERGREE!':S: Burning bush 

EuN~rnws a lata) has red f'ol iage in fall and attractive 

winrer bark. Oregon holly ( Mnhonia aqu[folium) is good in 

the winrer garden. 1-l_rdmngca panirulata and H. quercifolia 

orlcr rexrurc :lnd bloom. Rhododendrons and azalea are 

keeps its lcai'CS in winrer. \Visrcria is another vine 

popular in Japan. 

..,.,; P EREN!':It\LS: Siberian and Japanese iris provide subtle 

hincs of color, and borh flowers and foliage suit the 

sryle. Peonies in mured colors are also appropriate, as 

are m:ln}' pen'nnial cranes bill ( Crraniwn). Ornamcmal 

grasses of all kinds complcmenr evergreens; low ones 

like sheep's fescue (Frstuca glaum). planted in mass. can 

double as miniature shrubs in a Japanese ·'landscape'' ­

as can ferns, especiallr Japanese painrcd fern ( Atlryrimn 

111pponint111 'Pictum'), and all kinds of hosra. If you have 

a pond, be sure ro include wncrlilies. 





<• \RilL'> "' Yl I'-

GARDENS zn a 
MEDITERRANEAN 

STYLE 

M rditcrranran gardens- and 

their prrcurs(~rs. the gardens of 

the Moors and Prrsians- were crcared 

ro off'rr shelter ti·om a dimatc 

characrerizrd by hor. dry da~·s under a 

bearing ~un ;md warm, moisr nights. 

And as <1n~·onr who h.1s visited rhc area 

knows. Mediterranran gardens -and 

those o( Southern California and 

Sourhern 1\usn·alia, which sharr a 

similar climate- in\'itc relaxation. 

enjopncnt and ci\'ili/ed beha\'ior. 

Medi1e1Tane:ll1 coutT\'<lrds :1nd 
I 

terraces :liT filled with color rhat 

comes from 

structures. pors and 

riles as much as from 

planrs. In fact. mo:-.1 

plams :1rc dormanr in 

summer brcausc of 

rhe hor wc;~ther. 

making fall and spnng 

the main growing 

seasons. Vi ne-co\'ered 

pergobs oHcr 

protection from the 

sun's r:1ys. a large rable 

is <1\'<libblr for f.,mih­

dinners .1ltresco, and 

rhe fragrance of 

hcrb5. citru~ and cypress fills rhc air. 

Creating a l'vlcditt'rr;mean-srdc 

garden in Canada mav seem an 
~ I 

impossible srrerch for ma1w people. 

bur ir's realh- a marrer of caprunng the 

srde. The secret is ro stud\· the 
I I 

strucrural and horricultural fc:1rures o( 

a Medirerrane;~n g.11'dcn. then adapt 

rhem ro -.uit your loc.nion. 

r~ Most Medircrr:~nc.m gardens ,tre 

!>maUish and enclosrd. making rhe style 

ideal for urban setting-.. or for a corner 

oC a larQ:l' ~arden. 
~· " 

r~ Because lawns can\ stand rhc summer 

hear. rhey arc nr<~rly 

non-existent in the 

Mediterranean; insrc:~d, 

courtyards arc smf.1ecd 

in gra\'d or random 

pa\·ing stones- both 
popular and climate­

hard~· marerial:. hen: -

and surrounded by a bir 

or gr;b~ or herbs. 

'if' ~ lanr Mcdi rcrr.lnean 

planes grow here, too 

-including santolina, 

\\'isrena, \'iburnum. 

juniper, pines. lilic~. 

lilac~ and mo~t herbs. 

tl S•'Pinsttcatcd g.1rdm 111 thr hrMt 1 Tt.)rollf\' rtght; offers ,, tWiffiiiP•'t'<11') mttrprrratt''" 

'if the J\!leditrmlllmn s~ylr. A nmgh-lilwn woodm tnMc lltl'itcs wlfrlt1111111flll a11d 

rrlnxatio11 wbdt, tWcrl'ftld. a raltOJ~V 'if Jolt,~~,. pre>rtdrs sbrltrr fmm tl:t l:t.ll ~( tl Sll/1/lllrr 's 

day. Trrm-tt'lltl P''tsJilld will: pla1t/S t11ul smatltrm t\'lltpf,-tr thr g.1rdm set/mg. 





Tbe wallrjtl>is Mcditerrancan-srylr gardm in !3askaroon \\'aS 111r1dc witb hundreds ~f large sloncs gatbmdfrom rl:e 

surrounding collnlrysidr. ln Sllllllllrr it prol'ides pm·a~v cmd !raps !:car, lmgrl:ming r/;c gr,1wing season; in ,,.,,,rr it ratrhcs SIIOW, 

wb1rl> M11nkrrs tl:c gc1rdm cnul pr•Wi/S 1//tlll\' plants tl:al might not Slln'll'r otl'frii'ISi. 

GE T T I NG rb e LOOK 

t~ If you have a large garden, d ivide the space inro sma ller 

areas and sep:-~rare :-~ r least one f"rom the others with a wall. 

pergola. hedge of columnar juniper ~.,.1 hardr substitute for 

the Mediterranean cypress\ or a grol'c of trees. If your 

garden i!> ~mall. enclose it almost entirely wirh one of rhe 

abol'e, creating a private courr~·:u·d or patio. 

~ Usc the appropriate consn·uction materials. Old brick 

is !>u imblc. :md dar tiles fit rhc sryle perfectly although 

rher may nor be durable in cold areas here; consider 

using them on a roofed patio with an open fireplace f(>r 

cool nights. Stucco is idc:1l for walls- a concrete and 

stucco wall is cheaper than ,1 brick one; just rcmcmbl'r to 

c:-~p it wirh stone. or warcr will seep in. 

r~; Cu t back on lawn areas- instead. usc terr:-~ corra, 

colored gral'cl or conn·erc pa1·ing stones where you might 

h:-~vc grass. or warm-toned pebble~ set in conn·erc. Le.wc 

pockets for herbs such as th~·mc. or insert small colored 

rile~ in a mosaic parrern. Scr a birdbath or sundi.1l in rhe 

center or 3 courtprd and surround ir with sprawling 

plnnrs. 



~r; Color is important. Terra cotta, 

scrong yellow, greens from verdigris ro 

deep forest, and blues tiom wrquoise 

to roval arc classic Mediterranean 
I 

colors. If you can't imagine using 

them for a garden wall or shed. use 

warm sand, ochre or terra cotta for 

major stwctures and add accenrs of 

hot color - mosaic tiles embedded 

in the wall or brighdr painted plant 

pots. stair railings or tables and 

chairs. For an authentic look, try 

mortaring rows of broken crockery to 

large. straight-sided plam pocs. 

~r; Usc appropriate garden furn iture 

such as large canvas umbrellas. rough­

hewn tables and cafe-style pieces. 

tf; \~ater is an integra l pare of a 

Mediterranean garden, jusr as it was 

in Moorish and Persian gardens. 

Nawra l, woodsy ponds arc seldom 

seen; formal and geometric is the 

norm. A square, raised pond, with its 

inrcrior border inlaid with mosaic 

riles or pa inred blue, would fir rhc 

style- as would a pond sunk in a 

srone terrace. with an arching stream 

of warer as a fountain. 

SE L EC T ED PLANTS 

l'fi Cypress and olive trees are integral 

to rhe Mediterranean landscape. and 

although rher arcn'r hardr here. 

substitutes can be made. Columnar 

I 11th the sun glinting off the bright turquoise water if the jormnl 

swimming pool (aboVL) mrd lush plantings 111 tcrra-rottn pots adding splashes of color, 

thm~ a dcjinitcfrrl ?,f the :vlcditemmenn in this sequestered urbnn gardm. 

juniper or even some varieties of cedar could stand in 

for crpress: the grey foliage and growing form of 

Russian olive evokes the render olive tree. 

l"f; Mosr herbs are hard\' here. Culinarv and ornamental 
I ' 

chrmes, sage. tarragon, oregano and basil arc commonly 

<nown and rem ind rhe nose of Tuscanv. In areas where 
b I 

lavender and rosemary are nor hardy. rher can be pocred 

and wintered over indoors. Basil is grown from seed 

each spring. 

~"fi Grey-leaved planes like sanrolina arc common in the 

hot Mediterranean climate. Appropriate additions here 

include artemisias, lamb's-ears (Stncll)'S byzantiua) - and 

l'erbascum. a five-foot plant wirh small yellow flowers 

rhar also makes an architectural statement in the garden. 

tf; Persian oardens were abundant with wlips, hvacinths 
b I 

and crocuses, al l of which are hardy here. 

rf; Yucca can rake the place of spik~· Mediterranean 

plants. and hardr sempen·ivums can subsrirute for 

tender low-growing succulents such as cchel'eria. 

r-r; For a true rasce of the Mediterrane~m. grow lemon 

trees. oleander and jasmine in large containers and 

overwinter them indoors under lights. 



t. I I> ' ~I) If '-

SMALL URBAN SPACES 

T here arc small gard~ns and rhcn 

there arc small g.1rdem.. An <1CI"l' 

mighr seem cramp~d for some; orhcr:­

de:-p<1ir ar sqw:e/ing rhcmsch·cs ,1nd 

rhci r planrs i nro a rhous:md sqlt<ln.' 

feet. 1\ nd if rhc onlr sp:1cc you h;,\·c is 

rhc tim· bachard of an old \'ictori<1n 

house or rhe mini~cuk square in fi·om 

of .1 row house - ,., ,1 garden c\·cn 

no:,:,iblc? Confront i1w :1 bil:! space m,w 
r e. '"" • 

lw daunting. bur planning a garden in 

a space rhar leaves you ltnderwhelmcd 

can be. well- O\'erwhdming. 

vVORK I NG with n 

SMALL S P ACE 

T he "ecrcr to am succcs-.ful 

gar~kn ~·k:,1gn is planning. but a 

wcll -rhoughr-out pbn is CSJXCially 
imporr,mr I(H g.m.1cn~rs wirh limited 

space. \li'>takl'" c;m easily domin.nc a 

-.mall gardl'l1. 

Cons1~·kr ~·our space ;b .11101 her 

room of 1he how.e. \\'hat uses would 

~·ou like to put it ro? A place to 

enrcrrai n? ,\ llowcr-fi lied sa net uar\' 

Tl:r lush I iwrl'lll't'r .~.wlm righ~ IS ,, stnkmg rxmnplr ~fa sutas~{ul .lwgn_[..>r ,, sm.dl 

llfl'tlll spa a - \VIti: a .lrrk /~,,. mtata/11111!', f:~.,J: l.utlrf,lj·llrlllv '<>r flri\•,1(\ ,, du mMr stonr an,/ vrtl\'rlf~tllhmv . ~ ~., o)' • 0 .. , 

plus a squ11rr ~( r,,,,fmg .~rass an.llllt!SSI's ~( pla11ts 111 pt1ts, l>nls cud''" 11Ahsrs. 





···-··· Ill Ill 
Ill Ill 
Ill "Ill 
Ill Ill 

rhar invircs rd<1xarion .n thl' end of rhc d<1~·? H ow do 

people- enrer and lean' it? \\ 'ould sliding doors onro a 

deck or terrace cn·ate a comfortable flow of rraftlc ro 

rhc garden? If ~·ou plan w car 1n rhc garden. where 

should rhe rablc and cha1rs go so rhc~· don'r imerferc 

wirh a door o r gatl'? 

r~ Your ftr~r priorirr i-. to establish pri1·acr and mask 

unsighrlr 1·icw!>. In a en~· ~en mg. ir's unlikcl~· you'll be 

able to "borrow" ;m anranin· 1·icw- rour garden mar ' ~ . 
be bordered br boring ll'<llls o r unsightl~· garages. Create 

a sense of enclosure ll'lth an attractive fence or hedge 

and look closer ro home (or a focal poinc. 

l:.arl.' ?_{ tlxsr gardms ~fftrs <111 

c11tr.lrllw sclutll'n tC> tl~e prt>Mrm of /muted 

sp.1rc 111 a l'tl(~)'cml. Plalllcrs Ol't~IIo\\'lllg 

1nt/~ gtrnnwms, litN'IC<' plant 

Hdr.-hrnum t'enolare) and /:rll<'tn''Pt 

m.1rk the step frcm tl:r paw.! p<~tw I<' the 

,/akutg ~f ,, sn1111l b,1ck gar.lm (ab<'l'ij 
111 I :wr,>ll\'tr. Thr m·,uhm·d blue tc.'IISt 1~{t , 

wtlh tis str<'ltg, .-Iran lines and rmp 

wlutt" tmn, IS •7 tl<ltllml.f.'ral pomt fi'r tl:1s 

g.mlm sftflltg. A yard-w1dt pool rtgbt 

cmd abudant gr<'fllfl)' 1.fcr tmnq111llly 

Ill tl:r 111/ddlf ~f t!Jf (II)'· 

~~Find the .ll'l'a\ bc-.t lc.Hurc- a parch of dappled 

shade, Lhe meiJO\\ texture of ,ln old brick wall - then 

empha~IZl' d11-. f(x:~l point b~· designing your garden 

around IL Plan nmr dr:.1gn so thar the eye is drawn ro 

thi:. .wca when 1·iewmg rhe g.trdcn. This can be done with 

pad1s. ti·.unmg plant:-. or srrucrurcs. 

't~ You (',11) abo l'St,lbh\h cl focal point b~· planring (l 

spccinH'n rree. mounting an anractii'C flower-filled urn 

on ,\ plinth or leading Lhc t'~·c ro a small. vine-cQ\ncd 

arbor wirh ,\ scar underneath. 

r~ :\ucnt ion to dt't,lil is also crucial- cve1T inch 

o l' t hr gnrdcn dc~ign mu:-. t be thoL•ghr om careful I)' 



so thar e\'crrrhing rci.Hes in a pleasing way. 

t,t; Although ~·ou'll be gardening in .1 small space. 

consider ongoing maintl'nancc when finalizing your 

plans. Because C\ l'IT detail is dose .md within ,·icw. ll 's 

1111porrant ro kcl'P the garden tid~·· The upside is tl1.1t 

sma JJ gardens, br \'irtlll' of the ir :-i/.C. arc CaS}' [Q keep 

under control - wirhour the edging. weeding and lawn­

mowing thar large gardens require. 

t~ Since small urb.m g.1rdens recein· .1 lot of 

concentrated foot traffic. consider replacing a lawn '' 1rh 

generous paths and patios. ground cowrs and orher 

li.)li:lgl' plants. 

C R EAT I NG the I L L US I ON of S PACE 

t,t; Snull cit r lots arc often long .md narro\\'. Dividl' till' 
,~arden crosswise imo diff~·rent .1re.1:. of interest to dirl'Ct ::-

rhe focus ,l\1,1) from the narnm kngth. You could des1gn 

,\ siccing ,11'(',1 nc.lr rhc house, wllh .lll assortmcnr or 
container pbnb .1s accents; a sim pk pond. suJToundl·d 

bv orn<lll1l'ntal ~rasscs and hos1o1s: and a secluded s1)or 
' ~ 

near rhe b.1ck of the garden. fi·amcd br an i\'\'-co,·ered 

arbor or ilrch. t\ p.tth might we.lH' from are.1 ro area. 

drawm,~ dw \'i~iwr onward and crc;:ninQ .1 sense of 
~ ~ 

disco\Tr~· in .1 small place. 



-.s Usc a variety of paving materials, such as gravel. srones 

and brick. and ;-~ change of direction in parhs to help 

di"ide up the space- much as runners and rugs do in a 

house. 

tn \Vhen installing a deck or pario. rry ro position a 

section of ir down a step or two - o r create a slight 

change in grade in another area of the garden . A multi­

level landscape foo ls rhe eye into thinking that it's seeing 

a larger space because it has co tr<~vcl a g reater distance 

while taking ewryrhing in. A turn in a path also makes a 

walk through a garden seem longer. 

tS VerTical spaces can be used co create a sense of 

spaciousness. Although li\'i.ng boundaries like ~·ew or 

privet arc soft and subrle, rhey rake time ro mature -

and also claim vaJuablc space. \Valls. fences and trellises 

provide ,·isual interest the minute you pur them up. 

~R Be creati\'e and decorate fences with old pieces of 

wrought iron or prett}' terra-cotta ornaments. or put 

candles in sconces ro light rhe ga rden :~r night. Fil l wall 

baskets with trailing plants, or soften and blur perimeter 

fences 1\'ith climbing planes such as morning glories or 

English ivr. An espaliered fruir rrcc or climbing rose 

makes a striking specimen on a section of a wall or 

fence. 

~ lf the entrance fi·om the house to the garden is 

considerably above grade, usc the stairs down ro the 

ga rden ro hold pots of flowers - or build steeply rJcked 

planters beside rhe sta irs for a big hie of color. 

SELECTED PLANTS 

C hoosing plants for a small garden reguires careful 

thought. and rhe overall size of e:~ch specimen is 

just one of rhe considerations. 

-rR Close ;mention should be paid to the mature size of 

trees :~nd shJ·ubs you add ro the landscape. Small-leaved 

trees. such as mountain :~sh. are more appropriate than 

bulky maples and oaks. Limb-up trees to allow sunlight 

to 61tcr into the garden and permit seating or planting 

space underneath. 

l"n The standard tree form of some popular shrubs is a 

good cho ice and suits rhe scale of most small gardens. 

These have been grafted onto the top of a single stem or 

trunk. The stem stays about 5 feet ( ISO em) high bur 

the grafted-on branches grow full and dense. Popular 

standa rds include \Vi1lkcr weeping peashrub ~ Carngana 

4 2 c~,,,,/,,m C.wltumg s Crt<~lll'.>; ,, C:mlm 

ar[,orcsrms '\ \ 'alker'). weeping mulberry ( ,\!oms ,1/l,a 

'Pendula') . winrercreeper ( Euo1~VIIHtS forfllllf l cul ti\·:~ rs) and 

purple-leaved sand chetT)' ( ?rumts X cistma) . 

l"R \\' haterer rrees or shrubs you choose, be prepared ro 

prune them regularly ro keep everything within bounds 

and mainrain your overall design. 

rS Thrc is no room in small gardens for plants rhar don't 

hold \'Our interesr for more chan a lew weeks. Look for 

perenn ials with foliage char's attracti\'C C\'en when the 

Plant is nor in bloom: flowerinu shrubs with inrcresring-c Q 

branch p:~rterns and cexturc. t>\'en in winter; and trees 

... virh autumn tinrs ;l!ld colorful bark in winter. 

tt: For clorhing walls. arbors. trellises and pergolas. planr 



rr/t/; spnrt ell cl 

prm1111111, tl:t 

''WIIfr ~( cl 

P''SirJ&'f-stamp 

il'WIIh,,ttsr ~~·rrdm 

r]cjtj 11srd t'\'fl'\' 

rm1ilr1Mr inrl.· '?f 

sparr h'filli:IS 
url•au ''•ISIS \\'Ill~ 

plants- 111 
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/tr1"t1-fl'//c1 jll'IS l'll 

tl:r SlrliYS cllld 
lirl'lllld tht .tak. 111 

Ill~\' l•e,-/s, <111d n·rn 

clunf.mg 11p rbr 
\\'c>Nim Jma. 

dimbcrs. Annu.tl 'tnc:. include cup-.md-:..tucer vine 

Co(,,u,, scan.ims . morning glor) fp''"tr'' 'PP· . Cln<lr)· 

crl'rper , Tmpar,,(,,, pargm11t111\ and sc.trlct runner beam. 

Pt•rcnnials \'ines like wi~rcri.t and dimb111g lwdrange.t II 
cllll'lllc,/ll pm,,fans gencr,lJl)· rake longl I' lO CO\'('[ .1 f~'11Cl' t)J' 

trdlis chan annuals. bur gro\\ ,-igorou:.h once 

established. For r:tster-growing pen·nntals. rry 

honeysuckle /,,,,,rrm spp- ~ or sil\'er-l.tCl' 'inc P..l(\'glll/11111 
r~1d•rrtll . Clcm:tris offer:-. man~· dirfi.·n·nt .:;prcics ro !-.uir 

'a ned garden condtrtons. Climb111g ro~rs work well. too. 

M Lunir rhc number of plams. but make I.,,·ish USl' of 

rhe ones rou choost'. Shades of green ()['soft pastels 

with lors of whttt' .1rc mtH'r rt•srfLd rhan bright color,, 
" 

scarrered rhmughom rhc garden. th.tr f-lghr for .nrenrton 

:md give rlw t')'e no place ro rc~t. 

.,.~Usc rc:;rratnt when placing t'ye-cuching planb - too 

man~· \'arit'g.ncd. large-lr:wcd or gold fOliage planh can 

owrwhdm a ~mall gJrden. and Cl'l',tte J bus\' impn·,sion 

that lacb unn , .. 

-q; :\void pl.mr' dt.lt sdf-set'd in pan:mcnt or brick. 

plants with r:,r-ranging suckers ()I' trees with shallow 

roors that m.ty di:.pbcc path~ or patios. 

-q; Don'r ll'e roo many pl.tnrs wnh :m uprighr form; 

rhc,:ll lead the nc our of tht• d,·.,i~n- and rht' garden. . ~ ~ 

Insrea~i. concrntt\trr on pbnb 11 ith weeping. rounded or 

horizontal f(wms rhar ccnrcr the l'\'l' on the dcsio,!n. ' ,, 



EN H ANC I NG your S PACE 

T here .m' l'ariou:. wa~·s ro make a small space seem 

bigger .md lO :~dd l'isu:~l interest. 
'-'-

.,.~ A \\'indm1 cut into a fence. perhaps ro rake advantage 

of a view. create:- a ({·cling of grc:ncr Sf~acc in the garden. ... ~ ~ 

A tr"'"Pr l'l>til :-CCJ1l' on a wall ha!> the same effect. and so 

can .1 mu-ror. l s111g a mirror behind a srarue bordered by 
greener}. lor l'\,1mplc. ere:~ res rhc impression rhar rhc 

mirrored arc:~ i~ acrualh another ,·erdanr room. Place 

mirror:- with care, hmwl'cr, to al'oid reflecting an 

unattracti,·L' dement in chc garden. 

'If; To blur the distinction between indoors and out, pbce 

house phnt~ ;1round the cn t r:mcc from the house ro the 



C.1rdmmg w11!J style 

!ugh al>ovr thr ri~v strrtts 1s 

<1 tl.·allmgc - <"spm,rl~r 

11'/:m sp.ra 1s lumrul. 

Lbt I/IVf/ll/\'1' l'WIIfr 

~( thr ro~{/l)P gnrdm /~(1) 
.ln•ulcd tl:c <11"1'<1 mt,, 

sm,rllrr lm11g sp<~m. 
pc~(t·rr_{<'r mulmg ,,,. 

rutrrt.uurug. L 'up111utd 

"""-'d througl:l)lt/, ,wd 
tl:t rasu,rf \\'/;rtf 1/Utcrf 

,,,Uc ,md clwr, 

gn·r thr spncr <I SIII/II\' 

1111d n·I,Lwd ti·rl. 

garden, .111d install l,1rgr sliding door::. ~o that rhl.' room 

flow:-. inro the garden. Carr~· the decoration of the 

inn·rior imo the garden b,· marching color schemes and " . ~ 

furntture stdcs. 

"~\\'hen choosing structures for rour small oardcn, make 
..._ I e. 

sure t he~· blend wid1 the scale and style of rour house. 

Summerhouses and gazebos can O\'crwhdm a small 

propcrr~: instead. \\'ork an angled pergola or wtdc arbor 

inro \'Our design to ,tllow for scaring in a shad\· corner. 
, ~ ..,. I 

r~ Container plants and hangi ng b:1skers arc a good way 

ro (Ill ,1 -.mall space with the maximum amount of 

gret'net'\'. 

r!; Thtn. dark. wrought-iron furniture is more 

appropriate than hea' ')' wooden cha ir~ and rabks. l~tble!> 

wirh gl.ts~ tops art' pleasing and unobtrusi\'L. 

r-s \\'roughr-iron gates create a barrier bur s[lll F'd111tt ,m 

enricing ,·icw of rhe garden wirhm. 

r!; In a small spaCl', liny details arr more plc<l~in~ than 

large or O\'crbcaring clemenrs. Unusual birs of 

drifi \\'Ood. a collection of pebble::> at the turn of ,1 p.1rh 

or a small found object half-hidden br hosra lt',H't':. 

ere arcs an intercsri ng ,· i~nettc wi 1 hout O\Ttwh~· l m inQ the 
~ '- ~ 

dc!>ign. 

t !; E\'cn rhe smallest garden has room for rhc ~oothing 

sound of \\'otter. A lton's-hcad fountain . moumed on a 

brick pillar, or a sm:~ll bubbler du t jusr breaks Lhe 

surftce in a broad terra-cotta 

pol t,tkcs up little space. 

't:f; U:.c li:agrance to add 

:mother d imension to Lhr 

garden. Scarrer seed lor 

night-scented stock ,\lalfhiC,[,l 

h'llg1pnala - an unobtrusi,·c 

Ll\'cnder-colorcd annu:-~ 1 tlut 

perfumes the C\'cning ,1ir ­

throughout a border. or 

grow fragrant lilie:. 111 a por 

ncar a bench. 

't:f; To get the most u::.e out 

of ~·our :.mall garden, insrall 

outdoor ltghring. 1 hts lets 

}'Oll cnjO)' e\·enings in lhe 

gardt'n in warm "''C,lrhcr, 

and :tllows guicr cnjoymcnr 

of the winrcrscapc fi·om 

inside the house. 





The s11rcrss, (,r_fad11rr, 

~( tl ga rt/m dfSig/1 IS llll'St 

Cl'ldmt 111 \\'1/ltrr. whm tl:f 

.~·m/m IS stnpprd It' 1ts l•.m 
lw1rs - thr patbs,_f.-nas, 

watrr .-laazls mul plant/INS 
"' 

that siJnpr the lmr,Jsmpr. 

THE GARDEN 
in WINTER 

For manr Can.tdians. the garden is out nr 
mind rhe mimm· icy blasts blow. Blll just 

because plants an' blanketed with snow, the 

garden isn'r gone- it's simp!~· stripped back 

to irs bare bones .. \ properl~· designed garden 

should be bcauriful in ever~· season. e,·en 

wimer- nor as riorouslr. colorfully alive a~ 

it is in summer. pcrhap::.. but beautiful 

nonerhdes~. 

Too ofrcn, ho\\'e,·er, our winter garden~ 

,1re charrnlc:.!> rcpo:.iwries of exposed garbagl' 

cans. commerci,tl composters or cenrr;~l atr­

condirionin,., unit:.. ,..\, soon as fi·osr kills the 
~ 

toliage. rhe~e elemcnrs become rhe unsighth-- ~ ' 

cenrerpieces ol" the garden. and greet us every 

morning until spring. 

\Vi mer reveals the importance of a good 

garden pbn. The framework is pro\'ided br 

strucwral dement!> ~uch as paths. fences, 

arbors and trellise~ .• ts well as by the proper 

placement of e\·ergreens and drciduou~ shrubs 

and trees. Thesl' ;~rc permanent features in rhr 

garden. pan o( rhe backdrop in the summer 

bur much more ,•isible in winter. 

~Arbors and rrcllises rhar support roses or 

,·incs in summer ~t.ll1d as design clemem:- on 

their own in \\'inrl'r. adding inrerest by casring 

shadows on the snow. 

rt: A Hagsmne p.1rl1 th:tt takes second place to 

the beds of prrenniab it winds through in 

summer looks wonderful in late M:.trch 

glistening with melting icc. 

t t; Iron gates. birdbath:. :tnd statuary- barr 

or covered \\'ith :;now- take on new 

character as f(x·.ll poim~ in rhc gardt'n. 

~t; £,-ergrern hedges. rrdlis screens. and wall:. 

of brick or stucco hide composrcrs or 

o.trbaor cans more cllrctin:lv than dcciduou~ e ~ . 

plants. as well a::- .1dding inrcrescing sh:.tpe 

and srrucrurc to the winter scene. 

.,. ,. 
I 

I 
i 
I 



: ( rC'.W.' a winrcr .HT,m~cmenr nsiblc fi·01n the li"ing-
~ ~ 

m window- for t'xampk. move ,1 bt·nch imo \'icw 

thC' end of d1e garden and thnk ir with an empry 

thLr!)roof pot fillt·d wirh branchc~. 

~ lor \\'arm~ up .1 ''Inter gardl'll .111d giw:. ir 
n.1ht~. Create a tnw1p< f"ly,/ :.ccne on the :.ide of rhc 

rJ t :-hed. or simpl} \\'a::.h it wirh rerr.t cona or 

,ra~d pain t. Paint rhc fi nials of a ~i.·nce mau\'c or 

~ r ,;luc, or an . \ dirondack chair bright \TIIo\\'. 

m;'ll f:-an1re' l1ke ,1 low. clipped bo.\ hedge ourlining 

t .:-.trwre rhe l'H' 111 winter; rhc :.ubtlc color:. and 

n~ :-h.1pc of a chunk of granite in a bed of lo\\'­

\!n>\\ 111,:! .:oroneaster also come into tllt'ir 0\\'11 in the 

ftcr h~hr of rhc "cason. 

NATUR E' S O W /I DESlGN ELEMENTS 

C crrain pl.lnts work well in a ga rden rear-round. 

Conif~·rs ;~nd c\·ergrecns arc obvious examplrs, but 

an.' often cho-.en wirhout much thoughr - and without 

m.lking the mo't of rheir \'aricd colors. Obser\'e rhem in 

the depth of winter. and rou soon realize their cones 

vary from n deep purple-ringed grw1 to dull gold :1 nd 

bronze. 

r;; Pines, hemlocks and yews stay .1 fresh green until 

:.pring: spruce changes ro :.hades of blue: winrcrcreepcr 
[,..,"_ynms}.>rtullo' . a broadlcaf c,·ergrcen, turns a dull 

bronzy-green in cold wealher nnd mature plants carrr 

orange berries encased in beige husks. 

r;; Rhododendrons rl'm:tin 

dark green until spring. :md 

their drooping leaves add 

rcxwre 10 a bed of sh rub:-. 

I"~ T he branches of deciduous 

[rees and shrubs displar rheir 

di:.rinctivc personalirit'l> in 

winrer - some like crooked 

finger!>, others straight or 

nrching- and rher Ltkc on ... ' 

a m.1gical air when dustt•d 

A WINTER GARDEN for BIRDS 

with ~now or coan·d with 

clear icc afrcr a fiTezing rain. 

r~ Even borderline 

ornamental shrubs. looking 

like small monks wandering 

lhe garden, assume character 

when S\\'athed in rhe burlap 

due helps them sun·i\'C rhe 

r~ • \ bird feeder adds color and 

,-,lJ'icry co a winter garden. 

;1m·acting fhsl1\' jap and cardinals 

rhar enliven the grl' \ landscape. 

Seed scattered on the ground 

brings small sparrow:; and junco-., 

livclr birds that make up in 

acti,·it)' for their relatively pl::tin 

apparel. 
r~ Pbnr shrubs clo:.e to rhe ~~·eder 

:;o birds kwe a pl.tCl' to perch -

and don't forger abom water. To 

keep water in a pond from 

freezing. usc a :-mnll hearer abo 
good for bm:lbat hs or keep wall'r 

mO\·mg w1rh a reCirculating pump 
ncar rhc :;urf:Kl'. 

'tfi Grow plams rhat provide bcrric~ 

through rhe winter- including 

high bush Cl'<ll1bclT) f tbllrlllf/11 

l nll'l'HTII • tlrerhorn. hollies and 

roses rhar produce hips. 

w1 nrcr. 

Pleasing Shapes 

'tfi Untrimmed whirc cedar 

hedge' han' a shaggr look 

th<tt works well in "inrcr. 

r~ T1ll conirers have m;~jes tic 

presence and offer wind and 

wc.Hher prorecrion on the 

periphery of a garden. 

r;; low mugo pines look like 

cushions. especi<tll}' when 

LOplwd with fresh snow. 



Omamental grasses makr ,, striking statrtnwt 

111 thr \Vt/1/cr garden - wttb rtd-,,Stfr dogwo(1d {t7l1ovr) and 

with sedum :Aullllt/11 /l'/ ( rigl:t). 

rt; 1 opiarr shapes. from straight or cun·ed clipped hedge' 

m spirals and balls, add formal structure to the 

landscape. 

Effect ive Contrasts 

b ·crgrccns and conifers need to be off:.et by che srark 

shapes and the \'arious bark tC.\tures and colors of 

deciduous trees and shrubs. There arc limitless choin·s. 

tt; Hurning bush ~ Euot~\'1111/S alattl i!> fiery red until irs 

lean's f:1ll. then reveals branches with winged. cork\· bark 
.... J 

tinged with green. 

rt; Chen')' trees have bark speckled like a starling's bre:m. 

rt: Mature beech trees ha,·c bark rhac looks like a gn.lrlld 

grc~· hide. 

11: 1\ tatarian dogwood rhar'!> been kept well trimmed ro 

allow new growth ro dominate has bark a cinnamon or 

bright red color. 

O ther Plants That Contribute Winter Interest 

rt: The red fruit of mounrain ash. highbush cranberry 

and rocksprar; the colorful hips of rugosa rose a 

f.worite food of birds); rhe maLl\'C berries of beaurrbush 

l.. Cdlirarpa ;aponiraj; and the soft moth-brown ke;·s of 

amur maple. 



llydm11gra i11 wurtcr is as prmy as it is i11 Slt/111111'1: lts love~\' Sllowba/1-sbapcd bloo111S, 110w dried to a dusty cream role>r, 

makr a11 impressive drird-jlower arra11gemmt - or ca11 be tied at thr stem with riM1o11 a11d hu11g as omaments 011 the Christmas trer. 

tf; Ornamcmal cabbage and kale. in 

color combinations of cream, green, 

carmine and rose, pro\'idc color rhar 

lasrs until hard frost. 

~t; Ornamental grasses in tones from 

beige ro gold; the brown or black 

seedhcads of perennials, such as 

purple con cO ower ( Erhmacm 

purpumr) or black-eyed Susan 

(Rud/,erkia hirra) in brown and black. 

pecking above the snow. 

50 Ca,.u{,.,,. Gardrm11g ~ Crt.umg ,, Car.lrn 

SE L EC T ED PL ANTS 

~t; \ \'1-.I: Pf:---:G RED JADE CRAB 

\PPLL ,.\Lafus 'Red Jade'\ 
and S \RGE:-:-r's CR.\B :\PPU: 

,\f. sargmt1i~ arc srriking in the 

wimcr landscape, and birds enjor 

the red fruir. 

rt; CHERRY TREES ha,·c bark and 
br:~nchcs that give rhcm winter 

111tCr CSt. 



Clockwise from /~fr: Thr lwtstcd [,ranches of rorksmw bazrl mare''" urtnratr pattmt against ntwlyjallm snow; 

a ftJ/o~fu/ mt/rt/1111 border of omammtal kale; Orcgtm 1;.,/~y M.1honia .1quifolium). 

tS CORKS< RE\\' 11 \/.1:1 Corylus awllana 'Conrorta·; 

ha!> rwi!>tcd branchc~ rhar arc eye-catching in winter. 

'~"S \\'1' 1 HKIU.LPLR EuNtymusforttmrt'Goldspor' or 

'Emerald Gaiety' has arrracrin.' \'aricgated lca,·cs and 

makes a good ground cm·er or ,•inc. 

'~"S SIIIIRL\~ l)l)(.,\\\)01) ( Comus alba 'Sibirica'"'. with irs 

deep-red branches. mnkc~ n striking conrrasr in the 

wimer garden. 

l'S BALTIC 1\'Y (I Jrdrra brlix 'Baltica' ) has q·pical three­

cornered leaves nnd stays deep g reen in winrer. 

'~'S MOL~ r\1~ \SH \ S .. ,rl•us auwpana\ has red fruit birds like. 

.,.s 'Bu l PRI'.:CI' and 'BLUL PRI!':CESS. HOLLY (Tftx X 
mrsrn·rar h;we shin~·· karhcry thorned lca\'CS. bur you 

must pbm both 10 ger berries. 

rs S~l \1.1 1 R PI \:--...IS- ornamcnral grasses and 

perennials, such as <1Sti lbc, sedum and yar row, look good 

both bare ;md topped with snow. Yucca maintains irs 

broad. spiked lcn\'eS rear-round. Plant some winter 

aconile ( Emnthts 1~\'rtttalis) , for brigh t yellow blooms that 

peck through 1 he March snow. 

Cwmlr<~ll C.mlnwrg:< Cr;atmg ~ C.mlm 5 1 
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WATER 
in the 

GARDEN 

W hether it's the rifreshing 

splash of an ornate fountain or the soothing stillness 

of a lily1illed ponr( water adds its own magic 

to any garden. It lJecomes a focal point -

a shimmering oasis to which we happily retreat) 

often for hours at a ti111e. 



W .m~r is a welcome frarure m an~· garden. In .1 

onnal garden, a tTCt:tngubr reflecting pool 

complements rhe clipped hedges and structured 

beds. A raised, mosa ic rile-lined pool with an arching 

Sf)!"~\· or water works well in ~ Mediterranean garden 
I ~ 

where ir e,·okc!> memories of rhe :VIoor!>, who used warer 

in their gardens where,·er pos:.ibk. t\ pond :.urrounded 

w1rh infC.)nnal planrings and :tre.ts of ri,·er srones. cowred 

with Iii~· p.t...h and filled wirh darring fish. completes a 

counn·~· garden. 

\\'hatcver its sryle, a pond is a foc.tl point - .md. 

h:1ppily. no longer rhe exclusiw pro pert}' of rhe rich.\ Virh 

5-J. 

t od.t~ 's choice of lim·rs and recundating pumps. an~·one 

c.m add a water franm.' ro a garden. Bur before ~·ou pur 

~ho\'l~ l ro earth, rhink about rhe t~-pe of pond you'd like 

and where youl-1 like co put ir. then spend some rime 

I"CS(':trching the differelll Sl )'JCs and the COS[ or materials. 

Tbt LO CAT 10 N of a POND 

rt: t\ pond should be Eu enough from big trees so rhar 

roots don't pose problrms, and lea,·e::. - which usc 

up ox~·gen as they decompose ,111d upset rhe pond's 

balance- don't fall into ir. 



Thrre arr countless IVt~ys to 

crrate a warerjcarure in a 

gardm - frCI/11 a lnrgr 
JWtllrnl-lookmg pond (/eft; lo a 

simple hollowed-out stone (rop) , 

wirh its si11glc jlontmg bloom. 

PLAY it SAFE with WATER 
l',q Pools are not a good Ldea if you ba,·e young 

children who p lay. unsupervised, m rhe garden; rhey 

can drown in even a few ind1es of water. 

t,q Some mLmicipalities limit the depth of tmfenced 

pools ~md may reguire a building permit. Check the 

by-laws bef01:e you start digging. 

'f,q The edges of any pool or pond should be solid 

and ~lrm ro prcvenr anyone from slipping into the 

water. 

t,q \ Vater and electricity are a dangerous combination. 

Unless you arc experienced. have any elecrrical work 

done br a professional. 

t,q Choose a level site, or one o n a very slight slope, to 

avoid construction compl ications. Make sure the sire is 

accessible if you need to use heavr egu ipment. 

~ To support flowering planrs, your pond needs to be in 

sun. Waterlilies, wh ich add ro the bcaury of a pond, need 

six or seven ho urs of sunl ight a day; thei.r large green 

pads shade the water, protecting fi sh and helping control 

the growth of algae, which thrive in sunlight. 

t,q Ponds ncar the ho LISe make electrical hook-up of 

circulating pumps and light ing simpler. T hey can also be 

enjoyed fro m indoors and become a foca l point when 

viewed from a living-room or dining-room window. But 

don'r pur one so close to the house that you disturb chc 

fou ndation or imerfere with buried cables when digging . 

.,~ On the other hand, a pond hidden in the corner of the 

vard is a delicrhrful oasis and , if ir conrains a fountain o r 
' 0 

is fed by a small waterfall hooked up ro a recirculating 

pump, irs sound can be an invitation to visit. 

"fS Avoid windy sires- plants won't th rive, pond •.vater 

will evaporate rapidly, fountains will spray outside rhe 

pool and no one will want to sit there. 

POND S TYLE S 

Once you've selected a locatio n for your pond, think 

abour irs style - which will also be dictated by 

the style of the garden. An obviously man-made pool in 

a formal style is far easier ro build rhan an info rmal pool 

and waterfall intended to look like part of the landscape. 

T here is noth ing less appealing in a garden than a f.1 iled 

at tempt at a natural pond - one with over-defined 

curves, a stiff border of srones and no connection to irs 

surroundings. 

~ lf your garden is flat with geometrically ar ranged 

borders and pathwars, a simple formal pond with raised 

sides and a small fount<l in is perfectly appropriate. 

Alternatively, t he pond could be sunk almost level with 

rhc ground and su rrounded wi th a broad border of 

flagstone. A raised o r sunken pond c~n be a stunning 

focal point in a srructurcd garden. set at the end of a 

stra ight path with a handsome bench beside it. T he 

table<~u could be enclosed with a hedge and planted from 

pond to perimeter with low herbs, turning it inro a 

fragrant hideaway. 

rS Sguarc or round ponds also look good in a deck or 

patio, either flush with the surface or wi th ra ised sides of 



wood or stone. A pond in a deck built Sl'\'eral feet abO\·r 

ground IC\TI will haw to be full~ boxed and ~upporrcd lw 

beams under rhc deck; a pond in .1 dtck r.1ised a few 

inche:. to .1 foor or so abO\'C ground ... hould be encased ro 

,,.round lc\'d in a wood frame bdore di,n.,.irw ro rhe 
~ ~~ b 

correct depth and installing the liner. 

I'{; I nrorma l ponds wirh cun·rd shapes and natural 

edgings, such as fiddstonc and rocks. arc perfect parrnrrs 

for g.1rdr ns with winding paths of gr;nTI o r bark chip!> 

and loose cottagc-St)'lc planting::.. Simpll' shapes arc more 

cffrcti\'e than :.crpcntinc Cllr\'t'!> - before you OUUinc the 

pond a g:m.icn hose or a rope hdp~ ~·ou tn \'Jrious 

shapes . obscJTC nature's ponds, which gra\'it,ltC ro low­

Ir ing area:- and follow rhc shape of the terrain. 

rt; la tural ponds ;~lso fir easily into rock gardens. A sma ll 

56 C.m.,,/,,m C:.rr.irrwrg i Cu.wr!~ ,, C~rr,/m 

/J:c sh,lpt' and s~y/t ~~a fk,n,/ u fk'''l sl•,,uld riflat rts surr,'rmdilt~s. 

An it!{.'mwl p<'nd t1l'i."\'f , wrth rts natural algmg ~~ r0,-ks, 

swts rl:r C<ISrtal s~yft. ~f rl C•'llll/1)' g.mtm. Tllf &an lines o.f tt dt1SSIC 

rrrtangulnr poL,f1ift; arc appropnrrtrfor 11 11wrr .formrd gardm. 

pond. perhaps a preformed (ibcrglJs~ shape embedded in 

d1l' ~oil and edged with creeping pl.mts and sronr. could 

sust.un a fl:.h or rwo and .1 warer h,·acinrh. If rhe rock 

g.1rden i ... graded dO\\ n a h.II. two such ponds the uppt•r 

om· sm,lllcr than tht• lower could be joined b~· a small 

C<~scade of warer. 

'l't; f\ yard with a ch;mge of g rade lends irsdf naturallr to 

a waterf-:111. but you can make one in a flat space if rou 

keep rhc waterfall lo\\' and pbce it near a fence or a 

corner of the garden. where the wall'r can be made to 

look like 1t is tlowing imo the garden fi·om another 

source. Bank the earrh exC.l\ .lted for rhc pond on om· ~ide 

to crc,\tc rhe \\atcrh1ll. 

rt; t'-:;Hmal ponds don't lll'Ccss.lril~· need a warcrtall ro 

provide the soorh ing SOlrnd or water. Small ripples rhar 



break 1 he sur£1Ce or spill owr stones arc a lso 

channing . . \ submersible pump buried under stone~ 

ac che bouom of d1t' warer c.m be rNtd.ued ro criw 
0 ~ 

sud~cc ripples or a bubble or water. Alternat ively. 

the pump can be med ro rec1rculare the \\'Jter in a 

waterf:tll or founrai n. 

~The mood of a norrhern cottacre can be evoked 
0 

with a :;tone-filled. boulder-edged pond that bcgim. 

under rour deck and has gcnde ripple:; of \\'atcr 

f1owing over rhc ~Lones. To complete the look, plant 

low ground cowrs and moss to creep O\'er the groups 

of boulders at rhe f~r end or the pond. :tnd back 

them With dwarf evergreens .md small dec1duous 

trct'S pruned ro look like a mature, windswept fore:-.t. 

Think of the skyline aerO!>!> :t northern lake and 

rou'll have the idea. 

r-s S Lill ponds hav(' ,\ peaceful appeal. but since d1e) ' 

won't be heard. ir's important to place them where 

rhe\' can be seen. Thc,:rc cHccti,·c sunk 1nto a deck 
' ' 

o r pario adjoining the french doors. Clas:.ic urns and 

old cooking pots make good small rcllect ing ponds. 

Be sure to include oxrgenaring ,, atcr planrs lih, pond 

weed and hornwort to maintain dw natural balance 

of rht' water. A w:tterlily or water hyacinth adds the 

flnishmg touch. 

LI NERS 

Expert pond in:.r~llcrs agree rhar flcx1ble liner:. 

arc the best opuon fo r b.tck)·ard ponds. Large 

natural ponds on countr~· properties don't usually 

haw ro be lined since rher h,l\'l' a cia~· bottom­

but it 's best to com.ulr a soi l e.\pcrr or engineer first. 

Concrete, once rhc onl~· option for orn;lmcnral 

ponds, is snu·d~· and long-lasnng bur diflicult m 

'vi'Ork with; ir can also crack after a few )'l'ars if ir'::. 

nor poured properly. and rhe lime in it i~ roxie to 

fish unle-.:. :1 scaler I!> applied . . \lrhouQh inltialh-
~ . 

cheaper than flC\ibk liners. concrete \\'ind:. up being 

more expensive i( ~·ou add rht' cost of se:tl ing and 

repairing cracks. 

rn Preformed liner!> of moulded plastic o r fiberglass 

come in limited shapes and Sl/.l' !>, and some are roo 

shallow lO support fish and \\',lter plants. :\ depth of 

2-1- inche!> 60 em ~~ fine tor \\'<ltcrlilies. but fish and 

frogs need a section of w:trer rh<lt extends below rhe 

THINK SMALL -TINY PONDS 
are a CLASS ACT 

Even a t iny porch or 

balconv. or a small 

corner of rhc yard. can 

be cn li\'ened with a water 

ti.'ature. H ere arc a few 

ide.ls to whet ,·our . 
im:tgination. 

STILL WAT ER 

i->ltlllk a pygmr warcrl ilr. 

a few marginal or 

surt:\Ce planr:. and half 

a do.t-cn goldfi~h into a 

container lined l if 

ncassan· with a 

none oxic, 

waterproof 

malerial and 

fill wirh water. 

Some 

con tamer 

suggestions: 

~s t\ wood or 

stone trough 

or \\'Oodcn box. 

.,.~ t\ half-barrd , kits :tre 

o(tcn :tvailable (rom 

1\ atcr garden suppliers 

and g.u:den centers> 

~s An old porcelain o r 

earthenware smk or rub. 

MOVING WATER 

The soothing !>Ounds of 

\\".lter .1re ea!>ilr ;wailable 

- all you need is a 

submersible pump to 

rccirculacc rhc warer 

through a small fountain, 

jet or spout, and a 

conrainer for the water. 

Some suggestions: 

'$ A pebble fountain. 

made by immersing a 

sm all pump in a half­

barrcl or buried moulded 

pond filled ro rhe surf:1cc 

with water and pebbles o r 

cobbks. 

'$ A J:tpanesc pmg 

fountain - water l~lls 

from .1 spour in single 

drops through a Sl'l'ICS of 

riny pools hollowed into 

stones set like steps in a 
wall or .1 slope. 

'$ A hollowed-out 

bam boo pole, set in a 

bam boo frame. that 

recircul.llcs water into a 

basin. 

~ A wall-mounted spout 

thar recirculates water 

from rhe pump in .1 pond 

or bas1n below. T hese 

come 111 .1 wide rangl' of 

sryles, fi·om la\'abo units 

to gargoylc-llkc f:1ccs. 

Hide rhe hose carn·incr 
' 0 

the '' arer behind rhe fence 

or wall, or inserr it inco a 

pipe or decorari,·c tubing 

and di:.guisc with i\'~·· 
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Mo11ldcd ponds come in 11/aJ~V shapes, cost 

IIIOIT tlmn other pond liners and arr 

trickier to install, l•1tl th~\' 're easier to 

repair if pierced. The form shouM sit on •I 

level base, wit!J the rim slight~)' al•o1·c 

grade. BarYill firm~\'. 

Al•ow-ground ponds are good sol11twns 

when cwn•ating IS .1!ffiwlt, and t!Jt')' lm'ng 

plants and jis/_, clt>scr to tlx ry. A flr.xiMe 

/mer or moulded pond form rc1n be 1tsed, 

but sides nml to hr well supported with 

bricks, milwa_\' tics or po11rrd concrete. 

I l'ith a flexible /inC/; yo11 mn mate aJ~)' 

design and the pond ran be as deep as ) 'I.J/1 

like. Once thr hole is dug, nsc nrwspnpcr 

Ol' commercial 1111drrlay to prCitrrt liner. 

Fit liner 111/o piau and parl~\'_fi/1 with 

water to tightm. 

58 C.m,t.itlllt Gmlmmg$ Crr.umg ,, C.m1m 

ri·ost line if they arc tO overwintt' r in 

the pond. Getting a moulded liner 

pcrFecrly lc\TI can be rrickr. and 

d isgllising its rigid edges with planes 

is sometimes more d ifficult rhan wirh 

Aexible liners. On the pills side. it 

requires a shallower excavation and is 
. . 

cas1 cr ro repa1r. 

rn Flexible liners ~ llow t he pond­

builder more scope in shape and 

denth. and thcr'rc :wailable in a varicn · r , 1 

of sizes, thicknesses and price r<J nges; 

bt' sure to choose o ne th~u's resisranr 

ro ulrra\'io lcr ligh t. Don't usc n 

swimm ing-pool liner - rhc chemicals 

it's treated wi th to deter algae <~rowrh 
-- .:> 

a rc toxic to fish. 

rn Bur)·l is probably the mosr expensive 

liner \. close to $2 a sgunn.' foo t) . but it 

comes with a 20-\-car warmnrv ;md has 
I ' 

been known ro last 50 vcars. E PDM . 
' 

another rubber liner. is a low-ta k 

version of a roofing producr and less 

expensive than buq·l. aboll[ $ 1.50 a 

foot. Both resist cracking at low 

cem peraw rcs and arc easy to work 

with. Don'r usc rhc cheaper. roofing 

EPDM - th.: talc in it will h<J rm 

pond life . 

t~ PVC ( pol}'\'inyl chloride) compares 

in price ro EPDM and is sold in 

various grades. T he mwest PVC liners 

arc U V-srabilized and frost-rcsisranr. 

and I <1s t l 0 to 20 year:.. 

l'l' Experts ack ise aga inst using a 

polyethylene liner. Although much 

less exncnsive, nolrcthdcnc tears cas ih· r r , , . 

and dcgr;1dcs <luickh•. and m:w need 
._ ' ' 

to be replaced in 3 or 4 yea rs. 

l'l' Ask the shop owner's ad\·ice when 

choosing the n ·pe and thickness of 

liner; thickness \';:11·ies fi·om 15 mil ru 

over -!0 m il. Thinner liners arc more 

flexible. but mar be suscept ible to the 

sharp claws of visiting pcrs or raccoons. 

or to rocks taUuw ofF rhc edoin<~. e ~ .::-. 

MAKING the POND 

Once you've laid out rhe 

pond's shape. the next srep 

is rhc exca\'ation. Yo u'll wanr to 

plan fo r a shelf approximately 

8 inches (20 em) below the 

surface and wide enough to hold 

pors of perimeter plants. A deep 

area in rhc middle or at one end 

is necessary to overwinter fish 
and pond plants. This should be 

belo\1' the frost line, probably 

3 or 4 feet (90 to 120 em), but 

consult a local con tractor for rhe 

correct dcprh. 

To calculate the amount of 

flexible Liner required, add 2 Feet 

( 60 em). plus twice rhe depth. to 

both the length and the width of 

the pond; a simpler method is to 

take rhe pond's dimensions ro rhe 

sho p and h<Jve them do it fo r you. 

Liners must extend several inches 

from the pond's edges. 

STEP I 
$Dig out the area with a shovel 

o r a backhoe down as far as th e 

shelf. sloping the sides an inch 

(2.5 on) For everv 3 inchcs 
' I 

(7.5 em) of drop. Make a gentler 

slope for crumblr or S<lndy soil. 

Leave 8 to I 0 inches (20 to 

25 em) of widrh for the shelf. 

and dig out rhe center oF the 

pond. Remember rhar m ost 

waterli1ics need about 2 feet 

( 60 em) of water. A deeper well 

in the bottom ro ovcrwimcr fish 

should rake up roughlr 30 perccnr 

o f the pond's area. Level the earth 

oF the upper shelf Make sure the 

edges of the pond irsdF <1re lrvd 

br lar ing a spirit level on a 

str<light plank across the pond. 



11ir ,,Crrfl IO fl'rtllllt~ a SHmSiflll pond IS IO make II look like par/ ~{ tfJr landscapr- II work oj 1/Q/1/YC, IH'I ~{ 111<711. 

STEP 2 
.,.t; R.emo\'e stones and sharp root:. from rhe exca,·anon, 

then pur down a bycr of wct sand . Over rhis, lay 
landscape 1:1bric (also calll·d geotextile ' , carper scraps or 

,l thick l::m:r of newspapcrs. 1ow ~·ou 'rc ready ro fir the 

cxca\'ation with rhe liner. 

ST EP 3 
'(/;Place the folded liner in che middle of the excavation 

and unfold mto posicion without stretching. Let ir sit 

this way in the sun for a while to softTn. Anchor edgl'~ 

with smooth stones. \Vhcn the liner Sl'em~ maJieablc. 

smoorh rhe bottom level fir:.r. ple<~ting in the wrinkle~ 

careful!\- a::. \'OU work. Once ,·ou\·e finished the lowest , ' . 
le\'el. fill ir wi th water to hold the liner in place. 

STEP 4 
rf; Smooth the upper shelf area fi·om the edge of the 

pond -or stand in rhe center in rubber boors or hip 

wader:., making sure no stones that could pierc<' the liner 

arc embedded in tlw soles. 

STEP 5 
'(/; Fill the pool ro within an inch ol' the cop. rckasing rhe 

sroncs holding rhc liner in place .ts ir righrens. 

To install a preformed pond liner. dig down co its depth 

and slighdr wider all around. Usc a level to ensure 

posirion. and b;~ckfill flrml~· around the shelves and outer 

edge. lea\ ing rhc edge slighdy abo'·l' the surtaa. 
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E DG I NG 

T he edging is crucial. since it should tic the pond 

ro the garden as n:1rurally a:. possible and hide all 

('\·idcncc or !ina!> and other construction m:ltcrials. 

Achic\'itw the ri<lht look for .1 formal pond is much ::;:. b 

ca!>it'r dun tn·ing to di:.gttisc rhc rr.1cc:. of an informal 

man-m.tdc pond. 

.,.~ L.u·gc. flar fl.1g,tonc". l.11d on a bed of sand and 

extending ,1 m:txtmum of 1 mchcs 5 em owr rhe edge. 

make .1 rd.1tln' l~ simple edging dur looks n:1rural. 

r~ , \ raised :.quare pond could be edged with wide rock 

slabs that pronde a place to sir. 
tn Bricb in a radi;tl pancrn look good around a circular 

ground-le\TI pond. bur be sure rhc~;re flush with the 

surrounding grass or :.oil. Lc:l\'C a long o,·crlap on the 

flexible liner and bring it up under and behind the bricks. 

It's ;~dvisablc to mort;lr the brick!:. in place. 

r,r; A (ew rocks placed on rhc underwater shelf and 

breaking rhe surf.1ce of the warer add ro the informal 

look of a n.Hur.ll pond. Place a pad of landscape Cabric 

under them to a\'oid rhe risk of damaging a flexible liner. 

r~ Don't outline an informal pond with a regimented row 

of lln stones or rocb. Place rocks of several sizes in 

groups. ncar rhe edge. as )'ou'd sec rhem in nawre. 

Combine fl,a rocb and !>mallc-r pebbles. and allow small 

plant~. :.uch as Cl\'rping ground CO\'Crs or low grasses, to 

gro'' ,b the\· mtght ar rhe \\',Iter's edge. I-.fan~· of the larger 

-;rones tmght ha\'C ro be cemented in place for srability. 

r,r; Pebbk be.Khe" .tl'l' perfect for narural ponds. \\'hen 

I.Jying rht' Hc\iblc liner. mah a wide. shallow shelf at 

unr end of tht' pond wirh a curb on irs inside edgt'. ncar 

the !>urf.tct' of tlw w.nrr. Usc bricks or round-edge pa\TrS 

~or the curb .md co,·er wirh new!>papcr or georextilc 

bdorc Gtting thr liner m·cr the rop. Behind rhc curb. rhc 

liner should drop a lew inches and gradually slope up to 

rhe b-el of the rest of the garden . Cover rhe hollow 

behind the curb wirh small pebbles. 



011cc 11 w.ltcrfratw·r lms 

/wn Ci!IISintctN/, a,IJ t/:c 
fuusl:mg fl'llchcs that llr.lkr t/ 

lllll'}llf£y _WIIYS- t1 

wlm11stral stat11r, st<'lll' 

sculptures or 11 rlrligfJ![ul 

c~~rwrl fisl) tbm spouts watn: 

t~ Grass is often seen in nature bordamg ponds and 

~tn';um. his best used in large. coumr)· ponds. \\.ith 

sm:-~11 pools, mowing is difflculr close to the edge and it 

is impossible to keep grass clippings out of the water. In 

"f1rino, or followinQ hean· rain. the bwn i~ sofr- and 
~ ~ ~ 

,,,1lking dose ro the edge of the pond 111,1~· .liter the b·d 
and allow water ro drain ,1cross the l.nm. 

r.4 BoaoT areas, rich with F"~lanrs that love d:~mF1 condition::.. 
bbJ 

:trc also seen beside ponds in nawre. A boggy are<1 can be 

made the same way as a pebble beach - just make dll' 
"hdf deeper and fill wirh soil instead of pebbles. 

PLANT S 

A guatic planrs divide into three C;uegorics- surCtcc 

1"'"\. plants. wirh k':t\·cs at or just above the \\'atcr surf~1ce; 
m.lP~inal planes. lTrowina in shallow w;ttcr but with lean·., e ~ '=' 

and flowers well abO\·c the surf:1ce; and the ox)·genarors, 

which grow underwater. 

Sud~ce Plants 

'~".4 \ \'arcrl il ics .\ymp/;ca and loruses .\'rluml>o / gro'' 111 

pors underwater. bur rher have broad floating leave~ and 

beautiful flowers; warcrlilies need calm water and won't 

orow well in ~m:tll nools with a waterfall or fountain. o r 

Their pads pro' ide excellent hiding !>pots for fish and 

protect rhem from the hor !>un. 

r-,4 Fairy mo~s , ;L:l,//a mroluria11a , water hyacinth ,J:.icl!l'rllttl 

rmssipes \ and wa tcr lettuce ( f>tslt•l st mtt01rlcs) arc free­

floating pl.mb rh.1t move about rhc pool's smtace ;H the 

whim of rhc wind, \\"ith their root!> trailing in the water. 

The)' mil)' bccomr 1m·asiw in .1 ~mall pool. bur arc cas~· 

ro rcmo\'c. 

•A As a rule, plants wi rh floating fol i:tgc should cover up 

10 rwo-rhin:b of the pond's surl:1cc. 

Marginal P lants 

tt; Many margin.1l plants have :.howr flower!>. The)' 

extend rhc ~c.1~on of bloom, and the different leaf 



shapes add ro rhc texture of rhe pond planring. Some 

worth considering arc marsh marigold (Caltha pnlttstris). 

a rellow spring bloomer; Japanese iris ( fris C/IStlla ) , in a 

wide range of pastel shades, earlr summer; flowering 

rush ( BtttOI/1115 ttllll•rllntus). pink. late summer: and dwarf 

catrail (Typha llliuimn), wirh grass- like foliage and brown 

secdhcads in fall. 

Oxygenators 

~s The hard-working oxrgenarors arc fully submerged 

and. as their name implies. produce oxrgcn. They're 

planted in pots placed at the borrom of rhe pond, and 

their graceful foliage weaves up through chc water, 

cleansing ir of roxins and sgucczing our algae by 
competing for nurrienrs. 

tS Canada pond weed (Elodea), arrowhead ( Sngzl/ann) and 

ribbon grass ( ftidlisuaria) - a lso called rape grass or eel 

grass - arc common oxrgenarors. Allow one bunch for 

every 2 co 3 square fecr (.18 co .2 7 sg m) of pond 

surface. 

ALGAE 

T his is an unwelcome pond planr. Direct sunlight, 

rhe wr~· condition one wants for a pond, can cause 

algae tO "bloom" :md turn the water a brighr. murkv 
~ '-' . 

green. The besr w;w ro fight algae is not with chemicals 
4..' I - ..... 

but with other pbms. 1\s noted earl ier, lilr and lotus 

lea\'('$ block our some of· rhc light algae thrive on. and 

floating plants (as well as oxrgcnators. and marginal 

plams ro a lesser degree) compere for rhc organic 

material algae need. \Vater snails and tadpoles gobble up 

algae and other organic debris. You can also prevem algae 

flare-up br nor overfeeding fish and by keeping rhcir 

numbers under conrrol. 

F I S H 

F ish round ont a pond. Their presence means a 

complerc li trle ecosystem is in operation. Goldfish 

and Japanese koi, borh of which arc a species of carp. are 

the mosc conunon ones used, bur others like shubunkin, 

as well as fancy goldfish like calico famails and 

lionhe:1ds. are :1\'ailablc. Be forcw;u·ncd - koi need a 

large pond co grow in. 

\\'hen considering the number of fish rou should buy 
for your pond, there arc two important rules ro fo llow. 

>'S There s hocdd nor be more rhan [ inch ( 2.5 em) of 

fish per square foot (.09 sg m) of surface, or per 

100 gallons ( +50 L ) of water. 

rS Start with fewer. fish grow fast and sometimes rhey 

procre3rc, or cnccr rhc pond as eggs attached ro rhc 

pond plants rou buy. 

\Vait a couple of weeks after rou'vc put planrs in 

and an~· algae bloom has died down before introducing 

fish in rour pond. Pur them in the pond in rhe plastic 

bags of water in which you bought them and leave the 

bag in place for about an hour. Add a bit of pond water 

ro the bag and leave it for another I 0 or 15 minutes. 

If thl' sun is strong. place a small towel over the bag to 

shade ic. Then gem!~· open the bag and let rhc fi sh 

SWim OUt. 

In a well-b:J.lanccd pond. fish don't need a lot of 

supplementary food. In summer, feed them three or four 

rimes a week and onk as much as thc,-'11 car in 5 minures. 
' ' 

Overwintering Fish 

Preparing fish for winter is important. Fish in ponds less 

than 2+ inches (60 em) deep should be brought indoors 

for winrcr and held in aguariurns. Bur even in cold pans 

of rhe country, Esh can be owrwintcred in ponds that 

extend below the frosr I i ne (a good argument for digging 

che pond deep enough in rhe fi rst place) . 

rs Make sure rhe pond is clear of f:1ll le;wcs, which will 

break down and add arnmoni~l and orhcr tox ins ro rhe 

water, possibly killing the fish. Stop feeding fish as soon 

as the water temperature drops ro l0°C ( 50°F) - their 

svstems arc startinO' to slow down ~or winter hibernation 
' 0 

and they won't digest rhe food. 

tS The pond's surhlCe should have an icc-fi·ee area ar 

least once a week to let rox.ic gases escape. There arc 

!'evcral wa~·s ro do rhis: You can learc the recircu lating 

pump operating ncar rhe SL1rf·:1.ce of rhe w3ter. nor a r the 

bottom. where ir will churn up rhe warmer water and 

harm the fish. You can let the pond freeze over, then 

melt a small area on rop ( never chop rhe hole- the 

shock waves cou ld kill the fish ) and pump our some of 

rhe water, leaving an :1ir space. Or rou could half-drain 

rhc pond and cover it with boards. leaving an air space. 

and top ir with bales of straw for insLtlation. Floating 

de-icers and submersible, thermostatically controlled 

hearers are also a\·ailable. An inexpensive bubbler will 

also keep the pond from freezing. 
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CJ'here)s more to 

color in the garden than just a pleasing color 

scheme. Some colors work optical magic) making 

a tiny space seem biggef; while others brighten 

our spirits with a burst of clear blue or 

sunny yellow. Even the muted tones of green 

or grey foliage have an impact on the overall 

design. Here )s how to make the most of color 

in your own garden. 
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THE PRINCIPLES 
of COLOR 

W 
harcvcr your personal r:~stc, there's a larger 

rationale at work when it comes ro designing a 

f leasing color scheme for your garden. You need 

a Lw.ic understanding of how color works in order ro usc ir 

effrcrin·k Some colors trick rhc eye. bringing distant ,·isras 

closer or making a tiny space seem bigger. Colors also create 

mood - lush green ferns in a tranquil woodland garden 

arc a good example - or cnhilncc structures such as fences 

or arbors. 

Red i~ the longest wavelength visible to the human eye. 

while no let is the shortest. 1 n between arc the colors of rhe 

rainbow- orange. yellow. gn•cn, blue and indigo. This is a 

fundamcmal principle that should be remembered when it 

comes ro garden design - red flowers appear closer rhan rhcr 

arc, while blue ;md violet recede into the distance. In orhcr 

words, to make an area appear smaller or ro draw attention ro 

a distant piece of sculpwrc, plant some red-blossom or rcd­

fo l iagc plams ar the outer boundary of the garden or ncar the 

sculpture. To visually enlarge a small garden or cn·arc a 

lengthening visra, usc blue, mauve or violet. 

lr has been shown rhar rhe lens of the e\·e is in nawral 

focus when looking at green; to sec red. a refocus of rhe lens is 

required and a fur-rher refocus must occur to see blue and 

violcr. By using sufficient green fo liage. the garden designer 

helps the eye make a smooth foca l transition between these o r 

any orhcr strong contrasting colors. 'vVhite is also 

recommended to reconcile harshly contrasting colors in the 

garden, but it works berter joining pale colors rather than 

bright ones, where it acwalh· accentuates rhe contrasr. Greens 
~ ' 

and greys or hazy white plants such as bab~··s-brearh and 

anemista arc more effective in linking difficult colors. \\'hire, 

of course. is esscmial in designing a garden for nighrrimc 

en )O}'tncnt. 

Somr g.rrdmrrs fo,·r the JOlt if \'i\·id srttrlrts 

wtth gt1ldm y ll<>WS, wl:de <>tl:m _f111d thts 

\'tsuttl~v t'Xhaust111g and prifrr gmtlr sh,1drs 

if pmk, 1/UIIIVC aud purple, or t111 all-joltcJgC 

sdmur of soot bing grems. 



Selecting a Color 
Schcn1c 

Some gardens arc a jumble of 

color. Tawnr orange da~·lilicl> 

nuZ7le up £O hot-pink ro~es, magenta 

t)hlm: clbl)w mustard-vellow \'JITOW. 
r ' ' 

and scarlet poppies consort \\'irh pale 

pink peonies. Disoracrcd profusion 

like this is whar Englt:.h cottage 
~ ~ 

gJrdens arc all abour. Jnd no one 

disputes their inimir.tblc ch:trm -

although it rakes .1 ~lll'c h:tnd to mix 

such scrong color~ without jarring rhc 

eye. G twn or grey foliage or hazy 

whire plams arc often used ro buffer 

the ,·ibr:mc~ in this ~·pe of garden. 

'rj; There .trc manr reasons for 

selecting a color scheme for your 

garden, and rhc mosr obvious is 



personal choice. Today"s popular 

trend is pink - from the palcsr 

flesh through mauve and rose ro 

deep carmine. If you low pink. 

~·our choice of plant material is 

unlimited. And pink has proven 

therapemic \'alue; psychologists in 

correctional instirutions have long 

been aware that pink-walled rooms 

les~cn aggressive behavior. 

~t; Garden color schemes arc also 

chosen ro complement indoor 

decor. If the walls of your living 

room arc ~nle lemon, the flower 

<1rranger in ,·ou might choose a 
u • '-' 

garden p:1lcrre of mauves. blues 

:1nd light yellows. Or rou n1:1y 

enjoy the crispness of blue and 

white ar your dinner rable. so you 

grow veronica and delphinium, 

shasta daisies and babv's-brearh. 

rt; But most gardens arc 

planned for total effect - to 

complement both rhe interior and 

extt'rior of the home. \\'hen 

planning rour garden. pause to 

view it from the places it's most 

.lpt to be seen . prrh:1ps :1 deck, 

patio or window. Consider the 

mood and color scheme of rhe 

room you're standing in as well as 

the fence or shrubs in rhc 

background; they're important 

componems of the scene. For 

example. your neighbor's deep 

bro\\'n fence will influence the 

plant colors you choose - you 

mighr grJ,·itJte to a sunset range 

of golden ~·ellows. copper oranges 

and burnished reds. colors that 

glow against a dark background. 
~ ~ '-' 

rt; Your From garden is likely ro be 

seen mainly from rhc street, so the 

color or vour home or rhe 
I 



l'l>undarion planting~ .liT the most 

important influences. lC for 

t'xamplr, ~·our house is an orangc­

ronr brick. don'r d1oost' flo\\'crs 

or shrubs in the lilac or magenta 

range. such as rhe otherwise 

bl'Jutiful and hardr 

rhododendron 'PJ.M.' It will 

look ghasrlr again::.L rhe clashing 

orange brick wall. 

Gerrrudc Jehll. the rurn-of­

dw-centur~· grand d.unc of 

Eng! ish garden dt'sign. creacl'd 

grand pert'nnial borders in 

response to the Victorian style o( 

growing \'asr plors of annuals in 

garish combinations. She had a 

great deal co sar nbour her 

fht' NIM· ~r arri:IINtttr.d clo11mts- sttd: 11s 

a Jma. rhr .-xun,'r ~f .1 h,•ust, a l•nrk m1// 

,,,. •l llrtghb.:-r s sht.l- "!f{umct"s ,,,,. cl:.wt .;>_{ 

pl.wtsf.'r tl:c g.mlm. f'l.,\\'ers 111 r,•mplollt'lllll')' 

or rontms1111g burs •1rt pr~fcrablc to ''llfS 

tl:nt rlasl: will: tl.'t' Sllrroulldlltgs. 

comcmporarics who were. in her 

\'ie\\. 111 i~u~i ng color. ''Tht'} h,l\'e 

no idea." she complained. "n( 

using pn·cious jewels in ,1 Sl'tting 

of tluit•r cm·ironmenr, or of' 
suiting the color of 110\wnng 

groups to thar of rhe 

ncighborirw· foliaoc, rhercbr ;,; ~ e> i 

enhancing dw valul' of both, or 

of massing rdated or 

harmoniOus colorings so ,ls to 

lead up w their mo:>r powerful 

and brilliant cHeers." 

\ Vith Jck~,ll's admonition as 

a guide. lcr's begin with a look at 

the hot ~pccrrum - the golden 

yellow'>, or.1nges and red~. 

somcrrmc' (',lllcd the sun~l't 

color:-. 



< ~11 i."~ H 
1'- r111 1~ \RI>I'- HOT 

GARDENS 

H or gardens arc fo r the advcmurous. not the taint of 

heart.\ Van n . -.pectral hues jump ar the ere. crearing 

either a pleasant jolt o r a n.tsrr jar. depending on rheir 

placcmcnc. t\ large garden can accommodate a sweeping 

border of hot colors. but owner!i of tiny spaces ma~· prefer 

ro isobtc vignerrcs pl.mrcd wirh \\'arm hues. separated 

from other color harmoniC!> b~· lots of foliage. 

~ I n spring. before rhe garden's buffering green foliage 

has fully emerged. hot color:-. need careful treatmcnr ro 

a,·oid looking harsh. Jn fact. throughout the season. 

brillianr colors arc enhanced b~· contrasting foliagr . For 

example. dark green yew~ cool a stilnd of flcry salvia; 

pewter-grey nn cmisia ronrs down tangerine California 

poppies (l:srhsrhol:ia ra/!(<11'11/ta): the fresh lime-g reen of 

Astaltr Hybnd Li{Y Ltltum .A. 

hosra le.He~ illumm,ncs a glade of scarlet begonias; and 

the buff spike!i of fc;~ t her reed grass , C1lamagn'Sits spp. 

complement the black-e~·cd Susans Rudlwkta htrta) of late 

Sll ll1 111er. 

~ Od1cr ornamcnral grns:-es with brown- tone blade:, or 

inflore~ccnce~ an' our!>tanding in rhe hor Q:arden -... ._. 

coppcrr leather leaf Sl'dgc Cares burbaumui . rlw foum;~in 
grassr:. H·11111St'frt111 "PP· and norrhcrn sea oars 

Cl\ISI/Icltttl:tll/11 l.tt!J(>/111111 . ro n.1me a few. And don'r 

overlook the \\,l\ purplc-bron/c foliage effect1'·el~· tones 

down hm color~ - purple smoke rn'r C,>tmus r,~\;grta 

'Ro~·.1l Purple' • ., a good example. 

~ Hot color-. look good ser ag.tinsr green foliage or in 
..._ "'. .... .._ 

from of f~'ncc:-. or w.11l:-. painrcd chocolate brown. taupe 

or dull green. But rcddi~h-brown or rcd\\'ood-sraincd 

fi.'ncc~ need a buffer o( crrt'en f()liaoe berwcen rhem ;md a c. i:" 

border of hor-color flowers. 

rfi IF \'Our ,lard en i~ rclcnrkssh- brighr and sun1w, \'Ou' Il 
J C::0 I "--' I I 

find hot colors bear up bctrer [han bl ues or pinks; rhis is 



A r!ttssir dcrp-rrd rosr 111 full Moom .6. Tu!tps .6. 

not surprising when ~·ou consider th:n many hor-color 

plants originated rn ~unn~· spots like Ml·\ico and South 

.-\mcrica. Thcr bl.vc in the midda~· sun and glow like 

embers in rhc shadows of late d,l\'. 

Sorb11s spp .. wi nterbcrry f !lo: wrtl(l!lata). pyracam ha and 

coroncasra: rhe~· also add structure to the garden. And 

don't tcnucr f.1ll'~ leaves. CSflCCiallr scrvicebcrrr 
~ i J 

~ Amclandnrr :.pp.\ burning bu:.h ~ bto/~}'111115 alt~ta . rnnplc 

~~ I ( the scrring i~ shady. 

n)u can still choose a range 

or hot-color plams. from 

globdlowcrs 1r~>llllls spp.: , 
~.·l.lyl il ies and cardina l 

flowe rs ( Ld•clw rard111afis 1 to 

:\~iaric lilies. bee balm 

\l~'lltmla spp., .md wbcrous 

bl·gonias. 

~~ 1\~ we ll as fl ower:. and 

foliage. be sure to consider 

warm-ronc berrie:. .1nd 

(ruir. such as holh-

llrx spp . . crab .1pplc::. 
\ ,\ frdus spp.). mouma in ash 

( Arcr spp.) :md sumac (Rims spp.). 

SO WHAT'S HOT? And WHAT'S NOT? 

T he torrid orange butterfly weed ~Asrlcp1<1s tubrrosa) is, bur the 'Tropicana' 

hybrid tea rose i~ not- it's too pink. The tall 'Gold Plate' yarrow (Ac!Jdlrn 
_{lltpmduluw' is hot. but its paler cousin, 'Moonshine', is not. Abo hor is rhe brick­

.:olo r daylily Htmtroclllltsfulv,, ; the IO\·ely ll' lllOn daylil~· ll. rtlm111 ~ is nor. T hrcad­

lc;wcd tickseed Corropsts wrttcil!ata 'Goldm Shower') falls in rhe hot caregorr. but 

rhe lemony 'Moonbeam' docs not. Scarlet Oricnral poppies ( Papm•er oricntalr) arc 

definitely hot, so is spring's cascad ing basket-of-gold (Aurinin saxatilis) and latc­

~ummer's tall, burnished sncczeweed l ilrlrmum autwn11alr\ In other words, all the 

warm. bright colors thar run the ranoc fi·om scarier through orange and bronze 
~ ~ ~ ~ 

mro golden-\-cllow arc hor. 
" ' 



The PINK 
GARDEN 

t: O I.,.) R 
I" I 1-1 I· l; .\ R D L :-.. 

I f there's one request a garden designer hears more than 

anr Other, it's this: "JCf lo\'e a romantic garden in pinks 

and mauves, ·with marbe a lirde purple. too .. :· 

That rhe pink g:~rden has become a cliche in design is 

hardly surprising, given the enormous variety of 

outstanding planrs from which ro choose. And pink 

seems tO embrace a range of tints and shades rhar is 

visually and emotionally pleasing to manr of us. 

~If pale pink is used extensively in a garden, rhe scene is 
enhanced by planting mo re intense pinks or purple-pinks 

Delimte lawndrr-colorrd drlplun/111/IS 

and lumous promrs, 111 l'll>mnt rose 

and thr palrst pmk above/ , makr a 

nearbr For example. 

the nati\·c bergamot 

MC11111rda fistulosa' can 

look insipid alone. 

bur wonderful backed 

by raspberr~·-pink 

holkhocks. wirh 
. . . 

cnmson nrcotrana at 

irs base. 

'I"{; Skillful use of 

foliage is needed in a 

pink garden- blue 

or grey is especially 

effective. Blue spruces 

or junipers provide 

"bones" while blue 

oat grass \. Heltrtotrtrh(lll 

smrprrvtrms\ glaucous 

hostas such as 

romanttr summer bouquet. H. tokudama or 

H. suboldwna 'Elcgans', 

lamb's-ears ~ Starby 

b)•.::antma ), rue ( Rut a grawolms' and rhe large famil~· of 

artemisias arc herbaceous possibilities. Dark or bright­

green foliage works well, of course, bur yellow-green 

is best used ncar mauve or purple-pink flowers. 

Deep wine tones like that of purple-leaf sand cherry 

( Pnmus X ristma) or rhc red-leaved rose \ Rosa glauw o r 

ml>rifolia) also enhance pink. 

72 Cmwdwn C.rr.fmmg 's Crcc~tmg '' C.mlm 

~t; .\pink g.1rdcn loob cnch:mring against a gre~· stone 

wall. a dark yew ht'dgc or a white picket fence. but wages 

war in from of ,1 red-orange brick wall or redwood fence. 

r~; Pink include, chat p:1lcsr of tints known as blush. 

found in rhe excellent climbino· rose 'New Dawn' or the 
b 

mauve-throated blooms of ,\ fagMlta X so~tlangtana. Or it 



can bl' the :.himmery pink of rhe m.1Jim, 'Silver Cup' 

T <1\'cllc'r<l • wirh irs holh-hock-l1kc flo\\'l'r'. L1ke whire 

llmwr~. p.1le pink ones illumm;lr~- rhe n1ghr garden. 

r{; Hor pmks abound - rhc cokl-h,lrd\ rhododendron 

'Oig.1' t~-nds a nore of unabasht'd cheer to Mar garden-., 

and rhc 'Orbir' series ol' bedding gcran1ums Pcl,ll;gC'ntw/1 

"PP· features one called- what else?- 'Hot !Jink'. 
I hl' ·~u.~er Elfin' imp.mcns ('.llkd 'Lipstick' 1s anorh\'1 

pmk siulcr. described .h .1 hor rose-pink. 

r;; Good. dear pinks .1bound. (rom primroses to old rosc ... 

ro Rose-of-Sharon Htbtsclt> S\'rt<lms . There's rhc fr.nhcry 

a..,tifbt' 'Rheinland'. the lovdy old peony ']Liles Elic' .111d 



the M1chaclmas d.tis\· 'Harringron's Pink' . lst.-r lll'\'<7-

tlll,gltt!t'. Ocher pur~' ~'inb 1ndude rhe flowering 

Japanese chern 'Ka1van' Prwws sarul.u.1 . ~ummer 
phlo.\ 'Dodo I lanbur~ Forbl-s' Pl:l,,,, pamml.u.1 . 
f1owenng ,tlmt)nd Pnuws tnf,,[,,1 and the tall 

grandiflor.t rose 'Queen Ll1/.,1brrh'. 

r~ It sometime~ :.eenb th.u -.c~'d companies and 

garden writers an' Intentional!~· wnfu~ing when rhe~· 

interchange terms likl· ldac. l.tvt'nder .md maun'. But 

where rhc Erst two corrcctk bdoncr ro rhe realm of 
' ~ 

thl· blurs. tlw I.Htl'r i~ most definitely a pink mixed 

wirh a lir rl e bluc-l'iolet. M.lllve-pink flowers include 

the clecranr ckmat is 'Comrcssc de Bouchaud', rhc 
(;' 

French li lac 'Bdlc de Nam:y' .tnd rhe lovely star-

flowcrcd allium, t l. rlmsll'f'/m. 

rS Magl·nta 1s rcallr red with .1 big helping of 

purplc .. tnd one or those incense colors rhar 

gardeners c1rhcr lo\'e or detest. It's secn in rhe hardy 

rhododendron 'PJ.M.' <tnd rhc bi.Kk-cemcrcd Howas 

of Armr111an crane-.bdl Cmllltll/11 pst!<'S/011<'11 . 

Although d.tssrd .ts pink. m•tgenra needs cardiJI 

placcmenr 111 rhe gardl'n; it\ best used b~ itself with 

lors of buff~'ring green or grey foliage. or ro bring 

our m.tgcnta h1ghl1ghts 111 neighboring flowers. 

rt; Other p1nk shade:- needing careful placemcm 

cover the range li·om pc;Kh ro salmon and coral. 

\\'hik thcsc flower:- arc thcorctlc.tllr roo )·cl io"' for 

;1 refined pink theme, rou n1a~· still choose to 

include a pc;lch-pink mil bearded i ri~ like 'l)cvcrlcy 

Sills'. a salmon-pink tulip like 'Elizabeth r\rdcn', a 

coral-pink shrub likl· flowering quince Cht~mLllllrln 

~rr· or a fluon'sCl'nr coral rose like 'Tropica11a· in 

\·our pink g.1rdl·n. 

rs As de.tr pink deepens, 1t mon's through rhe 

caisc-pink seen in the rhornlc~~ Bourbon climbing 

ro~e ·zrphu·inc Drouhin' and rhe ,·crsarile spirea 

:-\mhony \ \'aterer' )ptr.u<l ::\ bum,1!.1,1 . Then comes 

the crimson of J.tpam·,e maple 'C:rim~on Queen' 

Arrr p.dmt~lum or wiH'l~ ,weer \\'illiam 'Dunner's 

Dark Crimson' Dw11tl:us l•,trl•,lfltS . 1\r ir~ deepest. 

pink <~ppear~ maroon- like rhc unusual holl~·hock 

'Nigra' :_Airr.l YL'St't1 • rhl' bl.tCk tulip 'Queen or rhe 

ight' or the chocolatl·-sccnrcd perennial cosmos 

C atr0sm~~~~~~~ms 
1

, described ;b darke~r garner. 

\ummcr Phi<'\: .A 

I~ l'·'lll'ui.ILI 
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Blllt' Onion . \IInam c;t<·nak.a A 

l --~ l '-) J, 
1:'\: THI \r\RDI '- BLUE zn the 

GARDEN 

I n the garden. blue flower:-. h,l\'e .111 

almost m~·sttcal .tppeal. 0\\ ing 

more w :.cnsuous color rhan ro 

~orm. Think of an ..-\pril sea or 
azure scilla, a rich purple h<Ve of 

sage .)~dl'lcl :'\ sttpnl•a or clouds o( 

la\'cnder carminr , XrpNa X_f.1t1SSCIIn ' . 

Certain blw:s planrcd in drifrs h;wc 

an ethereal effect, melting 

boundaries and su•rQestin<r shadows. 
~ ..... ~ b 

On the other hand. blue can be 

Intense and starding. Con!>idcr the 

translucent. pure hue or rhe 

temper;unenr<tl Himab\'an blue 

poppy Jfrr,'mpsts i'ifl'llli!/~'fltl or tht• 

equaiJ~· blue bur more rc;tdih gro'' n 

common morn111g glor~ /f"'III<Ytl 
tnc,,f,,r . 

Pure. clear blues arc rare. and 

the shades embraced lw the word 

"blue'' do nor alwap combim• 

harmoniouslr: for example. ir's 

berrer ro separate '·iokr-blul' and 

clear blue. making generous usl' o( 

complcmcnrary contrasts in sofr 

rel low and peach. Since blue 

plancings rend to recede. this em 

be useful if vou wish to mah· a 

garden longer or a bed more 

disranr. For greater appreci;mon, 

howe,·er, blue flo" crs :.hould be 

planred for close ,ie\\'ing. 

"" Spring seems ro oHcr rhc l10n's 

share of blue and purple. The link 

bulbs - Snlla. Pttscbkmta, Cbt,,md,,x,1 
and ~lusr.m - look lm·ch- \\'ith 

daffodils and link the srridenr 

colors of carl)· tulips. Other blues, 

.... Jarol• s Ladder 
Polrmomum spp. 

like forget-me-noes ~~yosN1s 

s_YII'•111rt1 . \ 'irginia bluebells \,\/rrtmstt1 

\'lfguttrt1 . rhe elcganr blue 

columbine ,Aquilcgw cacrulm' and 

sparkling Ja,·endcr-blue wild phlox 

P dl\'lmcata), arc enhanced br rhe 

fi·csh green of emerging foliage . 

t~ L:ttc spring and early summer 

bring tall bearded iris in glistening 
~ ~ 

la"endt't" and purple, false indigo 

BapttSitl mtstmlts'';. lupines, perennial 

cornflower Cmt.wrra lllt'nlntta\ 

Sibcri.m iris. and peach-leaf 

bellflower Campanula prrstr!Mitl . 

\\"istcria. "'irh irs Ja,Tnder racemes 

of bloom in June, can be 

comidcrcd a member of the blue 

famih·. as can rhe lavender Clm1t1tts 

lllt!Crt'pt"tala. 

r~ Blue annuals for season-long 

bloom arc plentifu l -lavender and 

purple pansies. lobcli<t, blue salvia 

\ S. Jarinarm 'Victo ria'). violet-purple 

brow:11lia. lovc-i n-a-misr ( Nigrlla 
.icwwsrmn \ Ch incse forget-me-not 

\ Cv/l()gle>ssrm1 am.1[,;/,·). borage. violcr­

bluc cupHowcr ,j\ 'iarmhrrgia 

btpp<Wit111lft1 \'ar. \'1()/arm \ baby blue­

l')l'S .\"mwpbt!a mmzicsn' and 

larkspur Gmso/id,, aml>tgua' . 

r~ Perennial geraniums such as 

Cnmuum X 'Johnson's Blue' and rhc 

deep ,·iolct C. tbcriwm var. 

pft1~\'pt't,dum make IO\·cl~· companions 

ro thl' white, pink and or<tnge wnes 

of peonies and O rienral poppies. 

Stare ! ~· delph iniums add height. 

Long-Icard Spl'cdwt'!l .... 
\'cronica long!loli,t 





CI.Yk\\'15( (tW/1 l<'f' lift: 
D.·/pl:mllll/15; 

,\/,,,.,,"'' Cf,,,..., 11•onHw.l '" . 
ln.:olor : RNkr \h'llll/cl/11 

c,,fwlll'lllf \tjllllt•)!•·l 



r!' In summer. ru~h-likc t()l•agc disclo~t'S tht• ~~retry 

llowl'rs of thl' hrbrid spider\\'orr lm,irsralltr.l X 

alldrrst'llll111tl - and no blm· ~ummcr garden would be 

complete without at Jca:.t Olll' spiked ~pl'Cdwcll I t'l"t'lliCtl 

sprrata . :.uch ,b 'Blue Perrr' or 'True Blue'. B.1lloon tlowrr 

J>la~vrdt'll gr<~nd!(lt'rttS' ha~ lu\'eh-. pale blul' f1o\\'ers .1nd 

b.llloon-like buds. Two unusu.ll perennials .m· prick!~· :>l'Ol 

holly , Ery11grum amttl~vsttwmt and rhr rail globe rhisrle 

'laplo\\ Blue' Lrl~lll<'ps l:11111111s . w1th sp1b sd\'cr-blul' 

flowerheads. ( 'lcm.nis oft~r~ ,1 number of sUitable splYil'' 

and hrbrid .... 

tJ; Summer ends wirh h.umringl~· lm·dy monkshood~ 

.J,,,,II/11111 ::;pp .. and i'vl•charlmas da1s1t's ::;uch as , !sta 11<'\'1-

l·c~u 'I Llrrison's Blue' and purple 'Evemide' last well imo 

tall. The casdy grown Cll)'''plms X r!,lltdonm515, a shrub 

commonh knO\m as blm·bcard or blue spirea. has •cy­
blue flo\\'l'r ... pikes bdon·d b~ bees. 

rl' And don't forger blue-grey foliage. l:xcdlcnr t()ib 

include blue spruce. juniper. Russian oli\'e c Elartt~IIIIS 

.zrrgu5t!MI•1 . blue oar gras~ /-lt-ll{f&)tnr/:,,11 st'mp.-n'lrms • blue 

fescue i'tstrtm ''''llltl \'ar. gf,wr.l) and blur-tone hosras. 

C.mJ,fwr C.rr.lmnrg < Crt,rlll(~ .r C.rr.lm /9 





USING 
YELLOW 

C 1) 1. 0 R 
I" TH E G ARDI" 

N ext tO white, rellow is the brightest hue in 
the gardener's palette. Red flowers may 

appear closer, but yellow ones are noticed fusr. 

Although yel low is not as emotionally complex as 

red ( with irs advancing intensity) or blue ( with its 

moodr hn/.iness ) . a yellow garden can be optically 

confusing- a sh immery brilliance without 

nuance or ddlnirion - unless rhc c\·e can also 
J 

rest on somnhing less demanding. Adroir usc of 

green or grer foliage, cream and buff flowers, and 

complt•menrary contrasts of blue-\·iolec, lavender 

and purple allow all the spectral \·ariations of 

~-cllow to intermingle happily. 

t/i Spring. of course. is when yellow predominates 

-with tinr fringed aconites ( Erantbis h)'rmalis), 

specie:. crocus. narcissus. tulips and yellow crown 

imperial ( Fritdlaria impcrialis). Spring shrubs 

include forsythia and witch hazel (Hamamelis). 

,..~ glll spring yell ows ca n be glari ng if nor 

mitiga ted br conrrasring blues. Forsyth ia and 

earl}' dwarf tulips arc enchanting with a carpet of 

scilln (S sibima) or glory-o f-the-snow (Chio11odoxa 

lurilhac\ Narcissus and late-blooming tulips look 

lo\·clr :;urroundcd b~· grape hracinths (Muscari). 

tfi Blue works well wirh w llow in the summer 

g.micn. roo. though the fuller foliage of the 

season bal.mccs rhc brighter hue. Fans of bearded 

in:. might wanr to rrr a lemon-rellow \·ariery 

with a rail. brilliant blue Italian bugloss (Anrhusa 

.t:urrc1 . Orhcr bluc-rcllow marriages include a 

pale ycllo\\' rarrow \ Arhillea X 'Moonshine') wirh 

lavender Crmmttm X 'Johnson's Blue', and burrcr­

ydlow evening primrose ( Omothera tetragona) and 

vivid rellow i\siaric lilies with blue lupines or 

delphiniums. 

Cm,,/,.,, C<~r.lmmg's Crtarmg a Cardm 81 
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1t; The easiest war to deploy the yel low arsenal is to 

:-elect a few hardwo rking daisies. Easily grown in full sun , 

they tend to be drought-tolerant, too. For summer, 

there's tickseed ( Cwl>ps1s grand!fh>m) and its more refined 

cousin, thrcad-lc;wcd coreopsis C \'fr/1{/1/attl\ As well. we 

have golden marguerite ( Amhenus tinrtl>na), annual 

marguerite ( Cbrysantlmm11n jrutrsrens. now Argyranthcrmm1), 

sunn owcrs (llrlialllhus spp.) and hcl iopsis (H. /;eliantboirlrs 

subsp. scabra). Blilck-eyed Susan ( Rurllwkm hirta) is highly 

recommended, e:-peciallr the culrivar 'Goldsrurm'. For 

late sunmler. choose rellow sneezewecd ( I Irlmiwn 

autum11alr) and the tall green-cone rudbeckia (R. 11itida}. 

Clockwise from 1t1p 

lift: Golrlmrbni11 

Tree Laburnum 

E\'etling Primrose 

Ocnorhcr~ 

tctragona '. )'rl/ow 

Ins I. .'\ gcrmantc.l 

with blur 

Delphiniums; 

and Annual 

Margurritr 

Chrysant ho:mum 

fnttesccn:. . 

.,.n Though rellow is primarily the colo r of sunny gardens, 

many good yellows do well in sh:1de- globeOower 

( Trollms spp. ) , lemon day! ilr ( llrmrromllis flava ). the native 

lily (Ldmm mnadmsr), early primrose (Primula vu~aris) and 

luscious tuberous begonias. 

~ Chanreuse adds an interesting clement- (rorhy 

lady's-mant ll' ( Alrbrmilla moll is) , annuJI nicotine ( Nirotin11n 

nlata' icki Lime') and Host a 'August Moon' (among 

other yellow-green hostas \ 



rj; Don't overlook the luminOLIS impact made b~· rhe 

yellow-gold foli:1gr of shrubs. Consider golden privet 

L~ustmm X \'rraryi , golden plume elder Sambuws mam('Sil 

'Sutherland Gold' . vdlow-cdge dogwood C"mus alba . ~ '""' 

'Spaerhii' and 'Goldmound' spirea Spm1l'a ;apomrct' . 

Gold-foliage :.hrubs rend ro make a stronger "~·dlow'' 

impact rh.m gn'en shrubs with yellow flowers. such as 

porcmilb or Japanese kerria. 

rj; Excellent vellow-gold evergreens include mam· 
~ '- ~ i 

sprc;-~ding junipers, dwarl· golden yew and golden globe 

ced:lr. Broad-leaf c\'ergrecns include many gold forms of 

winrcrcrcepcr t'uonrmus ( 1:.. Jortrmci). 

rj; L:trge-scak' cHeer:- can be achieved with trees- the 

'Sunburst' locust Clcdllslll trrara11thc)s var. mcrmrs) or the 

~·ellow-lc:tf form of black locust , Robuua pswdt>amcia 

't:=risia' . for instance. 

r j; Yellow might also be fragranr. like rhe May-blooming 

clove or buff.1lo curranr Rrbrs od<'mtum . the wonderfull~· 

perfumed azalea 'N:1rcissirlora' or July's towering golden 

trumpct lilic~. 1\nd yellow can be a plain-Jane. as in 

p;-~nsics, nurigolds ,md Linni;-~s. or an exotic beauty, 

revealed in rhe fragile blossoms of rhe Chinese tree 

peony \ HlC0/1111 sr![fmtrrosa _. 



t I) I '' f( 
I ' T I I I (, '\ R I> I ' The WHITE GARDEN 

"'\ 1 T hite tlower:. against green f0 1iagr h.nr a ~r.u-k. dcganr beaut\·. 0:o riot of color­

V V ju:.-t a :.-ensuou:.. re:.rful contra~t. much like th.u t()lmd in rhc wood~ 111 spnng. A 

garden that'::. filled wirh color b~ da~· a ' cedr:-. into the :-hadows .tfter '"hrk. bur flowers that 

;lre white emerge fi·om rhe darkness. Framed br their (()li<lgl' , rlw~ shimmer with a magical. 

othcr-worJJJ~· qu,llity and ftll the .tir with into.\iC,Hing :>Cl'nb. 0( aJI f1owcrs. white ones 

d1' lin'r rhc mosr fi·agrancc , orange ro scarlet one:-. .11-c the lc;hr sn'mcd . \Virh the righr 
~ ~ I -

choiCl' ol" !lowers. a white garckn on ~oothc tlw l'n'S b1· d.tl ' ,md exci te rhc senses b,· nigh1. 
......., I I I ' _. 



r~; For white !lowers in Sf)J'iJw. nl.lnt the ::.now\· whitl' ::- r , 

perennial c.mdyruft Jl•ms smtprl'l'mns alongside rail white 

tulips ,md a palt n:1rcissus- 'Mmrnt H ood'. pcrhap!>. 

r~; Sn-mcd lil)·-of-rhe-,·allcy C>tmd/c11',,, ulllt•'hs' is prcn)· 

in a ~h.tdcd corner of rhc gardl'n. g1o~~oming fi·uir trl'c~ 

!.uch .ls pear or ,,·hire-flowered cr.tb .1pplc nicdy fi·ame 

rhe ~pring constellation~ •m~l add .1 ... ubtlc perfume ro the 

.tir. Don't overlook Dcut:t<l gr.1olts, a l'".lrdi·ct'. though nor 

pcrrumcd, ~mall shrub rh.1r grows J6 inches 90 em tall 

Onmtal f.t{v 'f1•crrst' l.ilaum oncntali>' A 

~ 1l whllr gardm, 111 all its Slfi/1/IICr gft''Y· 

fll>\\'Cr/1/g 'ft•{•,l{(t' ~ICOtiJ113 aLJr.J 'Y 

with clusters or whire llorch. t\nd no Mar g;~rdcn would 

bl' complete without tlll' fi·,lgr.UKe o( lilacs; white 

doubk-11owcred 'Madame Lemoine' is a good choict'. 

rl' June i~ pCOI1)' rime. Pbnt Tc~ti1.1 J'vbxima·. which is 

b(>th "hire and fragranl. wrth .1 Siberian iris like 

Tolll·luld \\ 'hire'. I ( )·ou're rmo P' rorechnics. gas pl.mt 

f),,-t.umJus .,/l•us i~ reputed ro e\ude a ,-olarile oil rlur 

tgnttes when a lighrcd m.u.::h i ... hdd nearby on a windless 

\llllllllCI' night. The lc.l\'C~ or the pl.1!1t abo have a ~:lll1t 

'('l'nt of lemon. 



• 

rS Two !'amilics of June-flowering shrub::., borh white and 

swceLI)' li·agram, are mock or,mgc ( P/;iladelplms spp.) and 

"iburnum ( 1.' X mrlrephnlum, !( mrlrsti and 1: X hurkwood11\ 

And be sure ro include :111 old ro~e- an)· of rhc alba 

roses h.1s unforgettable fragrance .md \\'Ould bt.' rhc 

epitome of romance in )·our garden ;u nighL A vine wirh 

show~· blooms bm less perfume is rhe double clematis 

'Duchess of Edinburgh'. 

.. 

• 

/ 

-

•s At the heighr of summer. perennials reach full bloom. 

Foremost among them .11-e imoxicatingly frag rant regal 

lili e~ I.tlium rcgnlc ; Cllso showy but wi[hout perfume :1rc 

white delphiniums such <b the cuhi\'ar 'Galahad'. shasta 

d.1isics Cf.~ysamhmwm X suprrbum. now l.ruranthrmum , 

w.n Ill" \\'ands of black snakeroot Ctmm'uoa r<1umosa & _llo 

wnh its white Hower:.. and fc.uhcry spires of the astilbc 
'Bridal \'cil'. 

I 



rt; The annuals you set out in May should be coming 

imo their own in June. \Vhite petunias, sweet alyssum, 

wh ite anm1al geraniums ( Prlargoniwu spp.) and tall white 

cosmos enjor fu ll sun and add ro rhc pleasure of the 

garden at night. For !>hady areas, a f.n·orite old-f1shioned 

.1nnual is white nicotine or flowering tob;~cco ( Xtrotwtw 

a lata). A true nocturnal, the 36-inch (_ 90 em) tall plant:-. 

with wbular flowers look a lirrle unhapp)' until dusk, 

tht•n they sn<1p to attention, fil ling the garden wirh 

unbelievable fi·agrancc. ' lncidl.'mallr, !>ince :\. alat.1 is a 

non-hybrid, you might try collecting ~omc seed each Ctll: 

it will grow true ro form next rear. 

r{; Jmpariens, rhe trusty soldier for shad}' gardens, has a 

number of whire hd1rids. The\' look loveh• with white-
' J ' 

margined hostas. In fact, any plant with white \'ariegan-d 

leaves comes :tli,•e at night. 

r{; Out -of-the-ordi n.try planrs i ncludc Crmu11m1 pratrnsr 

'Sil ver Queen', gooseneck loosestrife ( l~vsmltlrhia rlcthroidrs), 

- and stunning :.e;t blc ( Cmmlw rord!folw). Once it feel :-o 

at home in ~·our g.mkn set it against .1 dark hedge or 

fence as a backdrop . it grows ro 6 feet 1 m . has huge 

bluish-green lca\'CS ar its base and flower~ like giant 

babr's-brcarh. 
J 

r{; Shadow\' corners can be illuminated bv white-flowered 
' . 

\'ines. The luxuriant Clematis moll/ana blooms rdiabl\' in 

::.outhcrn British Columbia. wirh ~tarry white flowers that 

climb 25 fecr \8 m up rhe nearest obliging tree or wall; 

'[ lcnryi' is hardr in colder :treas. t\ 1•inc thar loves hear 

and sun bur blooms onlv at night i::. 1 he tropicallv 
' ~ I 

fragrant annual moonflowcr 1·inc ~._ lpl>rllla all'a . 

~ As summer wane::., the garden is srill lush with the 

rose-tinted j,·orr trusses of the \'crs,\t ile shrub l-~ydmtt~ra 

pa111mlatn 'Grandi flora'. better known as pecgcc h~·drangea. 

Sweet aurumn clema tis (C. panimlattl and silver- lace vine 

H'~rgou11m aul•rrtu' arc fi·orhy white-colored candidate~ f<>r 

the fence or arbor. 

rs f-or !arc-summer and fi1ll inrerest. thl' rail white phlo\l'~ 

'Mt. f-ujiyarna' o r '\Vhite Admiral' :tdd an ethereal 

qualitr ro rhc garden at night. Also good: whin' obedien t 

pl.mt Pl:ycstrgtcl \'ll;guumw i\lba' and tall. a~tcr-like 

fX,ftl'llla c~slfr~Jidrs. t\ugusr-blooming white Oriental lilies 

arc deganr and fi·agranr. cspecialh- 'b·cresr· or 'lmncrial 
~ ~ ; r 

Silver'. 

ll 'h11c Ltlar ~~ nn~.l 1ulgam 

'l'n Depending on when rou planted its corm. rhc 

beautiful l:thioptan n:tti\'C, pc;~cock orchid An,l.wthrm 

l•irdl'r ·~luncliae', now Cl,r.iwlus r.tl!tauthus with fragr.mt 

sw·-~hapc white flowers ripped with maroon, will :-.till be 
blooming. 

r;; :\nd wl1l'n the white of the flr::.t fi·ost srills rhc :-.ound 

of rht' cricket'>. the annual ah-!>::.um. ''hire ornamcnral 

kale ,\nd pale ,n,lpdragons go gl'nrl~ into rhc cri:.p 

aurumn night. Llnril next rear. 
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T h1s map shows rhr .1reas of winter h.u·diness for ornamental plants in thl' more 

hc;wilr populated arc:~s of Canada. The map is based on ,1 formula that takes into 

consideration several mcreorological f:Ktors affecting rhc hardiness of a plam in a 

gi,·en locarion. 
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~ The most important clement in plant sun•ival is the minimum 

temperature during the winter. Orhcr important considerations arc rhe 

length of the frost-free period. suntmer rainf..1ll. maximum temperarurc:.. 

snow cover and wind. 

~ The hardiness areas have been divided inro J 0 zones. The one marked 0 

is the coldest. Other zones arc progressi,·clr milder. to 9. >vhich i:. chc 

mildc~r. A giwn zone on rhi~ map corresponds on!~· approximately to a 

zone of the same number in the United State:> Department of 

Agriculrure Planr Hardiness Zone Map. which has been in usc in 

Canada for a number of years. This map. however. presents 

more derail for Canada. 

~ If d.na warranted ir, each zone was subdi,·idcd mto 

a d;u-k and a light section to represent, rcspectivcl~·· 

the colder and milder portions of the zone. 
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D<~tfodiL 22. 23 
D.1hlia. 70 
Da~·lil~·· 23. 71. 82 
Deadheading. 12 
Decks . ..J-0 . ..J-2 
Delphinium. 72. -:\ 

'Galahad'. 86 



l)esign 
garden dcmenb, 15 
garden srylrs. r 2 
principle>, 9-15 
~calc plan. 9 
~itc ,-,·aluarion. I 0 

Dtmllhrrs rhmmsts, ;--1 
Dog,,·ood 

red-osier. -ICJ 
siberian, 5 1 
t,ltarian. -J.';) 

Dracaena.27 
Dust\· miller. 27 
Dw.1;f cartatf. 62 

E 
[chcn' ria. 3 7 
fchmaa.1 purpurt.!. 50. 75 
hhm,'ps hwm!ts. 79 
Edging 

fo rma l. 26. 26, 27 
ponds. 60-6 1 

hd:<'rma cmssiprs, 6 I 
};/,udgnus angustifd~o~. 79 
u.,,,,.,, 62 

Lr.wths krmtalts. 5 I 
Lt:\'llgwm <lmrtkys/111111/1, 79 
lsrhsrhoba mliformm, 70 
rz~pal iercd tree . ..J.2 
LII<'II)'IIIIIS. 2 7 

L. ,,/<1/cl, 32 . ..J.9. 71 
L fortrmtl . 32 . ..J.2, -J.8 
'Goldspot'. 51 
'Emerald Gaicry', 51 

Evening primrose. 8 1 
El'crgrcens, 47 . ..J.8, ..J.9 

yeiJow-gold. 83 

F 
Fait} moss, 6 l 
Feather reed gr:~ss. 70 
F~.·nces, 1 , 20, 38 . ..J.2. 

-J.-!.-!7 
bamboo, 32 
decor:~rion. -t2 
formal. 2-1-. 26 
in a Japanese gard.:-n. 32 
pickers, 1 ,\_ 20. 21 
windows in . ..J...j. 

Fern:-. JO. 32 
tltkrnrcm mppc'llimm 

'Pietum'. 32 
Japanese painted. 32 

Frsturcl gl.wr.!. 32 
F1rethorn. 32. -!8 
F•~h. 5-J.. 55. 62 

Ol'l'l'll'lntenng. 62 
Flowl'nng almond. 32 
Flo,wring lluincc, 7-J. 
Flowering rush. 62 
Foc.d point. ..J.O 

water. 5-J. 
form.1l. 26 

Fol1.1ge pl.mrs. -H . ..j.J 

Forgl'f-111l'-not. 23 
1-onml gardens, 2+-27 
Fountain gra~s. 70 
Fount.1in~. 15. 26. -J.5 
fra,//,m,, nnpm<~lls. 81 
FurmLUre. 15. +-J. 

couage g.1rden. 2 I 
formal garden, 26 
Japanc~c garden, 3 J 
ivlcdit.:rranean. 37 
:.mall urban garden, -J.S 

G 
Garden design 

COII.tgc. 21 
focal ~point. 40 
torm.tl. 2-J. 
Jap::tnr:.l'. 28-33 
Mediterranean. 3-1-
Snlall urban, 38--1-5 

Garden furnit urc. 15. 2 1. 
26. ,1 I. 37 . ..J.-1-. -J.S 

G.u·dcn ormmcnrs. 26. lfl. 
JO.J2. 36.-!0.-J.S 

G.1rden plan. -!7 
G;Jrckn ~heds. 36. 48 
Gardm :.rructures. 3-1-. -J.S 
G.1rdcn styles, l 2 
G.1rdenlo 

..:on.1gc. 18-23 
clemem:.. 15 
f~mnal. 24-17 
J.lp.111c~e. 2<-1-33 
in winw·. 46-5 1 

mainten,mce, 22. 30 . ..J.O 
Medirnr.lm\m. 34-37 
small. 38-· ~5 
sr}·ks, 12 

Gate:, 
cottage. \ 21 
formal. 26 
wroughr-1ron. -J.5 . ..J. 7 

Caultha~l p1'<>fltmf.ms. 31 
Gazcbt>>, 15. 26. 45 
Crrc111111111. 32. 40 

C. 'JohJhon'::. l~lue ' . 81 
C. pmtmsr ·s,h-cr 

Queen'. 87 
G. psti<'SIWI<'II. 7 -J. 

C/cdllstcl, 32 
Globe rhistlc. 79 
Globcflowcr. 7 1 , 82 
Glor} -of-the-!>now. 81 
Golden marguenrc. 82 
Gooseneck loo:.e::.tnfe. 87 
Grape hpcimh. 23. 81 
G rasses 

blue oat. 72 
frathcr reed. 70 
foum.1in. 70 
northern ~ea oats. 70 
orn:unenral. 32 . ..J. I. -19. 

50. 70 
Ground COI'l'l'. 22. 30. 

32.41 

H 
Hamdllll'ils. 8 1 
} lrdrm hrb. 32 

'Balric;l'. 5 I 
Hedges. 15 . 2-J.. 2-1, 

-!7 . ..J.8 
formal. 27 
Japanese garden. 32 
whire cedar. -l-8 

I ft/CII/11111 tlll/111111/cdt. 71', 82 
Hclianrhus. 82 
Hrlubrysw11 p<'IIC'Iart. -J.O 
H.-lut.,truh<'ll .<OIIf'<'n'lmts. 

71. 7l) 

Hrliops1::.. 82 
Hcliorropc. -J.O 
r frmerorall!s 

H. r11m1.1. 7 r. 23 
H. _(lm·.1. 82 
H.fulm. 71 

c 

Hemlock . ..J.8 
Herb garden, 21 
Herbs. 23, 34. 36, 37 
I I d>isms syric1rus. 7 3 
I Jighbush cranbl'I'I')'­

-!8.-J-9 
I lolh-. -!8. 51. 71 
Hollrhock. :-. 22. 23. 

71 . 75 
' ligra', 74 

I Ioney locust. 32 
I loneysuckk ..J.J 
fh>s/,1. 2-/.27. 32, -1-f. -1-5. 

70. 79 
II. 'August :V1oon'. 82 
1 l. subolduma 'Eicgans·. 72 
I f. rokud"""'· 72 
in a Japanese garden. 21J 

I h·acinrh. 37 
I ~r.lr.mgr•l. 50. )fJ 

cl.mbing. -J.3 
fl. ollll'll1dl.1 pm,,f.ms. -J.3 
1 f. 11 rln>rcscms. 8 ;-
11. pammlata 

'Gr;mdiflora'. 87 
fl. pamwlata, 32 
// •{llmij'C'flol. 32 

I 
ll>cm srmprrv~rms, 85 
lh. 71 

1. \'trt/C/1/at<~. II 
1. S l/1fSil'\'r'olt 'Blut 

Prince'. 5 I 
f. X 111f5f1Wcll' 'Blue 

Pri nccss ·. 5 I 
lpcm111 ,db. 87 
lp<'lll<'t'•l. 43 

1 tn,-..... ... ~,.. -, 

lm 
'lkn.'rltl ::,tJj, . - ~ 
I ms,u.;. (,2 
I ::\ l''rllull "• ,.. 
1-lr.l~'' '"· -~::. 6~ 
'lht;"l.ln 3_ 

ll.1lun bug. ,., 
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J 
Jacob's ladder, 76 
Japanese cherry 

'Kanzan', 74 
Japanese gardens. 28-3.3 

creating, 30 
Japanese iris, 62 
Japanese lanrerns. 30 
.Japanese maple. 32 
Japanese painted fern, 32 
Japanese spurge . .32 
Jasmine, 37 
Juniper. 27, 30. 34, 36. 72 
Juniptms lmizontalis. 32 

K 
Kakct . .30 

L 
Lal•umrwr waterrrr 

'Vossii'. 82 
Ladv's-manrle. 23. 27. 82 
Landscape mm·emenr. 2-J. 
La1•ntrm 'Silver Cup'. 73 
Lwender, 23 
Leather leaf sedge. 70 
Lemon rree, .3 7 
Licorice pbnr. 40 
Lighri ng, 45 
Lilac, 34 

whire, 85, 8 7 
Lrlirwr. 3-4, 23, 34. 45, ll 

1.. canadcnse, 82 
L. orimtalis 'Everest'. 5 
L regalt, 86 

Lil)·-of-the-valley. 23. 85 
Liners. 57-58 
Lo/,clia cardmalis, 71 
Long-lca1·ed speedwell, 17 
Louircn.J, 43 
Lotus. 61 
Lupine. 2.3 
L vsimacbia cletl>roides, 8 7 

M 
Maguolia . .32. 3.3 

M. X soularrgtalla, 72 
.Vfa/Jorria aquifolmm . .32, 5l 
Ma.l low, 23 

'Silver Cup'. 73 
Malus . .32. 7l 

M. 'Red Jade'. 50 
,\{. sargmui, 50 

Maple, 30. 3l. 32. 42. 71 
Marigold, 70 

dwarf; 27 
fern-leaf, 27 
marsh, 62 

tHattbiola {lltrgipfta/,,, 45 
Michaclmas daisy 

'Harrington Pink'. 75 
Mirrors. 44 
Mock orange. 86 
Mouarda, 7l 

M. ftstulos,r . 72 
Monkshood, 16 
Moonflower vine, 87 
Morning glory. 22. -J-2. 

..J.3. 78 
.Horus alba 'Pcndula'. 42 
Moss, 28. 30 
Moss phlox. 27 
Mounc;~in ;~sh , 32. 42 . 49, 

5 !. 71 
Mugo pine. 32. 48 
Mulberry. weeping. 42 
Mulch. 30 
J.lusmn. 23. 8 J 

N 
f\:arossus, 23 

.>...: 'Mounr Hood'. 85 
asrurtium. 22 

Xclumbo, 61 
N1cotiamt. 22. 23. 27, 72 

:\: alata, ' 5 
N alata Nicki Lime'. 82 

ligella. 23 
lighr-scenred srock, 45 
orrhern sea oars, 70 

lv)'llrphur. 61 

94 Om111lum C<~rdmmgs Cr.-.amg ,, Ctrrdm 

0 
Oaks. 42 
OmotiJrra tctragomr. 81. 82 
O leander. 37. 37 
Oli\'c rree. "37 
Oregano. 37 
Oregon holly. 32, 5l 
Orienral poppr 71 
Ornamenral gr:tss.:s. 

32.41 . -19.50. 70 
Festuca glaum. 32 
sheep's fescue . .32 

Ornamenral kale. 27, 
50. 51 

Orn:tmenrs. 26, 16, 30, 
32. 36, 40, 45 

Oxerc daisy. 22, 23 

p 
Parhysandm tmnmalis, 32 
Paeonia suffi·uricosa, '3 
Papal'er orimralr. 7 I 
Paths. 15. 22. 4l, ..J.2, 

..J.7. 48 
cottage g;~rden. 21 
cur\'ing gravel. 26 
f1agswnc, 4 7 
formal. 26 
in a Japanese garden, 

28, 30 
Patios, 41. 42 
Pavilions. 26 
Paving material, 15, 42 
Peacock orchid, 87 
Pennisetum. 70 
Peonies, 32, 72 

P 'Fesri1·a Maxima', 85 
P 'Jules Eli.:', 73 

Pere-n n i a.ls 
cottage garden. 22 
Japanese garden, 32 

Pergolas. 15. 3-J., 3-1. 
42.45 

Periwinkle. 32 
Persian ga rdens. 37 
Plnladelphus, 86 
Phlox. 23 

P. 'Mt. Fujiyama'. 87 
P 'White Admiral', 87 
P paurwlata. I-I 
P. ml•ulata, 27 

Pine, 28, 30. 32, 34, ..J.8 
mugo. 32, 48 

Pistia stratioidrs. 6 I 
Planting, 22 

corrage, 22 
f<)l' mal garden, 27 
principles. 15 

Plants 
climbing, 42 
cotrage garden, 23 
for a Mediterranean 

garden, 37 
for a small urban 

garden, ..J.2 
for ponds, 61 -62 
formal garden, 27 
grey-leaved, 3 7 
shape, 43 

Pla~rcodon grand!flonts. 79 
Plum. 32 
Polcmoniunr. 7 6 
Polygorllt/11 aubcrtii, 43 
Ponds. IS, 32, 32, 37. 4!, 

52-63 
edging. 60-61 
electrical hook-up. 55 
excavation, 58 
how to make. 58-59 
iJ1 a Japanese garden, 

28. 32 
liners, 57-58 
location, 54-55 
Mediterranean. 3 7 
safen·, 55 

J 

small, 57 
sryles. 55-57 

Popp)'. 22, 23 
CaJjfornia. 70 
Oriental, 7 I 

Prickly sea hol.ly, 79 
Primrose. 82 
Prilmcla \'rt&aris. 82 
Privacy, 40 
Privet, ..J.2 
PmtlltS, 32 

P srrndata. 74 
P X cistma. 42 

Purple coneflower, SO, 75 
Purple smoke n·ee. 70 
P)'mrantha, 7 T 

p COCCI/rea . 32 



R 
Red-osier dogwood, ~9 
Rhododendron. 2, 3 I. 

32,48 
'Olga', 73 
' I~J.M: , 74 

Rhus, 71 
Ribbon grass, 62 
Ribrs odoratum, 83 
Rocks 

composition. 31 
in a Japanese garden. 

28, 30 
placement, 28 

R.ockspray. -:1:9 
Roses, 23, 48, 71 

'Queen Elizaberh'. 74 
climbing. 26. 42, 43, 47 
rugosa. 49 
'Zcphirine Drouhin'. 74 

Rose-of-Sharon. 73 
Rosemary, 37 
RHdbakia, 27 

R. hirta, 50. 70, 82 
R. nirida, 82 

Rue. 72 
Russian olive, 79 
Ruta gra\·rolens, 72 

s 
Sage. 37 
Sagittaria. 62 
Salix. 32 
Salvia, 70 
Sand cl1erry. purple-

leaved, 42 
Sanrolina, 34, 37 
Sanviralia, 27 
Sargem's crab apple, 50 
Seader runner bean. 22. 

23. 43 
Sea kale. 87 
Sedum, 51 

/\urumn Jo( -I'J 
Serviceberry. 7 l 
Shasra daisy. 86 

Sheep's fescue. 32 
Shrubs. 15. 30. 32. 42, -1-8 

rellow-gold foliage. 83 
Siberian dogwood. 51 
Silver-lace vine. -1-3 
Site cvaluarion. I 0 
Small gardens. 18, 21. 22. 

24. 38--1-5 
Japanese, 30 
Mediterranean, 34 

Sneezewecd, 71. 82 
Sorbus. 32, 71 

S. artwparta. 51 
Specimen rree. 40 
Speedwell. 79 
Spiderwort. 79 
Spiraea 'Anrhonr 

Waterer'. 7 4 
Star~rs l'Jzantina. 22, 37, 72 
Srairs. 24. 42 
Srakes, 22 
Srandard Lrec. 42 
Srar magnolia, 27 

Srawarr 2-1. 2 5, 26. 27. 
47, 50 

Sreps, I 5. 42 
formal. 26 

Srones. 36 
Srorage sheds. 15 
Srucco, 36 
Srylcs, l2 
Sumac. 7 J 

Summer phlox. ~~ 
Summerhouse. 26. 45 
Sundial. 26, 36 
Sunflower. 22. 82 
Sweet alyssum, 23 
.S)·rmga I'H~am. 8-; 

T 
Ttrragon. 3 7 
TaLarian dogwood. 49 
T hyme, 22, 37 
Thn:ad-lcaved 

COrt'Opsis, 82 
Tickseed, 82 

thre:td-leaved. 71 
Ti b 

ctlr. 36 
colored, 36. 37 

Topiary. 27. 49 
in containers. 27 

Iradesrnntia X 
andcrs,mirma, 79 

I mpaeolum porgrin11111. 43 
1i-ces. 15. 28. 30. 32. 

-+2.48 
in a Japarlt'Se garden. 30 
pruning. 32 
srar1dard, 42 

Trellises. 42. 47 
Ti·ollurs, 71 , 82 
Til!mpr Iori/. 44. -J.8 
Tsukul>cu. 28. 28 
Tulip. 23. 37. I I 

'Elizabeth Arden', 74 
'Queen of rhc Nighr'. 7-J. 

Twig 
arch, 19 
benches, 6. 21 
chair. l9 
furniture. 6 
srakes, 22 

Typha mmima, 62 

v 
flallrsnaria. 62 
Variegated oar grass. 27 
Vegcrablcs, 21 
Verbascum, 27. 37 
Vcronim 

I( long[fo/ia, -;;­
V. spica/a. 79 

Versailles. 2-J. 
I 1/lllrttHm, 3-t 

fll>urkwoodir. 86 
V. ra rlcsi i, 8 6 
V tnlob11m. -t8 
V X carlaphalum. 86 

T1nca mirsor, .32 
Vines, 15. 22, 34. -J. I. -t­

annual. 43 
cottage garden. 22 
Japanese garden . .32 
perennial, 4.3 

Viola, 9. 23 

w 
vValker weeping 

pcashrub, 42 
\ValiHower, 2J 
Walls, I 5. 36, 40, 42 

formal 24 
in a Med iterranean 

garden. 36 . .36 
\ VaLer derails. 57 
Water hyacinrh . 61 
\Vater lcrrucc, 61 
Water, 15, 47, 52-63 

conrainer:;, 32. 57 
focal poinr, 5-J. 
for birds. 48 
in a Japanese gardt'n. 30 
in a M editerranean 

garden. 37 
in a small urb,1n garden, 

4 1. -J.S 
in a formal garden. 26 
saferr 55 

\V.1terlilies. 32. 55. 61 
\ Vccping mu lberry. -t2 
Weeping Red Jade cr,lb 

apple, 50 
" ' hire forsythia. 32 
Willow. 32 
\\'inter aconire. 51 

\Vinrcrbcrrr. 71 
\\'inr.:rcreeper. 3~ . 42. 

48. 51 
\ \ 'mrl.'rgrcen. 32 
\\'1sren a. 32. 34. 43 
\\'1rch h:m:l. 8J 

y 
Yarn.'\\ 5 I - I 
Yc\\. T 42 -J.S. -o 
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Here arc dozens of innovative ideas to hdp rou 

Cr<'atc the garden rou've always want<.'d. \Vhcther 

your outdoor !~pace is large or small, a new garden 

or an existing one, this book can guide you through 

.1l1 the stages - ti·om planning and design to 

planting and mainrmance. Nine major garden 

srrlcs arc spotlighted, wirh complete pLmr l1sts. 

architecrur.1l features and suggested accessories. 

Other sections cowr color in the garden. statuary 

,md. orn.uncnts. water gardens, and guidelines for 

planting wirh dcrailrd information for all rhe 

different rcg1ons of Canada. 

Look for tl>t'Sf otbrr It tits from Canadian Gardening 
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