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Introduction

I "'m sure even the most cxpcricnced gardeners agree
that their greatest ch;l“cngr sn't growing p(‘r&‘nnials
from seed or getting the g;l:‘dcn to bloom from May to
October. It's planning the garden in the first place.
Because a true garden isn't just a collection of beautiful
flowers — it’s a useable space meant for people, with

places for activities and storage as well as plants.

When I started gardening, I wanted space for the
barbecue and clothesline as well
as my dreamed-of perennial beds,
but I didn't know where to begin.
So I started with an island bed
near the sliding doors to the
house. It looked like a flower-
covered grave, and was exactly
where we wanted to sit when a

beautiful day beckoned us

outdoors. The rest of the yard
was a disconnected wasteland — the sandbox in one
cornet, the clothesline in another, the barbecue wherever
we happened to be.

It took me two years to realize that planning a
successful garden is really a matter of organization, of
allowing form to follow function. We moved the sandbox
under the apple tree where the kids played anyway, and
replaced the unfortunate flower bed with a patio. The

clothesline was hidden in a lattice enclosure which also

provided storage for the tricycles and the barbecue.
Canadian Gardening’s Creating a Garden is designed to F”

make it casy for both neophyte and experienced

gardeners to have the garden of their dreams. From the (‘

step-by-step description of what’s involved mn creating a

garden to the Iu.ﬁhl}' plmmgraphcd teatures on today’s

most popular garden styles, you'll find a wealth of w

practical information and great ideas _\'ou'll refer to again

and again as your garden evolves.

Liz Primeau, Editor,

Canadian Ga r[fmmg Magazine







CHAPTER ONE

SETTING
the STAGE

“In the arrangement of any site, the natural conditions
of the place should be studied. If they are emphatic, or
m any way distinct, I/Jq-y should be mrgfulb)
maintained and fosrered. It is grievous to see, in a
plare that has some welf—dﬁjfined natural .cbamm?f; that
character destroyed or stultified, for it is just that

gual@-‘ that is the most precious.”
— Gertrude Jekyll







Getting Started

henever we step mto a
wonderful garden, we're
struck bj.' how rg“f:; it feels.
li\'cr)'thing seems Lo come rugcr]wn
and there is nothing awkward or
out-of-place in the setting. But when
it comes to planning our own
g.IT'Jcn. most of us feel incmnpclml.

We may know what we want — but found again.

STEP I

RECORD the
EXISTING CONDITIONS

appily, you don't have to design in a vacuum.

There is a mass of information out in your
garden that will help establish the broad strokes of
your design. The first rask 1s to understand and record
the existing conditions, to build up a picture of what
is where. Remember that i the carly stages of the
design agenda you must think in general, or
conceptual, terms; only at the end of the process will
you flesh out and refine the details.

Ona Lu'gv piece of gmph paper, draw a scale
di.lgmm of the garden. Let Vs inch or 122 inch (2 em
or 4 cm) on paper represent I foot (1 m) on site.
With the house as your baseline, work outward to
measure and mark down the garden’s boundaries and
most important features — permanent structures such
as a garage, fences, walls; trees and other major
plantings; level ch.\ngv.\'. entry and exit points. Indicate
the location of the main rooms, windows and doors.
Show overhead wires and buried gas, electrical and water
lines (local utilities will provide this information)); in
front gardcm. take note of the boulevard allowances
the part of the property the city or township controls).
Show outdoor faucets and power outlets; indicate the

garden’s ortentation to north.

we have no 1dea how to put it all
lngc{hcr. let alone make 1t soar.
Discouraged, we abandon all
attempts at composition and plunge
in headfirst. We cut flower beds into
the lawn, buy a few plants and soon
we can't imagine I]lings any other

way. The vision is lost, never to be

While 1t may take a lifetime to
master the art, it s possible for
anyone to develop a good working
knowledge of garden design. By
appl‘().n‘hing the planning process as
a sertes of 1111(0111plic.'1['vd steps and
by ﬂ)llm\'ing simple rules, the novice
dcsigm‘z' can come satisfyingly close

to gardening perfection.

Even the snallest details play a part m the overall design of a garden
A basketful of violas (above), spilling over a stone wrn, makes a

.'J'.'-.-H'mmg accent 1 a country Qm'.fm,

Collecting and setting down this basic site
information will grv;u]}' hclp you grasp the nature of the
space j.'uu't'c Jc;\]ing with and gIve you a pretty gnmi idea
what ch;mgrs will, or will not, be }‘t'lh',‘\i‘l‘lk‘. If you l'm”y
cannot face doing a scale plan, or if your property is too

large for vou to manage alone, seek |’n']p. A student of

architecture, landscape architecture or interior desien

would welcome the work ar a modesr fee.

iening’s Crvating a Coarden Y




STEP 2

4

UNDERSTAND the GARDEN YOU HAVE

O nce your plan is prepared, your next task is to
understand and record the garden’s strengths and
weaknesses — a process professionals call site analysis.
With a list of simple questions in hand, take a long,
critical look from inside the house and from various
points in the garden. If possible, do this over a year since
gardens change so much from season to season.
s there a pleasant view you might highlight or an
unpleasant one you would prefer to lose? Are there trees
or other nice features outside the garden you might
visually borrow? Are some areas private and others not?
Will measures be needed to improve light or drainage?
Warch for sun and shade at different times of day and
through the year, and for wet or dry spots — these
factors will dictate where and how you plant the garden.
Using an overlay of tracing paper, add the
information you have collected to your master plan. This
process further helps you understand your garden, bur,
more important, it begins to tell you how your design
must be organized.
% Paths will obviously start from doors and gates (but

not from windows) and they will go somewhere — to a
utility area or seating spot and not to a dead end at the
fence line.

% Planting spaces must be in sun or shade, as
appropriate — you won't plan a rose bed in the dense
shade of a large maple, or a woodland garden in a dry,
sunny spot.

#® A ditiing area will go close to the house and where
there is some degree of privacy — not where you must
make a long trek with every dish and glass, or under your
neighbor’s kitchen window. If you have a privacy
problem, plan a way to solve it.

All this may seem very obvious but, in fact, most
home gardeners do nof recognize the value of working
from what you know. Professional designers do and
that's why professionally designed gardens feel right and
work well. The garden plan grows out of the natural
conditions and layout of the site: it accentuates the
positive and plays down the negative. Working from what
you know speeds the novice through the basic design

process in a series of easy-to-handle steps.

10 Canadian Gardening’s Creating a Garden




It order to make the best use QF e Space you fx

s EP 3

THINK of the GARDEN YOU
WOULD LIKE

Nm\' that you know a lot abour your garden, 1t's
time to get to know about yourself. Thinking
abour yourself, vour family, vour needs and lifestyvle will
help vou develop a wish list detailing what vou want or

need m yvour garden.

Perhaps you are a single. working person who will use

vou might

1 1 =
the garden mainly for evening entertaining

fra

1 3 1 e ! 1 1
plan a simple space for outdoor cooking and dining, with
low ance pl: 1 night ligl Yerhaps y
low-maintenance planting and night lighting. Perhaps you
have a young family with the need for lots of play space,

Oy : : { =
good visibility from house to garden and masses of
storage. ‘\._‘h. [‘('[']1.]],1?\ vou are I‘[]ILLT‘ ‘1”\5 J\‘l‘;\ r‘i_‘f"\\"“'.| o

some serious flower and vegetable gardening.

I 1) J

/ ] +h e TR |f o | '
should be .u'lr"-'.".:-‘."(l: with your needs and your lifestyle m mind

Your interests and daily routine are relevant, too.
Are vou a collector of objets — art, «cn]ptun'. pots or
just plam junk? Are you an avid plants person with a
.x‘;_n';:.!: passion for herbs, ,1]}‘1m-- or roses? Do vou love
to read or sew, or do you spend half the day on the
i\hi”'ﬂ'. l.l!‘tl)}" or 11-'1]“”5'1? \“ lhl'\'l_' mterests ;lIILE
activities can be planned into your garden. And you may

iave a particular fancy for your garden — a pool or
pond, running water, a gazebo, a hammock — or a
particular need such as wheelchair, stroller or bicycle
access, or a dog run,

On a new overlay of tracing paper, begin to rough
in the major elements from vour wish list — from
swimming pool to laundry Iine. Think only in broad
terms; the detail comes later. All the things you already
know about the garden will help you decide where best
to locate each feature. By defining and limiting your
wish list L‘.!I']_\' in the }\[.uuung process, you will be able
to build your design around it. Form will develop from
function. Be realistic and accept that you may have to
make choices. Remember, too, thar it’s best to do a few

things well.



STEP 4

ESTABLISH A FRAMEWORK

he steps so far involve easy-to-know elements.

Tiw}-"rc all there in your garden, in your life, and
}’()ll Sl‘l“pI}" C()“C’L‘l ElnL‘I SOUL thL‘iT‘l. ~[‘hc next St{_‘]:‘ .'[ﬂ;]}' bC d
little more challenging because it’s unfamiliar. You are
now ready to establish a framework — to add the linear
and directional information that will shape your design
and bring it together in an effective way.

Using tracing paper over the master plan and a
bright-colored pencil, extend lines out from the house,
its windows and doors, and from other Signiﬂc:-mr points
in the garden (gates, garden buildings, etc.). These lines
will establish the I..\I;'tlfs orientation and major axes. Add
lines at 45° and 90° angles to the main axes to form a

grid which will help you define and separate spaces in

the garden and suggest ways to change
direction coherently within the design.

Don't get too tense abour this,
Throw down the lines and see what
they tell you about the geometry of
your space. Use them as the frame upon
which to hang and connect the main
elements of your design (terrace, path,
steps, planting areas) and to help you line things up —
focal points from gates or windows, the edge of a path
with the corner of the house. Using a framework makes
a garden scheme much more coherent.

The first four steps — recording the existing
conditions, getting to know your garden, developing your
wish list and establishing a framework — form the
bones of a garden that will prove practical and
StI'l.Ii.‘I'li]‘:l”}' well-founded. Your garden should work as
efficiently as a well-designed kitchen, without hindrance
or irrelevant detail; it should connect to and flow from
the house in a logical way. While good design never
shouts contrivance, it is always quictly present when we

have a sense of rightness in a space.

s1EF 5

DEVELOP A GARDEN STYLE

G;u‘d-:m*rs through history have hotly debated the
issue of garden style. Is a garden by definition
somcthing made, and apart from nature, or should it
I'L‘P“CMC nature as far as possible? And how far is
possible? For most of us, this comes down to settling on
a look or feel for our garden,

First, consult the genius loci — the spirit of the place.
Try to understand the special character of your garden.
Is 1t L‘ssm‘l[ially urban or rural, intimate or open? What
about the architecture of vour house: 1s it modern or
traditional, angular or curved, horizontal or vertical?

Study the neighborhood streetscape and note the trees

[2 Canadian Gardendng’s Creating w0 Garden

and other plants growing locally.
Garden and setting are partners, each
potentially c‘nhancing or diminishing
the other, so take your cue from the
spirit of the place and use it to inform
your design approach.
Turn to other people’s gardens,
books and magazines for mspiration.
Look, record, work out how and u-‘h)'
things work and why vou like them. (Feel no guilt at this
— creative borrowing is at the heart of gardening
history!) It is important, though, not to lift ideas pell-
mell; rather, use them to generate your own style, to
create your own harmonies,

In developing a gal’dcn style, aim to settle on an
mmage or look that s compatible with the gﬂi‘dcrfs setting
and the local vernacular — and expressive of your own
tastes. Then stick with it. Use only ideas that work with
your style; discard those that do not. Remember that
while h;u‘nmn_\' s quicrl}' ;tcknuw]edgcd in a well-

designed garden, its absence is p;iil‘lﬂ.ln}‘ obvious.
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STRIKE A COME(
3SALANCE

F orm, balance, scale and contrast are central ro good
design indoors and out. In the garden, we aim for a
comfortable balance berween mass and void, between the
design choices that add bulk (such as structures, trees,
major plantings) and those that contribute open spaces
such as paving, grass and water). We play with height and
weight, light and shade to achieve a sense of equilibrium,

or we juxtapose them to achieve specific effects.

14

Talk of form and balance may induce panic, but
there are good practical ways to achieve them, both at the
drafting stage and later outside in the garden. You can
vour ideas out by sketching them onto a p]wh‘-gr.mim‘
image of your garden. Connect photographs together to
create a whole vista of the garden, enlarge the image on a
photocopier and very broadly superimpose the main
features of your proposed design. Are the proportions
right? Does the scheme feel well balanced?

You can confirm a good fit right in the garden by
mapping the design out with stakes and string or a chal
line. Plot paved areas, paths and steps, rough-in planting
arcas, locate fencing, hedges, structures and ornamental
features. Use sturdy stakes for trees. View the results
from all perspectives and tinker as necessary. You'll be
surprised to discover how sure I\'uu‘]] be when vou hit

it right,




STBP 7

4

UNDERSTAND the
PRINCIPLES of PLANTING

lants are an integral part of the garden’s

architecture. They should be chosen primarily,
though not solely, for their structural and textural
qualities and for the role they will play in your design.
You might, for example, use plants as a focal point, to
frame a view or to mark an entry or transition point in
the garden. They can also be employed to create a
privacy screen, to blur a boundary line or to play with
perspective.

As you add plants to your plan, think first in very
general terms, identifying the need for something tall
and upright here, low and spreading there, something
light and airy or dense and shiny. Start with trees, which
are the strongest vertical elements in a planting scheme,
and work down through shrubs (which add bulk) to
perennials and ground covers. Rough your ideas onto
your plan using a circle template to help you match the
size of the plant with the amount of space you have

available. Make specific plant choices only when you feel
comfortable with the broad scheme.

It's important to understand the individual character
of each plant you choose, so spend time at plant
nurseries and with a good plant dictionary. As most
things bloom for only part of the season, be sure you
look at a plant’'s other qualities — its leaves, bark, branch
structure, fruiting and so on — and try to chose things
that have more than one brief, wonderful moment. Be
sure that you also understand the cultural needs of
plants and their mature size — which may be much
larger than you would like!

In developing the fine detail of your planting
scheme, combine and contrast the form and color of
both flowers and foliage, plan for a sequence of bloom
from early spring to lare fall and give thought to winter
interest. For example, evergreens should be distributed
equally through the garden as they are denser than most
deciduous plants and stand out starkly after the leaves
have fallen. Plant smaller things in masses for bold effect
and try to limit your choices to a small, unified palette.

While many things about gardening are truly in the
lap of the gods, design need not be one of them.
Thoughtful observation and planning, along with a clear
reading of the setting and the subordination of detail to .
a dominant idea, will result in a garden that's a pleasure
to look at and ro be in — in short, an enduring delight.

Canadran Gardemng's Creating a Garden I5







GARDEN
STYLES

q-'/x’ look, or style,
of a garrfm dc’pmds as much on the existing
setting as it does on the owner’s tastes.

If you take your cue from the spirit of the plaﬁf’J
you'll discover how easy it is to create the
gam'm you ve a/ways wanted — whether it’s
a sopbfsn'mrrd urban oasis, a tmnqm’/ Japanese-
f'nspf'rm’ retreat or an o!d—;ﬁrsbiomd cottage

garden spilling over with riotous blooms.




IThe COTTAGE
GARDEN

vhite flowers and _~'r'r'n(‘ﬂ.fg foliage of Clematis armandii

embroider a whimsical cottage-garden fence.

HISTORY

l he first cottage gardens were born of necessity, not
stvle. They were the gardens of farm workers and
other laborers who had families to feed and used the bt

" land around therr Cottages to grow what thev could.

h later, garden designers mmitated the stvle and

levated the humble cottage garden to the status of high

In today’s world, the cottage-style garden is much

dmired, .ﬂlimngh more for its lush tumble of tlowers

in for the vegetables, chickens and goats that marked
ts original incarnation. Cottage gardens were honest
sardens, made to please the family and to supply what it
needed. Because ilu‘I\' were so crowded, crop rotation was
1 necessity; manure and other organic composts were
ised freely. and the garden was always alive with bees,

weertlies and other beneficial insects. Although the
wppeal of the cotrage garden today 1s mostly esthetic, its
wod garden practices are well worth emulating.




- h
[}

bt ” L™







I I j - 1 1] .
i ~.l.1'.'{|{!'[' whitle J".'l'h'! fence anad a tumble of delpbirums,
\F‘"’_r;cr‘.“\pr"l roses ;r.j.}l popnies: a hwie ;;"il‘ 'Ip'_‘r;".l!.‘ 7 W ‘.1‘;'_-;-1‘:
Qlid-jasibionea roses dil “,”‘ y @ TWIE ari Framing 4 Woc ey

.”.h’f.‘; a L'.H'.fn.r chair fashioned of willow fwigs.

STRUCTURE AND DESIGN

he cottage garden 1s, by definition, small,

making it ideal for a city or suburban lot.
But the style is sull puml\iv in a larger space —
simply cordon off an area and fence it with
pickets or a screen of woven willow.
w Inside its precincts, an eclectic jumble of plants
cludes flowers for curting intermixed with
vegetables for the table. A cottage garden may look
overgrown, but it’s never left to run riot — at 1ts
heart, there is a plan,
w A strong framework of beds and pathways
p:'n\'i\iv.« the structure, with the pathways always
leading somewhere — straight to the front door,
to a small seating area with a pond. to the herb
g;mh-n and the compost heap. But materials are
informal: gravel or mestone screenings. old
brick, randomly laid stone, even carth or bark
chips.
% Statuary, of the classical or g;n‘dl‘n—gnmnv
varicty, 1s NONEXISent; 1t was l‘.cj.'ond the means
of the cotrage g.mh‘ncr of a century or two ago.
An arbor or bench, made of wood or willow
twigs rather than expensive cast iron, is most
appropriate as a focal point. Another cottage
feature is the gate; ni'igill.‘l”)' used to keep the
cows out, today it provides authentic cottage-

.\1\'](‘ dt‘t.lfl.

GETTING THE LOOK
# Forget grass: Cottage gardens were chock-full
of flowers, vegetables, herbs and fruits. with
planting areas divided by pathways.
w Use natural materials: Pathways should be
_gt'.u'c[. flat stone or older brick, never modern
CONCIELe pavers. Edge with river pcbbicr. sea
shells, shingles or a low, trimmed boxwood hcdgr.
# Fence it in: Use low weathered pickets, peeled
poles, woven willow, split cedar post-and-rail
construction, or a brick or stone wall.
% Use simple outdoor furniture: Wood or worn
metal works best; white resin or pi;lsli( and
modern loungers spoil the effect. An old kitchen

l.lb]t‘ .II]U\\ L‘ki (K] \\'L'.‘ll]‘l\‘l' 1S l'dt‘:'ll,



% Use everything and anything as plant containers: Barrels,
old tin cans, wood-stave fruit baskets and clay pots.

% Edge beds with vcg('mblcs: Frilly leaf lettuce or curly
parsley are especially striking.

# Let it spread: Allow ground covers and low herbs, such as
thyme, to sprout between paving stones or in gravel paths.
% Keep 1t small: Cottage gardens were small because
properties weren't large. If you live in the country, divide
your cottage g.nxivn from the larger acreage with a low stone
wall so you can “borrow” the view of fields and woods

beyvond it.

PLANTING
( :ot[.'lgc gardeners didn't have access to garden centers and

unlimited varieties of flowers — they depended on
wildflowers and cuttings from their m‘ighimrs. Today's cottage
:_*.u'dm should be planted with old-fashioned varieties of
perennials and annuals.
# For spring, plant ].n'gc drifts of crocus and daffodils
among the E‘L‘I'\‘Iliﬂ.llh.
v Allow annuals like cosmos, nicotiana and poppies to self-
seed at will, chinning them out where they're too crowded to
mature or where they're chokmg out other plants.
% Try the “dot” J}‘PI‘U.“{CI\ to planting: mstead of banking
plants from low ro ]n'gll. set one or two tall plants, such as
hollyhocks or sunflowers, among large drifts of medium or
low ones, or plant a single specimen at the edge of the
pathway.
@ To keep the overall mood informal, allow sprawling plants
or vines such as vy and nasturtium to tumble over the L'Li;-_‘t'.\
of the pathways.
# Balance a bed of mixed colors with some white or grey

],‘L!Hf:\'. Ill\L axeve \'I.lll'.\'IL"h', I"LII‘I"_Q‘ I.H"i“\—t"ll'.\ Or artemisia,

Although cottage gardens are crowded and informal,
they are not maintenance-free. They require constant dead-
heading (the removal of spent flower heads) to keep annuals
blooming. Overgrown clumps of perennials have to be split
and plants staked. Stakes should be simplv — sturdy twigs
placed in a crossover pattern in the gr'nund to support a
sprawling plant; a branched twig set in the muddle of a
plant: wood or bamboo poles. A tepee of poles tied with
twine makes an effective and artracuive support for scarlet

runner IJL";'II"IS or Il1l'ﬂ'ﬂiil§ QIUI“.'.

J;f\il'h‘a.‘g'.lr TOSES, are the
signature of a cottage
‘;:n'?]fj('H_ (:-lfi‘l }I\'\\'I.\t'
from top left) Yellow

r'.‘ LT3 .;.’#’JJ .'.‘:blI ,-}‘:{-

. -';‘ \\_:."C Ve, Witk L:::'r.ff’,'f.'r.',‘.'_\

i a lerra=cotta pot;
white DEONIES, mei' roses
Rosa ‘Bonica’) and

iChvs Dvzanhina /]

]l I I
MOTE roses, Diie fl:l[l_llr;"
bydrangea and the
manve flowers of

Buddleia davidn




SELECTED PLANTS

% PEI 1s: Phlox, daylilies,
pinks, lady's-mantle, delphiniums,
violas, lavender and other herbs,
mallow, foxglove, lupines, ['v]vu{in:_f
ht.‘.‘ll'lf. ii“("_\- \Il[\I rose *}‘t‘Cﬂ‘ﬁ.

]il_\'—‘.:f“—i he-valley,

&% CLIMBERS: Scarler runner bean,
sweet peas, old climbing roses, wild
cucumber, | utchmans-pipe,
ornamental gourds.

X

o5 | {iEat Ay
yore -.\:)r *}",

%

5% ANNUALS AND BIENNIALS:
Cosmos, nicotiana, verbascum,
forget-me-nots, sweet alyssum,
sunflowers, hollvhocks, poppies,
migella, oxeye daisies, wallflowers,

COl ]l.‘\\'l_'r.‘u

# SPRING BULBS: Tulips, particularly
the older, clearer-colored types:
daffodils; grape hyacinths; species

Crocus.




Ihe FORMAL GARDEN

HISTORY STRUCTURE and DESIGN
he secret of an attractive garden, whatever its I n all gardens, there 1s a play between the imposed
style, lies in the pleasing arrangement of its pattern of the garden — the location of stairs and
various elements — plants, paths, structures and terraces, the lavout and construction of the paths, the size

ornaments. In a formal garden,
this arrangement is geometric,
with elements arranged in
distinct patterns, while an
informal g;ndcn 15
asymmetrical, with a soft,
subtle, natural look.

The Iig_\‘ptinn g;n'cfcnh of
1400 B.C. are among the earliest
examples of a formal g;‘m‘im
style. This style reached its
apogee in the eighteenth
century during the
Enlightenment, which
emphasized geometry, balance
and symmetry. During this
period, formal gardens were
seen as a ph}'.\'ii;\f manifestation
of the belief in the essentially
rational nature of the universe.
The nll\'fr flourished rhmughnut
Europe, particularly in France,
where the g;n‘drns at Versailles
remain as the most ml{sl;mding
example of formal garden
design. With the rise of the
Landscape movement in

England, however, a formal

of the beds and the p!.min
that grow and change with the
scasons. In formal gardens, the
imposed pattern has the upper
hand, and the phn['s tall under
its control, often ﬂmctinning as
a ]i\'ing extension of the design.
To maintain the controlled look,
formal gardens are usually
enclosed with hedges, walls or
fences.

#® The essential building blocks
of a formal g;n‘dcn dt‘sign are
balance, proportion and
symmetry. Put simply, that
means lhin]\'ing in terms of
squares, |I'i;mg]vs. circles,
hc\'.lgnm and other geometric
shapes arranged in orderly
patterns.

% Often, one half of the garden
is a mirror reflection of the

other half. For c.\';lmphu a

Set agamnst a backdrop of manicured cedar bedoes, serennial border edeed in

o i ¥ S &

an elegant statue serves as a_focal point in a trimmed boxwood would be
contemporary formal garden. A lush planting of sited opposite one with the
variggated hostas anchors the statue in the setting same dimensions and plants,

arranged in prcciscl\' the same

approach to garden design was replaced by a more way. An asymmetrical detail in a formal garden 1s the
natural style. Today, homeowners with small gardens or exception, but often works because it creates a contrast
traditional houses favor a formal garden stvle. that reinforces the overall design.
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# Paths in formal gardens are generally straight and meet

1 1 1
other paths at richt aneles: common marterials are brick
. .

or square-cut stone. An urn on either side of a set of

steps adds balance.

% Vistas in a formal garden are created by the overall
Jc-‘t}‘-_n of the garden, and lead the eye to a focal point
such as a birdbath, statue or sundial. In a large formal
garden, an allée of trees leading to a fountain or bench
serves a similar purpose. For greater effect, a garden
ornament is often centered at the end of a wrought-iron

archway planted with matching climbing roses or ivy on

l'Ill[!L‘T' \1\|l‘.
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6Cr A
1stn (above ), surrounded 0y a

< of antiquity te

den, Curving gravel paths and circular flower beds,
e
18

planted i a repeating pattern, o ho the dominant \','II.‘.III?:' of the

ornamental basin and draw the eye 1¢ 1l

# Formal gardens rely on structures more than other
styles do. Gazebos, pavilions, arches, pergolas, bowers
and arbors made from traditional materials are common
features. Fences are usually wood, brick or stone; gates
AIC l“|"|1.l]‘|‘.t'”[.3i Vel 1‘“:1\-“\’”.}]. H[L'}"‘. .\'[.”.E_.‘\, .]nLi
ornaments are often made of stone or moulded concrete.
% Water 1s often a feature of a formal :_T;lr\:lcﬂ — a round
or square reflecting pool edged with stone, or a fountan
with splashing water. Appropriate furniture in a formal
garden includes stone benches or a cast-iron table and

chairs. White resin chaise longues and Adirondack chairs

are too casual.



SELECTED PLANTS

A] plants in a formal garden are c.'n'vi"ull_\'
chosen for shape and color, and beds are
kept well-groomed to enhance the overall
design.

% Although masses of flowers are planted in
gmm("t‘l'ic;ﬂ beds with finely defined edges, a
variety of colors and textures saves a formal
design from monotony.

% A strong formal effect can be created by
filling four small symmetrical beds with precisely
the same plants — for example, a star magnolia,
dtmy miller and \';ar'it‘g;ucd oat grass. Or, use
flowers of similar colors, such as all-white
blooms, or plants with leaves of a similar hue.
# Tighdy packed beds of ornamental kale,
planted in rows of contrasting colors, look
s(t'i]\'ing in a formal garden in the fall.

% Plants with architectural qu;ﬂitivs. such as
yucca, verbascums and dracaena spikes, are
particularly effective when placed at regular
intervals in the garden.

w Use annuals in contrasting colors — such as
dwart or fern-leaf marigold with red celosia
— to make a sharp-edged pattern in a formal
flower bed. Nicouana, sanvitalia and rudbeckia
are other excellent choices. Hummocks of
moss phlox (P subslata) in contrasting colors
make a pleasing spring picture, but they'll need
to be pruned after blooming to keep them iid_\'
and within bounds.

% To edge borders, elegant lady's mantle
Alchemilla mollis) and hostas are a hardy
alternative for areas where winters are too cold
for boxwood.

w Precisely trimmed hvdging is another feature
of a formal garden. Yew works well, and can
either be trimmed into globes or c.!t'cﬁlll_\-
tramned to create an arched doorway. Juniper,
euonymus and vy are suitable evergreens to
work with, too. One }\u'[icul‘l:']}' effective way to
use statuary in a formal garden 1s to tuck it nto
a recess in the hedge. Boxwood and vew can also
be planted singly or in groups in a large

container and trimmed into fanciful shapes.

Elements that are mirror images of each other abovind in a formal garden
and underscore the concern with balance, proportion and symmetry

5 . M JRES TTRRUY e LT CRPRPT Ry e {0
that s at the keart of this classical :;I’.flsh siyle.




The JAPANESE GARDEN

A basin set on a groupmg of rocks (tsukubai) is

common \‘I'J‘I.\'hllli' l':'J'I'J'."N.’JM;'II sties n J J‘t‘sH.', and 1s H.\':'.:'l lII”.' VISHIOrs

: bR |
for h'.:_u'.'.'ng bands before entering a sacred place.,

HISTORY

7Y he Japanese garden is a landscape in
f g I

A miniature. Its rocks represent
mountains; a small waterfall and stream
are the mighty cascade and river rushing
to meet the plain — which is, in reality, a
bed of moss planted with a few pines
carcfully pruned to look aged and
windswept. Perhaps the river is not water
at all, but is etched with pebbles that
empty into a “sea” of sand raked in the
pattern of waves.

['his doesn't mean the gardener has
imitated nature. Instead, he has distilled
its essence in order to create a garden that
symbolizes nature. This may seem a hine
pomnt, but It's a concept mtegral to the
design of Japanese gardens. The gardener
has followed the principles of inand yo

better known by their Chinese names, yin

so that evervthing in the garden

and yang
is balanced with its Opposite — mass
with space, dark with light, vertical with
horizontal,

As i nature, nmhmg s >_\'1n1m't1‘1f,1|:
paths wander and ponds are irregular.
Trees are artfully placed ro frame a view
and, as in art, areas of empty space are
left to rest the eve and accent the
composition. Indeed, nature has for

centuries been woven mto the fabric of

_I.l}“ll]l‘.\t' arg, .H'C]HlL’C[HT"\‘ i'l]h'[ :Dﬂt‘l]'\' ds

well as into its gardens. Man-made
mintature mountains and lakes were used
as far back as the seventh century, and a
discussion of the placement and grouping
of rocks was part of an eleventh-century
treatise on :gat'.ivrnn_\;. the world’s earliest
known handbook on garden design. Zen
philosophies and the tea ceremony have

also influenced Japanese gardens because
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they are part of the country’s culture and values, and
appropriate to family and home.

These principles should not daunt the Canadian
gardener, however, because Japanese gardens are eminently
sutted to our modern lifestyle. 'I'hcl\' require only a lictle
maintenance on a regular basis; they have an atmosphere
of calm and peace; and thevre well-suited to small or
difficult spaces — such as the postage-stamp backyard of
an urban townhouse or tiny basement walkout, or a
narrow shaded area between buildings, where a dry stone
creck bed and a lantern with a growth of moss can offer
a solution to a sunless space.

Small areas like these are easier to design than ];H‘gt‘
ones (which don't often exist in Japan), but a corner of a
|.1|'g=‘ property can be turned mto a small meditative
oasts, with a stone bench, a winding path and some
subtle greenery. Be sure. though, to divide 1t from the rest

of the garden with a fence or hedge.

MAKING A
JAPANESE-STYLE GARDEN

% The cardinal rule: keep it simple. Japanese g;u'dcns are
never filled with riotous color or a lot of detail. They are
designed to be seen from the house, as an extension of 1t.
and materials that harmonize with the house are most
appropriate.

@# A fl‘vling of ;icp[h 1s also essential, Contrary to western
garden design, a large tree such as a pine or maple 1s often
planted near the house, with 1ts limbs }\:‘um‘d to frame the
view. Smaller trees are phmcd in the l\.lckg_rt_mnd to give
the I"m“ling of distance. Using the same principle, shrubs
with large leaves are pf;lccd in the Ihrrgmund and smaller-
leaved shrubs behind them. Paths and streams that wind
out of sight, perhaps into a small “woodland” of straight
trees set m a bed of mounding ground covers, have the
same effect.

w Curving p;llh\\':ij.'s of small flat stepping stones, set on
grass, moss or a wide bed of fine gravel, are used to connect
the parts of the garden. Stones are selected with care to
harmonize with one another, and theyre usually placed close
together to make the observer slow down and appreciate the
surroundings. Low-lying ferns or junipers work well as
borders on the gravel p.llim'.ll\'.s. and the gravel also functions
as a mulch. A low Japanese lantern, made of stone or well-

weathered concrete, or a single large rock or group of rocks
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The sevenity of a Japanese garden invites quict meditation,

] N J
Soothing green is the I,'w:‘.-'i"ormmrrrr color, and weathered wood or stone
snbaiess e cavefil s asieiorind plasitis of sl tress
eniances the carefully positioned plantings of small trees,

I ] } |
shritbs and ornamental grasses.
&

make pleasing ornaments alongside the path.

# Japanese gardeners dedicate a lot of time and energy to
the selection and placement of rocks, choosing ones in
subdued colors and digging them i firmly to give the
impression the rocks have always been there. Benches or
bridges constructed out of flat rocks are also used.

% Water 1s a common feature in Japanese g:u'd-.‘m S
quietly murmuring in a stream, splashing over a waterfall,
lying passively in a stone basin or trickling into it from a
bamboo pipe (a kaker) in which is hidden a plastic tube

L“(!['II‘IL‘(IL‘CI o a water source.



% Japanese gardens are monochromatic, by western
ks . )
standards. Green 1s the dominant color, and plants are

grouped to show off their different tones and textures.

the spring

Orther colors reflect the changing seasons
blooms of a cherry or crab apple tree, azaleas and

rhododendrons in summer, and the fall colors of maples.

GETTING the LOOK
w Rocks are important styling details. When making a

rock composition, group a tall, monolithic shape with a

low, mounding stone and perhaps a small flar stone.

Surround with a ground cover. Or group three or five
craggy. flatc-topped stones in a bed of sand; thinking of
it as a cluster of mountains rising out of the sea will
help create the tableau. Rake the sand to represent waves.
w Use stained, not painted, decking and fencing. Raised
plank pathways look good traversing a pond or a low
area of the garden planted with ferns and ground covers.
% Make secats of stone slabs or wood planks set on
stacked stones and keep them low. Always select simple

garden furniture made of narural matertals.




% It you don't have space for a natural pond (and ponds

should never look man-made or be perfectly round or
square ), a small water detail 1s cqu;llh' effective. Use a

terra-cotta pot or purchased stone basin ( chozn-bachi).
: b

Small stone basins were used in the tea oarden to wash

one’s hands before the tea ceremony, and a small bamboo

dippcr was set on its t‘dgc.

% Make fences of bamboo or
wooden poles set vertically or
n a wide latrice pattern,
supported by strong wooden
posts and lashed together with
twine.

% Spli[~h1:11b(.‘ro blinds make
good patio screens or warm-
weather dividers within the
garden.

w® When placing stepping
stones, set long ones
horizontally across the path,
and bury them almost to their
surface i the soil; never sit
them on top.

# Use ornaments sparingly, and
try to make them functional as
well as attractive — a working
stone lantern at the curve of a
path, for example. One focal
point in a small garden is quite
sufficient.

% Prune small rrees, such as
Japanese maple, to resemble
|;n'gc shade trees — maintain a
single trunk and thin out branches, keeping f'l)iingc

toward the end of the branches. Dwarf crab apples can

be trained to look gnarled and pines to look windswept:

protecting tree limbs with a pad of cloth, use stakes and

wire to bend the young limbs into the desired position.

Although a Japanese garden is monochromatic,

SL'H'S\‘N:?JII f_flL"\\-'a‘l'_\' [U?'O'l'h’{:' 1'0!?1’?'11‘.\'!.”!“3: 1'0!01", A SJETI'{f:h'iffl{rU'

gard'm gate; delicate rmm(' waterlilies (above) enbance the

fl‘{'ii‘it{\' :th Sd"l'r"”-'l[\' L_‘.r a g&l‘l{t'!i‘ IIIL"H{!I.

SELECTED PLANTS
% SHRUBS AND LOW EVERGREENS: Burning bush
Evonymus alata) has red foliage in fall and attractive

winter bark. Oregon holly (Mabonia aguifolivm) is good in

¢ winter garden. f‘f\'da'migm pmrr’rm’am and H. ;;r:frﬂ'ﬁ\f:'n

ofter rexture and bloom. Rhododendrons and azalea are

Capadian Gardenings Creating a Garden

classically Japanese, and there are many varieties. White
forsythia ( Abeliophyllum distichum) has early spring
blossoms. Creeping juniper ( Juniperus horizontalis), mugo
pim‘ (Pinus mugo), \\'inrcl‘grm‘n :'_Cm:M::‘H’a pa‘m‘nmh‘ns\_‘
Japanese spurge (Packysandra terminalis) and periwinkle

( Vinca minor) are excellent ground covers, as are ivies
(Hedera belix) and wintercreeper
._:fuvn_\‘frms_ﬁ‘mum’l" mn 1ts many

forms.

% TREES: Small to medium
types work best — crab apple
(Malus spp.), honey locust
(Gleditsia spp.:'!. mountain ash
(Sorbus spp.) and Japanese
maple (Acer palmatum), which
COMES N many varieties, some
with green foliage and some
with subdued red. Also,
members of the Prinus family,
such as Chcrl‘_\: ﬂowcring
almond and plum. Magnolia,
birch (Betula), willow ( Salix
spp.) and pines are also

effective.

% HEDGES AND VINES: A cedar
hedge around the garden is a
striking way to define and

enclose the space. Firethorn

magnolia tree (right), in full bloom, frames a tall ( Pyracantha coccinea) and

bittersweet ( Celastrus scandens)
are both fine climbers with
winter berries; firechorn also
keeps its leaves in winter. Wisteria is another vine

populm‘ in Japan.

% PERENNIALS: Siberian and Japanese iris provide subtle
hints of color, and both flowers and ['_oliagc suit the
style. Peontes in muted colors are also appropriate, as
are many perennial cranesbill ( Geranium). Ornamental
grasses of all kinds complement evergreens; low ones
like sheep’s fescue (Festuca glauca), planted in mass, can
double as miniature shrubs in a IIap:lm‘sc “lanc Scapf:" —
as can ferns, especially Japanese painted fern (Athyrium
nipponicum "Pictum”), and all kinds of hosta. If you have

a pond, be sure to include waterlilies.
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GARDEN

STYLES

GARDENS in a
MEDITERRANEAN
SI'YLE

M editerrancan gardens — and
their precursors, the gardens of
the Moors and Persians — were created
to offer shelter from a climate
characterized by hot, dry days under a
beating sun and warm, moist nights.
And as anyone who has visited the area
knows, Mediterrancan gardens — and
those of Southern California and
Southern Australia, which share a
similar climate — invite relaxation,
enjoyment and civilized behavior.
Mediterranean courtyards and
terraces are filled with color that
comes from
structures, pots and
tiles as much as from
plants. In fact, most
plants are dormant in
summer because of
the hot weather,
making fall and spring
the main growing
seasons. Vine-covered
pergolas offer
protection from the
suns rays, a large table
is available for Elmil}'
dinners alfresco, and

the f"l‘;lgl‘.“lnCC of

herbs, citrus and cypress fills the air.
Creating a Mediterranean-style
garden in Canada may seem an
impossible stretch for many people,
but 1t’s really a matter of capturing the
style. The secret is to study the
structural and horticultural features of
a Mediterranean garden, then .-h‘]d}\l
them ro suit your location.
# Most Mediterrancan g.‘u‘dcns are
smallish and enclosed, making the sI}']c
ideal for urban settings, or for a corner
of a large garden.
# Because lawns can't stand the summer
heat, they are nearly
non-existent in the
Mediterranean; instead,
courtyards are surfaced
in gravel or random
paving stones — both
popular and climate-
hardy materials here —
and surrounded by a bit
of grass or herbs.
% Many Mediterranean
plants grow here, too
—— inc|uding santolina,
wisteria, viburnum,
juniper, pines, lilies,

lilacs and most herbs.

A scpf.‘r_a'u(.m‘.f g.u'.-i'rfr in the beart of Toronto rrg;’:t offers a contemporary interpretation

of the Mediterrancan style. A rouga".‘-i‘:'wu wooden table invites entertainment and

relaxation while, overbead, a canopy of foliage provides shelter from the heat of a summer’s

day. Terra-cotta pots filled with plants and small trees complete the garden setting
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The wall of this Mediterranean-style garden in Saskatoon was made with hundreds of large stones k;;.m':m';f from the

1
surrounding countryside, In swmmer it provides privacy and traps heat, lenpthening the erowing season; in winter it catches snow,
5 s i 5 5 = 5

which blankets ri‘(“g.:r.ilm and protects many pﬂmfs that m:g’:; not survive otherwise.

GETTING the LOOK

# If you have a large garden, divide the space into smaller

arcas and separate at least one from the others with a wall,

pergola, hedge of columnar juniper (a hardy substitute for

the Mediterranean cypress) or a grove of trees. If your
garden is small, enclose it almost entirely with one of the
above, creating a private courtyard or patio.

w Use the appropriate construction materials. Old brick
1s suitable, and clay tiles fic the style pcrl‘i‘cl[}' :tl[hmlgh

they may not be durable in cold arcas here; consider

6 Cinadian Gardenings Creating a Garden

using them on a roofed patio with an open fireplace for
cool nights. Stucco is ideal for walls — a concrete and
stucco wall 1s cheaper than a brick one; just remember to
cap it with stone, or water will seep in.

# Cut back on lawn areas — instead. use terra cotta,
colored gravel or concrete paving stones where you might
have grass, or warm-toned pebbles set in concrete. Leave
pockets for herbs such as thyme, or insert small colored
tiles in a mosaic pattern. Set a birdbath or sundial i the
center of a courtyard and surround it with sprawling

plants,



% Color 1s important. Terra cotta,
strong yellow, greens from verdigris to
deep forest, and blues from turquotse
to m}‘:li are classic Mediterranean
colors. If vou can't imagine using
them for a garden wall or shed, use
warm sand, ochre or terra cotta for
major structures and add accents of
hot color — mosaic tiles embedded
in the wall or brightl}' painted pl;ml
pots, stair railings or tables and
chairs. For an authentic look, try
Mortaring rows of broken crockery to
large, st‘r;light—sidcd p];mr pots.

% Use '.lppmpri;u'c gnrdm furniture
such as large canvas umbrellas, rough-
hewn tables and L‘ﬂ{‘é'.‘ir’\'l(\ pieces.

% Water 1s an inlcgr;tl part of a
Mediterranean garden, just as it was
in Moorish and Persian gm‘dc‘ﬂ.«:.
Natural, woodsy ponds are seldom
seen; formal and geometric 1s the
norm. A square, raised pond, with its
interior border inlaid with mosaic
tiles or pn{nr&‘d blue, would fit the
style — as would a }\(md sunk in a
stone terrace, with an arching stream

of water as a fountain.

SELECTED PLANTS
% Cypress and olive trees are integral
to the Mediterranean landscape, and
although they aren’t hardy here,
substitutes can be made. Columnar
juniper or even some varieties of cedar could stand in
for cypress; the grey ibli;tgc and growing form of
Russian olive evokes the tender olive tree.
& Most herbs are hardy here. Culinary and ornamental
thymes, sage, tarragon, oregano and basil are commonly
grown and remind the nose ofnlltsc;m_\'. In areas where
lavender and rosemary are not hardy, they can be potted
and wintered over indoors. Basil 1s grown from seed
cach spring.
ﬁ?(]i‘c].'—lc;l\'cd plants like santolina are common n the

hot Mediterranean climate. Appropriate additions here

With the sun glinting off the bright turquoise water of the formal
swimming pool (above) and lush plantings in terra-cotta pots adding splashes of color,

there’s a definite feel of the Mediterranean in this 5{;;:11‘5?1’?'&7’ urban g:mfr'rr,

and

include artemisias, lamb's-ears (Stachys byzantina)
verbascum, a five-foot plant with small }'C“ow flowers
that also makes an architectural statement in the gal‘den.
% Persian gardens were abundant with tulips, hyacinths
and crocuses, all of which are hal‘d}' here.

% Yucca can take the place of spiky Mediterranean
plants, and hardy sempervivums can substitute for
tender low-growing succulents such as echeveria.

# For a true taste of the Mediterranean, grow lemon
trees, oleander and jasmine in large containers and

overwinter l']'iL‘!Il"l I-I'lu.'IOOI‘S LI]'IL'IL‘I' ]{gh[h‘.

Canadian Gardenings



SMALL URBAN SPACES

here are small gardens and then

WORKING with a
SMALL SPACE

I he secret to any successful
arden design is planning, but a

o
&

there are small gardens. An acre

might seem cramped for some; others
Ja‘»p;nr at squeezing themselves and

their plants into a thousand square

feet. And if the nrl]}' space you have 1s well-thought-out p[.m is especially
the tiny backyard of an old Victorian important for gardeners w ich limited
house or the miniscule square in front space. Mistakes can casily domimnate a
of a row house — 1s a garden even small garden.
possible? Confronting a big space may Constder your space as another
be daunting, but planning a garden in room of the house. What uses would
a space {'imt leaves vou 111ldt‘]'\\'hv]nu‘d vou like to ]\lll it to: A Pl;l(c o

can be. well — overwhelming. entertain? A flower-filled sancruary

* privacy, a daurap

urban space — with a deck for entertaining, high latticed fencing f le stone and gravel pathway,

I.’JI’IIS A sfruare of |'\‘L‘!”J1“ orass .H.'u'l masses of I}"l'lui‘.l’l.’.'\ Hn pots, I'I‘."u'lll.\' u'.“!u'l'l on trellises






Lach of these gﬂﬁf{'us offers an
attractive solution to the problem of limited
space in a backyard. Planters overflowing
with geraniums, licorice plant

Helichrysum petiolare | and f'_‘{.-f:r!-"t}’*;‘

the step_from the paved patio to the

l
o of a small f”l arh:. avove

m I.”fll\.l'f‘.'t‘r. !’H .\\.IIIEIJ:(-!.{(I tr‘ “(‘ }:L‘“\‘:l- :Il-” ¥
with its strong, clean lines and erisp
[=]
I & ] -
white trim, is a natural focal point for this
\1‘\”';{{'” \_:‘.”fh'.'- { ‘.l”l! W h?t J|”Lt| F{;—“f’l\r
and abundant greenery offer tranquility

in the middle of the ity.

that invites relaxation at the end of the day? How do % Find the area’s best feature — a parch of dappled
people enter and leave it? Would sliding doors onto a shade, the mellow texture of an old brick wall — then
deck or terrace create a comfortable flow of traffic to emphasize this focal point by designing vour garden
the garden? If vou plan to eat in the garden, where around it. Plan your design so that the eye 1s drawn to
should the table and chairs go so they don't interfere this area when viewing the g‘n:‘]cn. This can be done with
with a door or gate: paths, framing plants or structures.

% Your first priority is to establish privacy and mask % You can also establish a focal point by planting a
unsightly views. In a city setting, it's unlikely you'll be specimen tree, mounting an attractive flower-filled urn
able to "borrow” an attractive view — your garden may on a plinth or leading the eye to a small, vine-covered
be bordered by boring walls or lmsightl}' garages. Create arbor with a seat underneath.

a sense of enclosure with an attractive fence or hedge # Attention to detail is also crucial — every inch

and look closer to home for a focal point. of the garden design must be thought our carefully
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so that everything relates in a pleasing way.
# Although you'll be gardening in a small space,
consider ongoing mamtenance when finalizing vour

) 1 i | ?
plans. Because every detail 1s close and within view, it's
important to keep the garden tidy. The upside 1s that
small gardens, by virtue of their size, are casy to }

under control — without the edging, weeding and lawn

!!1“\\'”]\-: lh.'i[ ].1 [1C _5_‘.II'\i\‘['J_'\ ['L"I.'II.IH"('.

% Since small urban gardens receive a lot of

concentrated foort traffic, consider replacing a lawn v
1 1 1
generous paths and patios. ground covers and other

foliage plants.

CREATING the ILLUSION of SPACE
% Small city lots are often long and narrow. Divide the
> into different arcas of int st to direct
“us away he narrow length. You could design
ea near the house, with an assortment of

container plants as accents; a simple pond, surrounded
l"‘.' \'.:'T']l-"n]'l'll.']l[.'il ':-_“_]'.i_‘\.\\"- .1”&1 |]L‘-‘.‘-[,l.‘\.‘ .‘”\‘i H | :"l_'l:t“x{l'l.l “Il‘l"l
near the back of the garden. framed by an ivy-covered
\ path might weave from area to area,

a sense of

1 1 1
arawir 1¢ VISITOr onward and creati

1
C1SCOy




% Use a variety of paving materials, such as gravel, stones
and brick, and a change of direction in p;uhs to help
divide up the space — much as runners and rugs doina
house.

% When installing a deck or patio, try to position a
section of it down a step or two — or create a slight
change in grade mn another area of the garden. A multi-
level landscape fools the eye nto 1!1in]«:ing that it’s seeing
a larger space because it has ro travel a greater distance
while taking C\'crj.'lh{ng in. A turn in a path also makes a
walk through a garden seem longer.

% Vertical spaces can be used to create a sense of
spactousness. Although living boundaries like yew or
privet are soft and subtle, they take time to mature —
and also claim valuable space. Walls, fences and trellises
provide visual interest the minute you put them up.

% Be creative and decorate fences with old pieces of
wrought iron or pretty terra-cotta ornaments, or put
candles in sconces to ]ighr the garden at night. Fill wall
baskets with trailing plants, or soften and blur perimeter
fences with climl\ing |‘i;}ﬂ[5 such as morning g[m'icn or
English ivy. An espaliered fruit tree or climbing rose
makes a striking specimen on a section of a wall or
I‘t‘ﬂL‘.L‘.

# It the entrance from the house to the g:ll'dcn 15
considerably above grade, use the stairs down to the
garden to hold pots of flowers — or build steeply racked

planters beside the stairs for a big hit of color.

SELECTED PLANTS

lmosing pinnrs for a small garden requires careful

thought, and the overall size of each specimen 1s
just one of the considerations.
w Close attention should be paid to the mature size of
trees and shrubs vou add to the landscape. Small-leaved
trees, such as mountain ash, are more appropriate than
bulky maples and oaks. Limb-up trees to allow sunlight
to filter into the garden and permit seating or planting
space underneath.
w The standard tree form of some popular shrubs 1s a
good choice and suits the scale of most small g;n'dn‘ns.
These have been g!'nf"ted onto the top of a single stem or
trunk. The stem stays about S feet (150 em) high but
the grafred-on branches grow full and dense. Popular

standards include Walker weeping peashrub ( Caragana

g & (-‘.fn"\.’ll "

arborescens “Walker"), weeping mulberry ( Morus alba

‘Pendula”), wintercreeper (Euonymus fortuner cultivars and
purple-leaved sand cherry (Prunus X cistena).

& Wharever trees or shrubs you choose, be prepared to
prune them regularly to keep everything within bounds
and maintain your overall design.

# Thre is no room in small gardens for plants that dont
hold vour interest for more than a few weeks. Look for
perennials with I‘l)!ingc that's attractive even when the
pI;mi 1s not in bloom; ﬂo\\-'cl'ing shrubs with mreresting
branch patterns and texture, even in winter; and trees
with autumn tints and colorful bark in winter.

% For clothing walls, arbors, trellises and pergolas, plant
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chimbers. Annual vines include cup-and-saucer vine
Cobaea scandens), morning glory | Ipomea spp.), canary
creeper ( Trapacohmt peregrinum) and scarlet runner beans.
Perennials vines like wisterta and climbing hydrangea (H
anomala petiolaris) generally take longer to cover a fence or
trellis than annuals, but grow vigorously once
established. For faster-growing perennials, try
]1{‘|1l‘\'.‘\l1\_k[l‘ Jlr\‘”h'r'?'lf .‘1}‘}‘, or .\l‘]\‘l']"!.lk‘t' vine lu...'.fl‘.:‘:;'l‘.'.'l.'Hl'
aubertit). Clematis offers many different species to suit
varied g.m{m conditions. Climbing roses work well, too.
# Limit the number of plants, but make lavish use of
the ones you choose. Shades of green or soft pastels

with lots of white are more rvestful than bright colors,

hanging baskets and

scatrered throughour the garden, that fighr for attention

and give the eye no place to rest.

8 Use restramnt when }‘I.u‘ing eye-catching plants — too
many variegated, large-leaved or gn]d foliage plants can
overwhelm a small garden, and create a busy impression
that lacks unity.

% Avoid plants that self-seed in pavement or brick,
plants with far-ranging suckers or trees with shallow
roots that may displace paths or patios.

% Don't use too many plants with an upright form;
thev'll lead the eve out of the design — and the garden.
[nstead, concentrate on plants with weeping, rounded or

horizontal forms that center the eye on the design,



ENHANCING your SPACE

1
| here are various ways to make a small space seem
1
bigger and to add visual interest.

#% A window cut into a fence, }n'r]m}‘s to take advantage

of a view, creates a feeling of greater space in the garden.

I
A trompe Poeil scene on a wall has the same effect, and so

H Camdian Gardening’s Creating o Gard

1 1 1
can a mirror. Using a mirror behind a statue bordered by
greenery, for "\.I!n}‘[\'. creates the flti‘r“l't‘\hit'!li that the

s | o . 1 a 5 . ; | [
mirrored area i1s acrually another verdant room. Place

, however, to avoid reflecting an

mirrors with care
unattractive element in the garden.
% To blur the distinction between indoors and out, place

house plants around the entrance from the house to the



Gardening with style
&
high above the city streets is
a challenge — r.~'f'u'.':..'r',n"\

Whiohl 2pdie
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wood threushout, and
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e casual

table ana chatr,

Lo i oo
LIve the space a suithy

and relaxed feel,

garden, and install large sliding doors so that the room
flows into the garden. Carry the decoration of the
interior into the garden by m.ufhmg color schemes and
furniture stvles.

# When choosing structures for your small garden, make
sure they blend with the scale and style of vour house.
Summerhouses and gazebos can overwhelm a small
property: instead, work an angled pergola or wide arbor
mto your design to allow for seating in a shady corner.
% Container plants and hanging baskets are a good way
to fill a small space with the maximum amount of
greenery.

% Thin, dark, wrought-iron furniture is more
appropriate than heavy wooden chairs and rables. Tables
with glass tops are pleasing and unobtrusive.

% Wrought-iron gates create a barrier bur sull permirt an
enticing view of the garden within.

% In a small space, tiny details are more pleasing than
large or n\'crbc.u'ing elements. Unusual bits of
driftwood, a collection of pebbles at the turn of a path
or a small found object half-hidden by hosta leaves
creates an interesting vignette without overwhelming the
design.

w Even the smallest garden has room for the soothing
sound of water. A lion's-head fountain, mounted on a
brick pillar, or a small bubbler that just breaks the
surface in a broad terra-cotta
pot takes up little space.
# Use fragrance to add
another dimension to the

garden. Scatter seed for

night-scented stock (Marth
longipetala) — an unobtrusive
lavender-colored annual that
pcrllmu‘s the evening air —
throughout a border, or
grow fragrant lilies i a pot
near a bench.

% To get the most use out
of your small garden, install
outdoor lighting. This lets
you enjoy evenings in the
garden in warm weather,
and allows quiet enjoyment
of the winterscape from

inside the house,







The suecess or failure,
.If a garacn acsign 1s most

:‘\'hfi'f.-'f M Winier, ".\'II.‘:'.'.‘ .’Jf.‘i'

garden is \'fwrr",-"{.f to its bare

bones

the paths, fences,
water detatls and plantings

that shape the landscapr.

THE GARDEN
in WINTER

F or many Canadians, the garden is out of
mind the minute icy blasts blow. But just
because plants are blanketed with snow. the
garden 1SNt gone — i's .\'iﬂlp[)' str‘imwd back
to its bare bones. A properly designed garden
should be beauriful in every season, even
winter — not as riotously, n)Ior'fll”_\' alive as
it 1s 1N summetr, ].‘t‘l‘l‘l.‘ll":i. but beautiful
nonetheless.

Too often, however, our winter g;ird-:n.\
are charmless repositories of exposed garbage
cans, commercial composters or central air-
conditioning units. As soon as frost kills the
foliage, these elements become the unsightly
centerpieces of the garden, and greet us every
morning until spring.

Winter reveals the importance of a good
garden plan. The framework is provided by
structural elements such as paths. fences,
arbors and trellises, as well as by the proper
placement of evergreens and deciduous shrubs
and trees. These are permanent features in the
garden, part of the backdrop in the summer
but much more visible in winter.

% Arbors and trellises that support roses or
vines in summer stand as dcsign elements on
their own in winter, .tdding mterest by casting
shadows on the snow.

w A I]agsrnnv path that takes second place to
the beds of perennials it winds through in
summer looks wonderful in late March
g]istming with melting ice.

4 Iron gates, birdbaths and statuary — bare
or covered with snow — take on new
character as focal points in the garden.

% Evergreen hedges, trellis screens. and walls
of brick or stucco hide composters or
garbage cans more effectively than deciduous
plants, as well as adding interesting sh.}}w

i'lI'Id structure o ihl' winter scene.

Canadian Carrdenmg s Creatigg a G
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# Create a winter arrangement visible from the living-
1 window — for example, move a bench into view
end of the garden and flank it with an empty

therproof pot filled with branches.

;]

r warms up a winter garden and gives it
wality. Create a trompe [oeil scene on the side of the
n shed, or simply wash it with terra cotta or
tard paint. Paint the finials of a fence mauve or
at blue, or an Adirondack chair bright vellow.
# Simple features like a low, clipped box hcdgc ouriiniug

caprure the eve i winter; the subtle colors and

» shape of a chunk of granite in a bed of low-

12 cotoneaster also come into their own in the

r light of the season.

NATURE’'S own DESIGN ELEMENTS
C ertain plants work well in a g;n‘dvn j.'mr-rnund‘
Contfers and evergreens are obvious examples, but
are often chosen withoutr much lhnugh[ — and without
making the most of their varied colors. Observe them in
the depth of winter, and vou soon realize their tones
vary from a deep purple-tinged green to dull gold and
bronze.
% Pines, hemlocks and yews stay a fresh green until
spring; spruce changes to shades of blue; wintercreeper
Evonymus fortunet), a broadleaf evergreen, turns a dull
bronzy-green in cold weather and mature plants carry
orange berries encased in beige husks.
# Rhododendrons remain

dark green unul spring, and

AWINTER GARDEN for BIRDS

% A bird feeder adds color and
variety to a winter garden,
attracting flashy jays and cardinals
that enliven the grey landscape.
Seed scattered on the ground
brings small sparrows and juncos,
‘ lively birds that make up in
activity for their relatively plain

near the surface.

apparel.
w Plant shrubs close to the feeder
so birds have a place to perch —

w Grow plants that provide berries
through the winter — including
highbush cranberry (Viburnum
trilobum), firethorn, hollies and
roses that produce hips. .

their drooping leaves add
texture to a bed of shrubs.

% The branches of deciduous
trees and shrubs display their
distinctive personalities in
winter — some like crooked
fingers, others straight or
arching — and they take on
a magical air when dusted
with snow or coated with
clear ice after a freezing rain.
% Even borderline
ornamental shrubs, looking
like small monks wandering
the garden, assume character
when swathed in the burlap
that helps them survive the

winter.

and don't forget about water. To

keep water in a pond from |
freezing, use a small heater (also
good for birdbaths) or keep water
moving with a recirculating pump

Pleasing Shapes

# Untrimmed white cedar
hcdgc\' have a shaggy look
that works well in winter,

w Tall conifers have majestic
presence and offer wind and
weather protection on the
pt‘!‘iph{‘!‘\' of a g.-xrdcn.

% Low mugo pines look like

| cushions, espcci;l”_\' when

topped with fresh snow.



Ornamental grasses make a striking statement

in the winter garden — with red-osier dogwood (above) and

with sedum Autunmn Joy’ r;gl".'.' :

w Topiary shapes, from straight or curved clipped hedges
to spirals and balls, add formal structure to the

|.H1J.~uu1}u‘,

Effective Contrasts

Evergreens and conifers need to be offset by the stark
shapes and the various bark textures and colors of
deciduous trees and shrubs. There are imitless choices.
% Burning bush (Ewenymus alata) 1s fiery red unal 1ts
leaves fall, then reveals branches with u'ingu{. corky bark
tinged with green.

w Cherry trees have bark speckled like a starling’s breast.

% Mature beech trees have bark that looks like a gnarled

grey hide.
% A ratarian dogwood that's been kept well trimmed to
allow new growth ro dominate has bark a cinnamon or

bright red color.

Other Plants That Contribute Winter Interest

w8 The red fruit of mountain ash, highbush cranberry
and rockspray; the colorful hips of rugosa rose (a
favorite food of birds); the mauve berries of beautybush
Callicarpa japonica); and the soft moth-brown keys of

amur maple.

Canadian [:I.,"..'I.’I.'.'n’.'.; v Creating ot



Hydrangea in winter is as pretty as it is in summer. Its lovely snowball-shaped blooms, now dried to a dusty cream color,

make an fmpressive dried-flower arrangement — or can be tied at the stem with ribbon and bung as ornaments on the Christmas tree

% Ornamental cabbage and kale, in
color combinations of cream, green,
carmine and rose, provide color that
lasts until hard frost.
% Ornamental grasses in tones from
beige to gold: the brown or black
seedheads of perennials, such as
pul’p]c coneflower ( Echinacea
P”?‘Pf”‘f':f or ljll.}t-k_l.'\‘l.\i H”.\ﬂn
Rudbeckia birta) in brown and black,

pecking above the snow.

S50 Canadian Gardening’s Creating a CGarden

SELECTED PLANTS
#% WEEPING RED JADE CRAB
A\PPLE (Malus ‘Red Jade”
and SARGENT’S CRAB APPLI

M. sargentii) are striking in the
winter landscape, and birds enjoy
the red fruit.

% CHERRY TREES have bark and
branches that give them winter

mnterest.



(.IIIIL‘|'I{'\H'f.\':"f.r'\‘rﬂ |":_‘,'}'; The twisted branches q_.f' corkscrew bazel create an intricate pattern against newly fallen snow:

a colorful autumn border of ornamental kale: Oregon holly (Mahonia aquifolium ).

#% CORKSCREW HAZEL ( Corylus avellana ‘Contorta’

has twisted branches that are eve-catching in winter.
# WINTERCREEPER ( Ewonymus fortunei ‘Goldspot” or
‘Emerald Gaiety’) has attractive variegated leaves and
makes a good ground cover or vine.

& SIBERIAN DOGWOOD ( Cornus alba ‘Sibirica™, with its
dt‘tp-rvd branches, makes a striking contrast in the
winter garden.

% BALTIC IVY (Hedera helix ‘Baltica’ ) has typical three-

cornered leaves and stays dwp green in winter.

% MOUNTAIN ASH (Sorbus ancuparia) has red fruit birds like.

% ‘BLUE PRINCE' and ‘BLUE PRINCESS' HOLLY (llex X
meserveae) have shiny, leathery thorned leaves, burt you

must plant both to get berries.

% SMALLER PLANTS — ornamental grasses and
perennials, such as astilbe, sedum and varrow, look sood
both bare and topped with snow. Yucca maintains 1ts
Pl
broad, spiked leaves year-round. Plant some winter
] j
aconite ( Evanthis byemalis), for bright yellow blooms that

peek through the March snow.
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WATER
in the
GARDEN

WM‘H}M it’s the ;’fjrf’s/:f'ng

spfaslr gf an orfmfrjbuurm'n or the soorbr'ng stillness
of a /i{\‘-_ﬁ[/fd ponn’, water adds its own magic
to any gardm. It becomes a_fora[ point —
a shimmering oasis to which we happily retreat,

often for hours at a time.




ater is a welcome feature in any garden. In a
formal garden, a rectangular reflecting pool
complements the clipped hedges and structured
beds. A raised, mosaic tile-lined pool with an arching
spray of water works well in a Mediterranean garden
where it evokes memories of the Moors, who used water
in their gardens wherever possible. A pond surrounded
with informal plantings and arcas of river stones, covered
with hily }‘.IJ.\ and filled with darting fish, completes a
country garden.
Whatever its style, a pond 1s a focal point — and,

happily, no longer the exclusive property of the rich. With

:"{ Canadian Gardenings Creating it Guanite

lli\].l‘\'\ choice of hiners .llln'f ['t‘L'[I'\'LI].llII'Iﬂ PUIH}‘.\. anvone

can add a water feature to a garden. But before you put
shovel to earth, think abourt the type of pond youd like
and where youd like to put it, then spend some time

researching the different styles and the cost of materials.

I'ke LOCATION of a POND

# A pond should be far enough from big trees so rhat
roots don't pose problems, and leaves — which use
up oxygen as they decompose and upset the pnnd\

balance — don't fall into it.



There are countless ways fo
create a water feature in a

Lg.nn"m —_I_rom a flir;gf

; )
with its .fm\gh‘ Ima.’mg bloom.

% Choose a level site, or one on a very slight slope, to
avoid construction complications. Make sure the site 1s
accessible if you need to use hc:u'j.‘ equipment.

% To support flowering plants, your pond needs to be in
sun. Waterlilies, which add to the beauty of a pond, need
six or seven hours of sunlight a day; their large green
pads shade the water, protecting fish and helping control
the grmvrh of algae, which thrive in sunlighl.

% Ponds near the house make electrical hook-up of
circulating pumps and lighting simpler. They can also be
enjnl\'a‘d from indoors and become a focal point when
viewed from a ]i\‘ing—mom or dining-rnnm window. But
don't put one so close to the house that you disturb the
foundation or interfere with buried cables when digging.
% On the other hand, a pm]d hidden in the corner of the
vard 1s a dulightﬂ:l oasis and, if it contains a fountain or
is fed by a small waterfall hooked up to a recirculating
pump, its sound can be an mvitation to visit.

% Avoid windy sites — plzmts won' thrive, ptmd water
will evaporate rapidly, fountains will spray outside the

ponl and no one will wanrt to sit there.

J’IJHH':TK—JIIL‘CJ(’JJ{E PCH:'?I ;'rd.” to a

simple hollowed-out stone (top),

PLAY it SAFE with WATER

% Pools are not a good idea if you have young
children who play, unsupervised, in the garden; they
can drown in even a few inches of water.

% Some municipalities limit the depth of unfenced
pools and may require a building permit. Check the
by-laws before you start digging.

% The edges of any pool or pond should be solid
and firm to prevent anyone from slipping into the
water.

% Water and electricity are a dangerous combination.
Unless you are experienced, have any electrical work

done by a professional.

POND STYLES

Om‘c vou've selected a location for your pn_md‘ think

about its style — which will also be dictated by
the style of the garden. An obviously man-made pool in
a formal S(}']c is far easier to build than an informal pooI
and waterfall intended to look like part of the landscape.
There is nothing less appealing in a gal‘dcn than a failed
attempt at a natural pond — one with over-defined
curves, a stiff border of stones and no connection to its
Sllt‘rmmdings.
% If your garden is flac with geometrically arranged
borders and pathways, a simple formal pond with raised
sides and a small fountain is pt‘rﬂ‘ct]y appropriate.
;\]i‘vr'nalli\'c]}z the pond could be sunk almost level with
the ground and surrounded with a broad border of
ﬂagsmnc. A raised or sunken pond can be a stunning
focal point in a structured garden, set at the end of a
straight path with a handsome bench beside it. The
tableau could be enclosed with a ]wdgr and planted from
pund to perimeter with low herbs, turning it into a
H‘ngr;lm ]1idun\\'aj.:
4 Square or round ponds also look good in a deck or

patio, cither flush with the surface or with raised sides of
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wood or stone. A pond in a deck built several feet above
ground level will have to be Ili”_\' boxed and _nup}mru‘d by
beams under the deck; a pond n a deck raised a few
inches to a foot or so above ground should be encased ro
ground level in a wood frame before digging to the
correct depth and mstalling the liner.

% Informal ponds with curved shapes and natural
edgings, such as fieldstone and rocks, are perfect partners
for gardens with winding paths of gravel or bark chips
and loose cottage-style plantings. Simple shapes are more
effective than serpentine curves — before you outline the
pond (a garden hose or a rope helps vou try various
n!!.i}‘t'.\ , observe nature’s imm{a, which gravitate to low-
lying areas and follow the shape of the terrain.

a8 Natural ponds also fit casily into rock gardens. A small

S50 Cinmadian Catrdening’s Creattitg a Ganden
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The shape a
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An informal pond (above), with its natural edping of rocks,
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suits the casual style of a country garden. The clean lines of a classic

i ? [ | " Rpomges * ol
rectangular pool (left) are appropriate for a more formal garden.

pond, perhaps a preformed fiberglass shape embedded in
the soil and edged with creeping plants and stone, could
sustain a fish or two and a water hvacinth. If the rock
garden is graded down a hill, two such ponds (the uppe
one smaller than the lower) could be joined by a small
;'.lh\';lxlt' Ui- water.

#® A vard with a change of grade lends itself naturally to
a waterfall, but you can make one i a flat space if you
keep the waterfall low and place it near a fence or a
corner of the garden, where the water can be made to
look like 1t is flowing mnto the garden from another
source. Bank the earth excavated for the pond on one side
to create the waterfall.

# Natural ponds don' 110((».\1:'&[.\' need a warterfall to

provide the soothing sound of water. Small ripples that



break the surface or spill over stones are also
ch.armmg. A submersible pump buried under stones
at the bottom of the water can be regulated ro give
surface T‘1pplcs or a bubble of water. .-\flv1‘n.1|'1'\'c1}‘.
the pump can be used to recirculate the water in a
waterfall or fountain.

% The mood of a northern cottage can be evoked
with a stone-filled, [wu]dm'-uigvd pond that l‘cgins
under your deck and has gentle ripples of water
tlowing over the stones. To complete the look, p].m{
low ground covers and moss to creep over the groups
of boulders at the far end of the pond, and back
them with dwarf evergreens and small deciduous
trees pruned to look like a mature, windswept forest.
Think of the skyline across a northern lake and
vou'll have the idea.

# Still ponds have a peaceful appeal, but since they
won't be heard, it's important to place them where
they can be seen. They're effective sunk into a deck
or patio adjoining the French doors. Classic urns and
old Cnuking pots make gmsd small rcﬂcclmg ponds.
Be sure to include oxygenating water plants like pond
weed and hornwort to mamtain the narural balance
of the water. A waterlily or water hyacinth adds the

finishing touch.

LINERS

Ex}u‘t't pond installers agree that flexible liners

are the best option for backyard ponds. Large
natural ponds on country properties don't usually
have to be lined since [In‘}' have a clay bottom —
but it’s best to consult a soil expert or engineer first.
Congcrete, once the only option for ornamental
ponds, is sturdy and funt_‘_-].lxting but difficult ro
work with; it can also crack after a few years if it's
not poured Pm}wrl_\: and the lime in it is toxic to
fish unless a sealer 1s ‘i}‘pliu‘]. .-\]l]umgh initially
C}'IL";‘.PL‘I' than flexible liners, concrete winds up being
more expensive if you add the cost of m.‘.lfmg and
repairing cracks.
% Preformed liners of moulded }‘l.‘tsllc or IEhcrg]J»n
come in limuted shapes and sizes, and some are too
shallow to support fish and water plants. A depth of
24 inches (60 em

frogs need a section of water that extends below the

1s fine for waterlilies, bur fish and

THINK SMALL —TINY PONDS

are a CLASS ACT

ven a tiny porch or

balcony, or a small
corner of the yard, can
be enlivened with a water
feature. Here are a few
ideas to whet your

imagination,

STILL WATER
Plunk a pygmy waterlily,

a few marginal or
surface plants and half
a dozen goldfish into a
container lined (if
necessary ) with a
nONtoxic,
waterproof
material and

fill with warer.
Some

container
suggestions:

#® A wood or
stone trough

or wooden box.

@ A half-barre] (kits are
often available from
water garden suppliers
and garden centers).

@ An old porcelain or
earthenware sink or tub.

MOVING WATER

The soothing sounds of
water are easily available
— all you need is a
submersible pump to
recirculate the water
through a small fountain,
jet or spout, and a
container for the water.

Some suggestions:

% A pebble fountain,
made by immersing a
small pump in a half-
barrel or buried moulded
pond filled to the surface
with water and pebbles or |
cobbles.

% A Japanese ping
fountain — water falls
from a spout in single
drops through a series of
tiny pools hollowed into
stones set like steps in a

wall or a slope.

# A hollowed-out
bamboo pole, set in a
bamboo frame, that
recirculates water into a
basin,

@ A wall-mounted spout
that recirculates water
from the pump in a pond
or basin below. These
come in a wide range of
styles, from lavabo units
to gargoyle-like faces.
Hide the hose carrying
the water behind the fence
or wall, or insert it into a
pipe or decorative tubing
and disguise with ivy.




1

Moulded ponds come in many shapes, cost
more than other pm:d liners and are
trickier to install, but they're asier to

repair if pierced. The form should sit on a
level base, with the rim slightly above

grade. Backfill firmly.

Above~ground ponds are good solutions
whent excavating is difficult, and they bring
plants and fish closer 1o the eye. A flexible

liver or moulded pond form can be used,

but sides need to be well supported with
bricks, railway ties or poured concrete.

With a flexible liner, you can create any
design and the pond can be as deep as you

like. Once the bole is dug, use newspaper

or commercial underlay to protect liner

Fit liner into place and partly fill with
water to tighten.
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frost line if they are to overwinter in
the pond. Getting a moulded liner
perfectly level can be tricky, and
disguising its rigid edges with plants
is sometimes more difficult than with
flexible liners. On the plus side, it
requires a shallower excavation and is
easier to repair.

# Flexible liners allow the pond-
builder more scope in shape and
depth, and they're available in a variety
of sizes, thicknesses and price ranges;
be sure to choose one that's resistant
to ultraviolet light. Don't use a
swimming-pool liner — the chemicals
it's treated with to deter algae growth
are toxic to fish.

% Butyl is probably the most expensive
liner (close to $2 a square foot), but it
comes with a 20-year warranty and has
been known to last 50 years. EPDM,
another rubber liner, is a low-rale
version of a roofing product and less
expensive than butyl, about $1.50 a
foot. Both resist cracking at low
temperatures and are easy to work
with. Don't use the cheaper, roofing
EPDM — the talc in it will harm
pond life.

% PVC (polyvinyl chloride) compares
in price to EPDM and is sold in
various grades. The newest PVC liners
are UV-stabilized and frost-resistant,
and last 10 to 20 years.

% Experts advise against using a
pol}!_&hyl‘en‘e liner. Although much
less expensive, polyethylene tears easily
and degrades quickly, and may need
to be replaced in 3 or 4 years.

% Ask the shop owner’s advice when
choosing the type and thickness of
liner; thickness varies from 13 mil to
over 40 mil. Thinner liners are more
flexible, but may be susceptible to the
sharp claws of visiting pets or raccoons,

or to rocks falling off rthe edging.




T
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Lhe secret to creating a successful I,rmmf is 1o make it look like part of the f.ms.".sr'.rpr — a work of nature, not of man

STEP 2
% Remove stones and hh.u'p roots from the excavation,

then put down a layer of wet sand. Over this, lay

landscape fabric (also called geotextile), carpet scraps or

a thick layer of newspapers. Now you're ready to fir the

excavation with the liner.

STEP 3

# Place the folded liner in the middle of the excavation
and unfold into position without stretching. Let it sit
this way in the sun for a while to soften. Anchor edges
with smooth stones. When the liner seems malleable,
smooth the bottom level first, p]ca[mg in the wrinkles
carctully as vou work. Once you've finished the lowest

level, fill it with water to hold the liner in place.

STEP 4

% Smooth the upper shelf area from the edge of the
pond — or stand in the center in rubber boots or hip
waders, making sure no stones that could pierce the liner

are embedded in the soles.

STEP 5
w Fill the p\)i_\l to within an inch of the top, releasing the

stones holding the liner in place as it tightens.

To install a prcﬂn‘nu‘d pond liner, dig down to its depth
and slightly wider all around. Use a level to ensure
position, and backfill firmly around the shelves and outer

edge, leaving the edge slightly above the surface.



EDGING

he L"dging is crucial, since it should tie the pond

to the garden as naturally as pm‘siblc and hide all
evidence of liners and other construction marerials.
Achieving the th[ look for a formal pond ts much
easier than trying to disguise the traces of an informal
man-made pond.
w Large, flar tlagstones, laid on a bed of sand and
extending a maximum of 2 inches (5 em) over the edge.
make a relatvely simple edging that looks natural.
# A ratsed square pond could be edged with wide rock
slabs that provide a place to sit.
% Bricks in a radial pattern look good around a circular
ground-level pond, but be sure theyre flush with the

surrounding grass or soil. Leave a long overlap on the

flexible liner and bring it up under and behind the bricks.

It’s advisable to mortar the bricks in place.

w A few rocks placed on the underwater shelf and
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[n‘n‘:iking the surface of the water add to the informal

look of a natural pund. Place a pad of landscape fabric
under them to avoid the risk of damaging a flexible liner.
% Don't outline an informal pond with a regimented row
of flat stones or rocks. Place rocks of several sizes in
groups, near the edge, as youd see them in nature.
Combine flar rocks and smaller Pclﬁblcs. and allow small
plants, such as creeping ground covers or low grasses, to
grow as they mught at the water’s edge. Many of the larger
stones might have to be cemented in place for >{;il\i]il};

# Pebble beaches are g\crﬂ'(l for natural ponds. When
I.l_\'mg the flexible liner, make a wide. shallow shelf at
one end of the pond with a curb on its inside edge, near
the surface of the water. Use bricks or round-edge pavers
for the curb and cover with newspaper or geotextile
before ﬂllmg the liner over the top. Behind the curb, the
liner should drop a few inches and gi'nduall}' slope up to
the level of the rest of the garden. Cover the hollow

behind the curb with small pebbles.



Onee a water feature has
fl‘('r‘f.‘ 1'L"II."='!'I.".:'.-’1'|f, ahfl.IJ ."Jll,'r'
.fm:~'f_'-.'1."§ touckes that make 1t
:.'H.h-,’lu‘!'\.' YOUrs — a
ok 2 s
whimsical statue, stone
s;'u.";:mrrs ora .f:'f:gf:r.r'.'rf

carved fish that spouits waler.

& Qrass is often seen in nature bordering ponds and
streams. It 1s best used in large, country ponds. With
small pools, mowing is difficulr close to the edge and 1t
s {mps)ssil\]c to keep grass clippings out of the water. In
spring, or I‘uI]nu'ing heavy ram, the lawn is soft — and
walking close to the nigc of the pond may alter the level
and allow water to drain across the lawn.

% Boggy areas, rich with p[;lnta that love J.!mp conditions,
are also seen beside ponds in nature. A boggy area can be
made the same way as a pebble beach — just make the

shelf deeper and fill with soil instead of pebbles.

PLANTS

Aluatic plants divide into three categories — surface
plants, with leaves at or just above the water surface;
marginal pf‘ul[s‘ growing in shallow water but with leaves

and flowers well above the surface; and the oxygenators,

\\'] 'I1C['I gl'ﬂ\’i' Llﬂl.']l'l'“'.llt' I.

Surface Plants

oW \\"1[('1'“]“"‘! \ ".'H'Ilmr_‘;‘ﬂ LlIICi [U[ll.\t'.\ .\IE'IHHHLC E[I'l WIn
pots underwater, but they have broad floating leaves and
beauriful flowers; waterlilies need calm water and won't
grow well in small pools with a waterfall or fountain.
Thetr p.ld.« [‘I'U\I'J\‘ excellent ln.‘!mg spots for fish and
protect them from the hot sun.

w Fairy moss (Azolla caroliniana), water h_\'acii'\rh Eickornia
crassipes) and water lettuce (Pistia stratioides) are free-
ITn;lting plants that move about the pnu]'s surface at the
whim of the wind, with their roots trailing in the water.
I'hey may become invasive i a small puol. but are casy
O remove.

# As a rule, plants with tloating foliage should cover up

to two-thirds of the pond's surface.

Marginal Plants
# Many marginal plants have showy flowers. They

extend the season of bloom, and the different leaf




shapes add to the texture of the pond planting. Some
worth considering are marsh marigold ( Caltha palustris),
a yellow spring bloomer; Japanese iris ( Iris ensata), i a
wide range of pastel shades, early summer; flowering
rush (Butorus wmbellatus), I.'!I.l"tk‘ late summer; and dwarf
cattail ( Typha minima), with grass-like foliage and brown

seedheads in fall.

Oxygenators

% The hm‘d—“-'m‘king oxygenators are f_ulf}‘ submerged
and, as their name implies, produce oxygen. T]w:."rt?
planted in pots placed at the bottom of the pond, and
their graceful foliage weaves up through the water,
cleansing it of toxins and squeezing out algae by
competing for nutrients.

% Canada pond weed (Elodea), arrowhead ( Sagittaria) and
ribbon grass (Vallisnaria) — also called tape grass or eel
grass — are common oxygenators. Allow one bunch for
every 2 to 3 square feet (.18 to .27 sq m) of pond

surface.

ALGAE

his is an unwelcome pond plant. Direct sunlight,

the very condition one wants for a pond, can cause
algae to “bloom” and turn the water a bright, murky
green. The best way to fight algae is not with chemicals
but with other plants. As noted earlier, lily and lotus
leaves block out some of the light algae thrive on, and
floating plants (as well as oxygenators, and marginal
plants to a lesser degree) compete for the organic
material algae need. Water snails and tadpoles gobble up
algae and other organic debris. You can also prevent algae
flare-up by not overfeeding fish and by keeping their

numbers under control.

FISH
I Vish round out a pond. Therr presence means a

complete little ecosystem is in operation. Goldfish
and Japanese koi, both of which are a species of carp, are
the most common ones used, bur others like shubunkin,
as well as fancy goldfish like calico fantails and
lionheads. are available. Be forewarned — kot need a
large pond to grow in.
When considering the number of fish you should buy

for vour pond, there are two impc.}r‘tant rules to follow.
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# There should not be more than I inch (2.5 em) of
fish per square foot (.09 sq m) of surface, or per

100 gallons (450 L) of water.

& Start with fewer. Fish grow fast and sometimes they
procreate, or enter the pond as eggs attached to the
Pi)ﬂd P].flﬂts }'Oll bu‘\".

Wait a couple of weeks after you've put plants in
and any algat‘ bloom has died down before in[roduting
fish in vour pond. Put them in the pond in the plastic
bags of water in which you bought them and leave the
bag in place for about an hour. Add a bit of pond water
to the bag and leave it for another 10 or 15 minutes.
If the sun is strong, place a small towel over the bag to
shade it. Then gently open the bag and let the fish
SWim out.

In a well-balanced pond, fish don't need a lot of
supplementary food. In summer, feed them three or four

times a week and only as much as they'll eat i 5 minutes.

Overwintering Fish

Preparing fish for winter is important. Fish in ponds less
than 24 inches (60 cm) deep should be brought indoors
for winter and held in aquariums. But even in cold parts
of the country, fish can be overwintered in ponds that
extend below the frost line (a good argument for digging
the pond deep cnough in the first p[ncc\j.

# Make sure the pond is clear of fall leaves, which will
break down and add ammonia and other toxins to the
water, possibly killing the fish. Stop feeding fish as soon
as the water temperature drops to 10°C (50°F) — their
S}'Stt‘n'ls are Stﬂl‘[l‘ng o 310“' L‘[O“"l'l fi)l‘ “"]‘I][CI‘ hi}_‘)t‘l‘ﬂ:ll"i()n
and they won't digest the food.

% The pond’s surface should have an ice-free area at
least once a week to let toxic gases escape. There are
several ways to do this: You can leave the recirculating
pump operating near the surface of the water, not at the
bottom, where it will churn up the warmer water and
harm the fish. You can let the pond freeze over, then
melt a small area on top (never chop the hole — the
shock waves could kill the fish) and pump out some of
the water, leaving an air space. Or you could half-drain
the pond and cover it with boards, leaving an air space,
and top it with bales of straw for insulation. Floating
de-icers and submersible, thermostatically controlled
heaters are also available. An iexpensive bubbler will

also kccp the pund from ['-l'cczing.









CHAPTER FOUR

L bere
beﬁes more to

color in the gm‘dm than just a plmsing color
scheme. Some colors work optical magic, making
a tiny space seem [uggerf, while others br{gbten
our spirits with a burst of clear blue or
sunny _}*fﬁow. Even the muted tones cj' green
or grey foliage have an impact on the overall
design. Here's how to make the most of color

in your own garden.




COLOR
IN THE GARDEN

THE PRINCIPLES
of COLOR

hatever your personal taste, there's a larger
rationale at work when it comes to designing a
pleasing color scheme for your g;u‘clt‘n. You need

a basic undcrsmnding of how color works in order to use 1t
effectively. Some colors trick the eye, bringing distant vistas
closer or making a tiny space seem bigger. Colors also create
mood — lush green ferns in a tranquil woodland garden
are a good example — or enhance structures such as fences
or arbors.

Red 1s the longest wavelength visible to the human eye,
while violet 1s the shortest. In between are the colors of the
rainbow — orange, _\'CIIO\\: green, blue and indigo. This 1s a
fundamental princip]c that should be remembered when 1t
comes to garden design — red flowers appear closer than they
are, while blue and violet recede into the distance. In other
words, to make an arca appear smaller or to draw attention to
a distant piece of sculpture, plant some red-blossom or red-
foliage plants at the outer boundary of the garden or near the
SCIIIPIU]‘(‘. To visually enlarge a small garden or create a
lengthening vista, use blue, mauve or violet.

It has been shown that the lens of the eye 1s 1 natural
focus when looking at green; to see red, a refocus of the lens is
required and a further refocus must occur to see blue and
violet. By using sufficient green Ilafi;lgc. the garden designer
helps the eye make a smooth focal transition between these or
any other strong contrasting colors, White is also

recommended to reconcile harshly contrasting colors in the

garden, but 1t works better joining pale colors rather than

bright ones, where it actually accentuates the contrast. Greens Some gardeners love the jolt of vivid scarlets
and greys or hazy white plants such as baby’s-breath and with golden yellows, while others find this
artemisia are more effective in linking difficult colors. White, visually exhausting and prefer gentle shades
of course, is essential in designing a garden for nighttime of pink, mawve and purple, or an all-foliage
enjoyment. scheme of soothing greens.
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Selecting a Color
Scheme

f \'rmc gardens are a jumble of
color. Tawny orange davlilies

nuzzle up to hot-pink roses, magenta

phlox elbow mustard-vellow yarrow,

and scarlet poppies consort with pale
pink peonies. Disordered profusion
like this 1s what English cottage
gardens are all about, and no one
disputes their inimitable charm —
although it rakes a sure hand to mix

such strong colors without jarring the

eve. Green or grey foliage or hazy
white plants are often used to buffer

the vibrancy in this type of garden.

% There are manv reasons for
selecting a color scheme for vour

garden, and the most obvious s




personal choice. Today'’s popular
trend 1s pink — from the palest
flesh through mauve and rose to
deep carmine. It you love pink,
your choice of plant marerial is
unlimited. And 5_\::1]& has proven
therapeutic value; psychologists in
correctional institutions have long
been aware that pmk—\\';l“cd rooms

lessen ageressive behavior.

w Garden color schemes are also
chosen to complement indoor
decor. If the walls of your living
room are pale lemon, the flower
arranger in you might choose a
garden palette of mauves, blues
and light yellows. Or you may
enjoy the crispness of blue and
white at your dinner table, so you
grow veronica and delphimum,

shasta daisies and baby's-breath.

% But most gardens are

planned for total effect — to
complement both the interior and
exterior of the home. When
planning vour g;n‘dcn. pause to
view it from the places it's most
apt to be seen, perhaps a deck,
patio or window. Consider the
mood and color scheme of the
room youTre standing in as well as
the fence or shrubs in the
b.lckg]'nund: they're important
components of the scene. For
example, your neighbor’s deep
brown fence will influence the
plant colors you choose — you
might gravitate to a sunset range
of golden vellows, copper oranges
and burnished reds. colors that

glow against a dark background.

% Your front garden 1s likely to be
seen mainly from the street, so the

color of your home or the



foundation plantings are the most
important influences. If, for
example, vour house is an orange-
tone brick, don't choose flowers
or shrubs in the lilac or magenta
range, such as the otherwise
beautiful and hardy
rhododendron ‘P.L.M." Tt will
look ghastly against the clashing

orange brick wall.

Gertrude Jekyll, the turn-of-
the-century grand dame of
English garden design, created
grand perennial borders in
response to the Victorian style of
growing vast plots of annuals in
garish combinations. She had a

sreat deal to say abour her

i
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plants
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for
ontrastine pl-ju s A DT
PO THELIE 17 Dl !
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fary

contemporaries who were, in her
view, misusing color. “They have
no idea,” she complamed, “of
using precious jewels m a setting
of quiet environment, or of
suiting the color of ﬂrm'm'mg
groups ro that of the

|'1('|g]11'u.1:'|r|g ii)li;‘tt_‘{u thereby

enhancing the value of both, or

of massing related or
harmonious colorings so as to
lead up to their most pm\'w‘l‘ul
and brilliant effects.”

With Jekyll's admonition as
a guide, let’s begin with a look at
the hot spectrum — the go
yellows, oranges and reds,
sometimes called the sunset

f\}]l!l'.\'.




COLOR
IN THE GARDEN

HOT
GARDENS

ot g:lrdcns are for the adventurous, not the faint of

heart. Warm, '»'}M.\'H'."lf hues jump at the eye, creating
either a pleasant jolt or a nasty jar, depending on their
placement. A large garden can accommodare a sweeping
border of hot colors, but owners of tiny spaces may prefer
to solate vignettes p].mn\{ with warm hues, ‘<l‘}‘.11';l[t‘d

from other color harmonies by lots of ﬂ\lmgc.

% In spring, before the garden's buﬂbring green foliage
has fully emerged, hot colors need caretul treatment to
avoid looking harsh. In fact, throughout the season,
brilliant colors are enhanced by contrasting foliage. For
example, dark green yews cool a stand of ﬁcry salvia;
pewter-grey artemisia tones down tangerine California

poppies ( Eschscholzia californica); the fresh lime-green of
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hosta leaves illuminates a glade of scarlet begonias; and
the buff a‘}\]km of feather reed grass _(.}H'.mr.{g.:'e_rm SPp-
complement the black-eved Susans (Rudbeckia birta) of late

stmmer.

# Other ornamental grasses with brown-tone blades or
inflorescences are outstanding n the hot garden —
coppery leather leaf sedge ( Carex buchananii), the fountain
grasses ( Pennisetum spp.) and northern sea oats
Chasmantbium latifolinan’), to name a few. And don't

overlook the way purple-bronze foliage effectively tones

down hot colors — purple smoke tree { Connus oy

Vriad
s

‘Roval Purple’) 1s a good example.

# Hort colors look good set against green foliage or in
front of fences or walls painted chocolate brown, taupe
or dull green. But reddish-brown or redwood-stained
fences need a buffer of green ii\li.igc berween them and a

border of hot-color flowers.

w I vour garden is relentlessly bright and sunny, you'll

find hot colors bear up better than blues or pinks; this is
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not surprising when you consider that many hot-color Sorbus spp.), winterberry (llex verticillata), pyracantha and
plants originated in sunny spots like Mexico and South cotoneaster; they also add structure to the garden. And
America. They blaze in the midday sun and glow like don't ii\:':_u‘l fall's leaves, especially serviceberry

embers in the shadows of late dav. Amelanchier spp.), burning bush ( Ewonymus alata), maple

.'il‘t'l' SPP. .IHL{ sumac RI{‘”_\' SPP. .
w It the SCTrng 18 shady,

vou can still choose a range

of hot-color plants, rom SO WHAT'S HOT? And WHAT'S NOT?

globetlowers ( Trollius SPP- s

daylilies and cardinal he torrid orange butterfly weed ( Asclepias tuberosa) 1s, but the "Tropicana’
flowers ( Lobelia cardinalis) to ‘ hybrid tea rose is not — it’s too pink. The tall ‘Gold Plate’ yarrow ( Achillea
Asiatic lilies, bee balm filipendulina) is hot, but its paler cousin, ‘Moonshine’, 1s not. Also hot is the brick-
Monarda spp.) and tuberous color daylily (Hemerocallis fulva); the lovely lemon daylily (H. citrina) is not. Thread-
begonias. leaved tickseed ( Coreopsis verticillata ‘Golden Shower”) falls in the hot category, but

the lemony ‘Moonbeam’ does not. Scarlet Oriental poppies ( Papaver orientale) are

w As well as tlowers anc ~ : ok : ! :
ARSI definitely hor, so is spring’s cascading basket-of-gold (Aurinia saxatilis) and late-

fohage, be sure to consider - ‘ ,
s e e et summers tall, burnished sneezeweed ( Helenivm autwmnale). In other words, all the

e tone berries a ; E
warm-tone berries and warm, bright colors that run the range from scarlet through orange and bronze

fruit, such as holly :
VNGRS o into golden-yellow are hot.

Ilex spp.), crab apples

Malus Spp. ), mountain ash — R —— R — - - —



The PINK ~ iowiciooes
GARDEN

If_ there’s one request a garden designer hears more than
any other, it’s this: “I'd love a romantic g‘lr\‘h‘n in pinks
and mauves, with maybe a little purple, too..”

Thart the pink g;lrn.‘lctl has become a cliché in design 1s
hardly surprising, given the enormous variety of
outstanding plants from which to choose. And pink
seems to embrace a range of tints and shades that 1s

visually and emortionally p]t'.‘lsing to many of us.

wf Pn]r Pink is used t',\'u‘nsi\'dy ina g.‘lrdc‘n. the scene is
enhanced by planting more intense pinks or pul‘plr-pinks
nearby. For example,
the native bergamor
.\IO!MI".II.J'I‘J'SFI.'J'ICFJ can
look insipid alone,
but wonderful backed
by 1'.15}\[\01‘1‘}'—}‘.i11k
hollyhocks, with
crimson nicotiana at

its base.

w Skillful use of
f-n]i.lgc is needed n a
pink garden — blue
or grey is especially
effective. Blue spruces

or junipers provide

“bones” while blue

f.){"!lh'a!fl' flr?\‘:'?Ea?ll'F‘-&'L‘fﬂ!‘t'nf‘ JJIl‘!rP!{'IHIIIH!.\‘

oat grass ( Helictotrichon
and luscious peonies, in vibrant rose sempervirens), glaucous
and the palest pink (above), make a hostas such as
romantic summer bouguet. H. tokudama or

H. sieboldiana ‘Elegans’,
lamb’s-cars ( Stackys
byzantina), rue (Ruta graveolens) and the large family of
artemisias are herbaceous possibilities. Dark or bright-
green foliage works well, of course, but yellow-green

is best used near mauve or purple-pink flowers.

Deep wine tones like that of purple-leaf sand cherry
(Prunus X cistena) or the red-leaved rose (Rosa glaca or

rubrifolia) also enhance pink.

- i ; e ;
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# A pink garden looks enchanting against a grey stone

wall, a dark yew hedge or a white picket fence. but wages

war in front of a red-orange brick wall or redwood fence.

& Pink includes that palest of tints known as blush,
found in the excellent climbing rose ‘New Dawn'’ or the

mauve-throated blooms of Magnolia X seulangiana. Or 1t



s one called what else? — "Hor Pink'.
te he n’ impatiens called ‘Lipstick” 1s another

flowers, pale pink ones illuminate the g: i { as a hot rose-pink.
# Hot pinks abound — the cold-hardy

clear pinks abound, from primroses to old roses
‘Olga’ lends a note of unabashed cheer to May garden '

ChS, Sharo 1o § 8 is), There’s the feathery
and the ‘Orbit” series of bedding geraniums 011




the Michaelmas daisy ‘Harrington’s Pink’ ( Aster nova-

.!-'.';;".'.1.- . Other pure pinks include the flowering

Japanese cherry ‘Kanzan' [ Prunus serrulata), summer
‘r“]‘,]n\ ‘Dodo Hanbury Forbes' [ Phlox paniculata
flowering almond ( Prunus triloba) and the rtall

grandiflora rose ‘Queen Elizabeth’.

# It sometimes seems that seed companies and
garden writers are inte ntronally mm-tr.\m:_: when they
mterchange terms like lilac, lavender and mauve. But
where the first two correctly belong to the realm of
the blues, the latter is most definitely a pink mixed
with a little blue-violet. Mauve-pink flowers include
the elegant clematis "Comtesse de Bouchaud', the
French lilac ‘Belle de Nancy' and the lovely star-

flowered allium, A. christophis.

% Magenta is really red with a big helping of
purple, and one of those intense colors that
gardeners either love or detest. It's seen in the hardy
rhododendron ‘P].M. and the black-centered flowers
of Armenian cranesbill ( Geranium psilostenion).
\lthough classed as pink, magenta needs careful
placement the garden; it’s best used by iself with

1 > s 2R i i o ; Ly
lots of buffering green or grev foliage, or to bring

out magenta highlights in neighboring flowers.

# Other pink shades needing careful placement
cover the range from peach to salmon and coral.
Whi

a refined pink theme, you may still choose to

¢ |l1("\t' HU\\'(']'\ are ][n'l‘!'k'[it_.i”\ LOO \'L‘”l‘\\ i-i'!l'

include a peach-pink tall bearded iris like ‘Beverley
Sills’, a salmon-pink tulip like ‘Elizabeth Arden’, a

i
Liey

coral-pink shrub like flowering quince Chacniom
spp. ) or a fluorescent coral rose like “Tropicana’ in
vour !.‘WHF& g.]['\i{‘”,

# As clear pink deepens, it moves through the

cerise-pink seen in the thornless Bourbon chimbing
rose ‘Zéphirine Drouhin’ and the versatile spirea

‘Anthonyv Warerer' ( Spiraca X bumalda). Then comes

the crimson of Japanese maple ‘Crimson Queen
Acer palmatun) or velvery sweer William 'Dunnet’s
Dark Crimson' ( Diantbus barbatus). At its deepest,
pink appears maroon — like the unusual hollvhock
‘Nigra' (Aleea rosea), the black tulip ‘Queen of the
Night' or the chocolate-scented perennial cosmos

C. atrosanguineus ), described as darkest garnet.

China Pinks

Dianthus chinensis






\]]HHI! caert |:1'.|

wrstten o BLUE in the
GARDEN

In the garden, blue flowers have an
almost mystical appeal, owing
more to sensuous color than to
form. Think of an April sea of
azure scilla, a rich purple haze of
sage (Salvia X superba) or clouds of
lavender catmint (Nepeta X faasseni
Cerrain blues planted in drifts have
an ethereal effect, mc'[lmg
boundaries and suggesting shadows.
On the other hand, blue can be
mtense and startling. Consider the
translucent, pure hue of the
temperamental Himalayan blue

poppy (Meconopsis betonici or the

equally blue but more readily grown
common morning glory [ Ipomeca
tricolor).
Pure, clear blues are rare, and
the shades embraced by the word
“blue” do nor always combine
harmoniously: for example, 1t's
better to separate violet-blue and
clear blue, making generous use of
complementary contrasts in soft
vellow and peach. Since blue
plantings tend to recede, this can
be useful if yvou wish to make a
garden longer or a bed more
distant. For greater appreciation,
however, blue flowers should be

planted for close viewing,

% Spring seems 10 offer the lion's
share of blue and purple. The lictle

bulbs — §

4. Puschkinia, Chionodoxa
and Muscart — look lovely with
daffodils and link the strident

colors of early tulips. Other blues,

< ]lh'L‘fl‘ Ih' !’.d.‘l‘lu‘lr"'

Pnln‘l':l(‘lﬂlllﬂ snp.

like forget-me-nots ( Myosotis
sylvatica), Virginia bluebells ( Mertensia
virginica), the elegant blue
columbine (Aquilegia eaerulea) and
sparkling lavender-blue wild phlox
P divaricata), are enhanced by the

fresh green of emerging foli.‘lgc.

% Late spring and c:lri}' summer
ln'ing tall bearded iris in glistening
lavender and purple, false indigo
Baptisia australis), lupines, pcrcnni;t]
cornflower ( Centaurea mentana),
Siberian tr1s, and pcnch—lc;lf'
bellflower ( Campanula persicifolia).
Wisteria, with its lavender racemes
of bloom i June, can be
considerced a member of the blue
family, as can the lavender Clematis

I
.'f."h'h"! wtala.,

w Blue annuals for season-long
bloom are plentiful — lavender and
purple pansies, lobelia, blue salvia
(8. farinacea *“Victoria"), violet-purple
browallia, love-in-a-mist ( Nigella
damascena), Chinese forget-me-not

Cynoglossum amabile), borage, violet-
blue cupflower ( Nierembergia
hippemanica var. violacea), baby blue-
eves ( Nemophila menziesit) and

e b ;
larkspur [ Consolida ambigua).

# Perenmial geraniums such as
Geranium X ‘Johnson’s Blue' and the
Jn'p violet G. ibericum var.
platypetalum make lovely companions
to the white, pink and orange tones
of peonies and Oriental poppies.

Hl.l[c[)' dclphiniums add height.

Long-leaved Speedwell W

Veronica longifolia
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flowers of the hy
.'H'\ll\".] '.\.\1:j.i Il\.
complete without at least one spiked speedwell ( Feronica

1%, such as ‘Blue Peter

balloon-like buds. Two unusual perennials are prickly s

ind the rall globe thistle

% Summer ends with hauntingly lovely monkshoods

m spp. ), and Michaelmas daisies such as Aster novi-
belori "Harrison's Blue” and purple ‘Eventide’ last well into
:\1“ I |1L L'.1\[E‘\- :._r!-l“\ n ( ..J-' VOPIEFLS \ l'.'ll..'.'.'.lll('l'-'1'”_':.'_\', a ‘\i]l'L!]\
\-\‘]:fl]:-‘:];‘. ;\]:.\\\ 1 as !‘:Hl'l‘\'.‘.:':i 0l !‘-JI'.:I.' L"Il\]]\l_".'l. h.]\ ICYV-

1 {

hliie Bower coikos bal 4 by bep
DIUE TIOWET SPIKES Deloved DV Dees.

& And don't foreer blue-grey foliage, Excellent foils

:.'h'}li.xi.\' j‘l‘.l’. spruce, _'-'|||'][[‘\'TI. RL]‘\.‘*I.]I] l‘]1\t' .I'r.:'l."

2 blue oat grass [ Helictotrichon sempervirens), blue
- 1 1
fescue ( Festuca ovina var. glanea) and blue-tone hostas.
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YELLOW

ext to white, yellow is the brightest hue in
Nlhv gardener’s palette. Red flowers may
appear closer, but yellow ones are noticed first.
.-\Ilhnugh r\'l.‘”l)\'.' is not as emotionally complex as
red (with its advancing intensity) or blue (with its
moody haziness), a yellow garden can be optically
confusing — a shimmery brilliance without
nuance or definition — unless the eye can also
rest on something less demanding. Adroit use of
green or grey foliage, cream and buff flowers, and
complementary contrasts of blue-violet, lavender
and purple allow all the spectral variations of

vellow to intermingle happily.

% Spring, of course, 1s when _\'cilow }ﬂ‘cdmninatcs
— with tiny fringed aconites (Eranthis byemalis),
species crocus, narcissus, tulips and vellow crown
impvrinl Fritillaria r'rnp:‘rm!'-r.\'"'.. Spring shrubs

include forsythia and witch hazel (Hamamelis).

w But spring yellows can be glaring if not
111ilig;itcd by contrasting blues. l‘ln‘sl\'thia and
carly dwarf t'Llft'ps are cnchan[ing with a carpet of
scilla (S, sthirica) or g]tn‘_\'-nf—rhc—sm\-\' (Chionodoxa
Iucilliae). Narcissus and late-blooming tulips look

lovely surrounded by grape hyacinths (Muscari).

# Blue works well with vellow in the summer
garden, too, though the fuller foliage of the
season balances the brighter hue. Fans of bearded
iris might want to try a lemon-vellow variety
with a tall, brilliant blue Italian bugloss (Andhusa
azurea). Other blue-yellow marriages include a
pale yellow yarrow Achillea X "Moonshine”) with
lavender Geranuon X ‘Johnson’s Blue', and butter-
vellow evening primrose (Oenothera tetragona) and
vivid yellow Asiatic lilies with blue lupines or

Jc]pf!iniums.
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% The easiest way to deploy the yellow arsenal is to

sclect a few hardworking daisies. Easily grown in full sun,

they tend to be drought-tolerant, too. For summer,

' . . 1.7l . .
I}h‘I'l“\ IICkHL‘\‘Li ( oreopsis ‘-:J"li'.’l.!.',"fx‘!'.f .IT]L,! Its more I't‘f'l!]l‘\]

cousin, thread-leaved coreopsis (C. verticillata). As well, we

I‘.l\'l‘ ::_K}Itil‘” l".“':_-l“L'Tll-li‘ .'h”)r.":'.'l'”.\ tinctora ), (!”“l][ll
|l}.1|}_{1|t‘i'ih‘ _(.'f':r\.'w.'H’_‘r‘maaau_,f}'rm‘_i.-':'m'. now .'I1;5:\‘r,mf.".'t'mrm.' A
‘\Llnﬂl_“\'t\]‘f\' !!i‘]‘lh””.f.‘”\' ‘\i‘}‘,..' -‘1”\.‘] ]H‘“{‘I‘Nl.“; ( !} Jll.‘f'lfﬁ.'i'”.rlll,‘{‘hllr!'.\
subsp. scabra). Black-cyed Susan (Rudbeckia birta) 1s highly
recommended, especially the cultivar ‘Goldsturm’. For
late summer, choose yellow sneezeweed ( Helerniim

autwmnale) and the tall green-cone rudbeckia (R. nitida).

(.Tc.'i'\.ra_\'(_.f'rmn top
J':_'J"!: Goldenchain
Iree [ Laburnum

waterer: Fossii);

f'l'e'nm‘g Primrose
QOenothera

I\'E]'.I:_{l‘T1.1 " }:‘Hﬂ'u.'

‘ !’F'h’ . X germanica

11
with blue

Delphiniums;

and Annual
Marguerite
( ]1!'\'\:1:][ [)('111[!111

frutescens ).

% Though yellow is primarily the color of sunny gardens,
many good yellows do well in shade — globeflower
Trollius spp.), lemon daylily (Hemerocallis flava), the native
lily (Lilium canadense), early primrose (Primula vulgaris) and

luscious tuberous begonias.

%@ Charrreuse adds an interesting element — frothy
lady's-mantle ( Alchemilla mollis), annual nicotine ( Nicotiana
alata ‘Nicki Lime”) and Hosta August Moon’ (among

other vellow-green hostas).



# Don't overlook the luminous impact made by the
vellow-gold foliage of shrubs. Consider golden privet
."l.l:-:.'f."n”..'.'.f-'f .\. Vil

‘Sutherland Gold"), yellow-edge dogwood

i), golden plume elder

‘Spacthir’ and ‘Goldmound’ spirea
Gold-foliage shrubs tend to make a stronger “yellow”
impact than green shrubs with vellow flowers, such as

P\‘!ll.‘]‘lll“.l or Japanese kerria.

# Excellent _\'vlln\\'-gul‘i evergreens include many

\]‘t‘c;idin y junipers, dwarf :_‘-nldrn yew and golden globe

cedar. Broad-leaf evergreens include many gold forms of

wintercreeper cuonymus L. fortuner).

% Large-scale effects can be achieved with trees — the
‘Sunburst’ locust ( Gleditsia triacantbos var. inermis) or the
vellow-leaf form of black locust (Robinia psendoacacia

‘Frisia’), for instance.

# Yellow might also be fragrant, like the May-blooming
clove or buffalo currant (Ribes odoratum), the wonderfully
perfumed azalea ‘Narcissiflora’ or July's towering golden
crumpet lilies. And yellow can be a plain-Jane, as in
pansies, marigolds and zinnias, or an exotic beauty,
revealed in the fragile blossoms of the Chinese tree

peony Paconia .~':_.|_I]f'r‘rs.r.n'o.-'-.: .




The WHITE GARDEN

hite flowers against green foliage have a stark, elegant beauty. No rior of color —

~ » JUST a sensuous, resttul contrast, much like that found in the woods in »}‘1'i11g, A

garden that's filled with color by day recedes into the shadows afrer dark, bur flowers that

are white emerge from the darkness. Framed by their foliage, they shimmer with a magical.
other-worldly x_[n.ﬂir\' and £ill the air with intoxicating scents. Of all flowers, white ones

deliver the most fragrance (orange to scarlet ones are the least scented ). With the right

choice of flowers, a white garden can soothe the eyes by day and excite the senses by night




# For white flowers in spring, }‘[.m[ the snowy white

serennial candvtuft (Lberis senpervirens) alongside rall white
| .

tulips and a pale narcissus — "Mount Hood', perhaps.

& Scented lilv-of-the-valley [ Convallaria maj 1S pretey

in a shaded corner of the garden. Blossoming fruit trees

i i : i
such as pear or white-flowered crab apple nicely frame

the spring constellations and add a subtle perfume to t
air. Don't overlook f)c:_rf_‘_-'..-\_‘-"..'. ilis, a carefree, t|mu£i".- not

perfumed, small shrub that grows 36 inches (90 em) rall

1¢

( J;',la'.'.'lf.{.'r Lily } verest | Lilium orentalis) &
| ] 11 ]
4 A white garaen, tn all ys suntther plory

ering Jr-.‘l'l'u'“-.‘ Niconana alata V

i/ g

w |!|‘| L'lL‘.‘\l\']-“' \‘f- \\E”[l' |‘:i1'|'l':\. \l‘\[ na .\I.I\ \_“.]]'L'i\.']'l \\'i‘l[]L[
be complete without the fragrance of lilacs; white

\iﬂ'lll‘]l‘-r]t!\\'t‘ll‘\_'] I.\I,IL[.HH\' 1 L']Hl!l‘Hl‘l ih a \_._Y‘OHL'I L'hl.‘l‘l.'(‘.

% June 1s peony time. Plant ‘Festiva Maxima’, which 1s
both white and fragrant, with a Siberian iris like
‘Fourfold White'. If you're into pyrotechnics, gas }'~l.m¢

Dictanus albus) s reputed ro exude a volatile o1l that

1 H 1 1 11 1 .
lighted match is held nearby on a windless

Y

|‘.,‘_I!|.l cs W [!L na

summer night. The leaves of the plant also have a famnt

scent of lemon.



Fruit trees for the white garden include the pear and white-flowered crab apple.

% Two families of June-flowering shrubs, both white and
sweetly fragrant, are mock orange ( Philadelphus spp.) and
viburnum (¥ X carlcephalum, V. carlesii and VX burkwoodii).
And be sure to include an old rose — any of the alba
roses has unforgettable fragrance and would be the
epitome of romance in your garden at night. A vine with
shm\'_\‘ blooms bur less pcrﬁ:mr is the double clematis

‘Duchess of Edinburgh’.

306 Canadian G r'.J'.-'r.l.'.‘{_g 1 (...."4'.j|'|'rl.:~' i Caarden

@ At the height of summer, perennials reach full bloom.
Foremost among them are intoxicatingly fragrant regal
lilies ( Lilitm regale ); also :-.ium'_\' but without Pc‘rﬁm':c are
white delphiniums such as the cultivar ‘Galahad', shasta
daistes Chrysantbenum X superbum, now Lecanthemun),
waving wands of black snakeroot ( Cimicifuga racemosa
with 1ts white flowers, and ll-.uhcry spires of the astlbe

‘Bridal Veil'.



% The annuals you set out m May should be coming
into their own i June. White petunias, sweet alyssum,
white annual geraniums (Pelargonium spp.) and tall white
cosmos enjoy full sun and add to the pleasure of the
garden at night. For shady areas, a favorite old-fashioned
annual is white nicotine or flowering tobacco ( Nicotiana
alata). A true nocturnal, the 36-inch (90 cm) tall plants
with tubular flowers look a little unhappy until dusk,
then they snap to attention, filling the garden with
unbelievable fragrance. (Incidentally, since N. alata is a
non-hybrid, you might try collecting some seed each fall;

it will grow true to form next year.

& Impatiens, the trusty soldier for shady gardens, has a
number of white hybrids. They look lovely with whire-
margined hostas. In fact, any plant with white variegated

leaves comes alive at night.

w Out-of-the-ordinary plants include Geranium pratens:
‘Silver Queen’, gooseneck loosestrife ( Lysimachia clethroides),
— and stunning sea kale Crambe cordifolia’). Once it feels
at home in your garden (set it against a dark hedge or
fence as a backdrop), it grows to 6 feet (2 m), has huge
bluish-green leaves at its base and flowers like giant

baby's-breath.

# Shadowy corners can be itllumiated by white-flowered
vines. | he luxuriant Clematis montana blooms reliably in
southern British Columbia, with starry white flowers that
climb 235 feet (8 m) up the nearest obliging tree or wall;
‘Henryi' is hardy in colder areas. A vine that loves heat
and sun but blooms only at night is the tropically

fragrant annual moonflower vine Ipoema atba).

# As summer wanes, the garden 1s sull lush with the
rose-tinted tvory trusses of the versatile shrub Hydrangea
paniculata'Grandiflora’, better known as peegee ]1_\'&:'.111;{(.1.
Sweet autumn clematis (C !r.r.;m.'rrf.mr and silver-lace vine
Polygonum anbertii) are frot h_\' white-colored candidates for

the fence or arbor.

w [or late-summer and fall interest, the tall white phloxes
‘Mt. Fujiyama’ or "White Admiral” add an ethereal

quality to the garden at night. Also good: white obedient

plant ( Phy 1 virginiana Alba") and tall, aster-like
Soltonia asteroides. August-blooming white Oriental lilies
Bol A bl hite O ] Ll
are elegant and fragrant, especially ‘Everest” or ‘Imperial

Silver'

Stooth !!'-,:I:-"-.!-'.‘A‘t'.i Hvdrang

I .'I.‘.l’h' !_J'I'Im' Syringa \!||s)_.|1 15

#w Depending on when vou planted its corm, the

beautiful Ethiopian native, peacock orchid ( Aadanther

r ‘Murichae’, now Gladiolus callianthus) with fragrant

star-shape white flowers tipped with maroon, will stll be

blooming.

w8 And when the white of the first frost stills the sound
of the crickets. the annual alvssum, white ornamental
kals spid wale o iitd e
Kale and paic snapdaragons ¢o genty into e crisp

autumn night. Until next vear.
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his map shows the areas of winter hardiness for ornamental plants in the more
heavily populated areas of Canada. The map is based on a formula that takes into
consideration several meteorological factors affecting the hardiness of a plant in a
given location,
% The most important element in plant survival is the minimum
temperature during the winter. Other important considerations are the
length of the frost-free period, summer rainfall, maximum temperatures,
snow cover and wind.
% The hardiness areas have been divided into 10 zones. The one marked 0
is the coldest. Other zones are progressively milder. to 9, which is the
mildest. A given zone on this map corresponds only approximately to a
zone of the same number in the United States Department of
Agriculture Plant Hardiness Zone Map, which has been in use in
Canada for a number of years. This map, however, presents
more detail for Canada.
# If data warranted it, each zone was subdivided into
. — a dark and a light section to represent, respectively,
the colder and milder portions of the zone.
If undivided, the zone was
designated by the color
of the colder section.

LEGEND
of same color indicates milder part

ZONE ZONE
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A

Abeliophyllum distichum, 32
Acer, 71
A. palmatton, 32
Achillea
A. filipendulina, 71
A. X "Moonshine', 81
Avcidanthera bicolor
‘Murieliae’, 87
Aconitum, 76
Alcaca vosa, 22, T3
Alchenulla mollis, 23, 27, 82
Algae, 62
Allium caerulea, 76
Allysum. sweet, 23
Amelanchier, 71
Anchusa azurea, 81
Annual marguerite, 82
Annuals
cottage garden, 22
formal garden, 27
Anthemis tinetoria, 82
Aquatic plants, 61-62
Agquilegia cacrulea, T8
Arbors, 13, 21, 26, 40, 41,
42, 45,47
Arches, 15, 26, 41
wrought-iron, 26
Armenian cranesbill, 74
Arrowhead, 62
Artemisia, 22, 37, 70, 72
Asclepias tuberosa, 71
Aster nova-angliae, 75
Astilbe, 51, 75
‘Bridal Veil’, 86
‘Rhemnland’, 73
A. X. arendsii, 75
Athyrivm nipponicum
‘Pictum’, 32
Auvrinia saxatilis, 71
Azalea, 31, 32
Azolla caroliniana, 61

92

Balloon flower, 79
Baltic vy, 31
Bamboo

blinds, 32

fences, 32
Basil, 37
Basins

stone, 26, 32
Basket-of-gold, 71
Beautybush, 49
Bee balm, 71
Beech tree. 49
Begonia, 70, 71
Benches, 21, 45

in winter, 48

stone, 30
Bergamot, 72
Biennials

cortage garden, 22
Birch tree, 32
Birdbaths, 26, 36, 47
Birds

i winter, 48
Birtersweet, 32
Black snakeroot, 86
Black-eyed Susan. 50,

70, 82

Bleeding heart. 23
Blinds

bamboo, 32
Blue oat grass, 72. 79
Blue onton, 76
Blue spruce, 72
Bowers, 26
Buffalo currant, 83
Bulbs

cottage garden, 22
Burning bush. 32, 49, 71
Butomus wmbellatus, 62
Butterfly weed, 71
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Calamagrostis, 70
California poppy, 70
Callicarpa japonica, 49
Caltha palustris, 62
Canada pond weed, 62
Canary creeper, 43
Candles, 42
Candytuft, 85
Cardinal flower, 71
Careagana arborescens
“Walker', 42
Carex buchananis, 70
Caryopteris X clandonensis, 79
Cedar, 24, 32, 37
Celastrus scandens, 32
Celosia
red, 27
Chaenomeles, 74
Chasmanthinwm latifolinm, 70
Cherry tree, 31, 32, 49, 50
China pinks, 74
Chinese tree peony, 83
Chionodoxa lucillac, 81
Chrysanthemum frutescens, 82
C. X superbum, 86
Cimicifuga racemosa, 86
Citrus, 34, 43,74, 79
Clematis
C. montana, 87
‘Duchess of
Edinburgh’, 86
Climbing hydrangea, 43
Cobaca scandens, 43
Color, 37, 43, 45
in winter, 48
Mediterranean, 37
principles, 66
selecting a color scheme,
67-69
Columbine
rocky mountain, 78
Columnar juniper, 37
Conifers, 48, 49

Containers, 22, 27, 34. 35,
41, 42, 45
for warter, 57
in winter, 48
on fences, 42
Convallaria majalis. 85
Coreopsis grandiflora, 82
C. verticillata, 82
C. verticillata ‘Golden
Shower', 71
Corkscrew hazel, 51, 5/
Cornflower, 23
Cornus alba *Sibirica’, 51
Corylus avellana *Contorta’,
51. 51
Cosmos, 22, 23
Cotinus coggygna 'Royal
Purple’, 70
Cotoneaster, 43.71
Cotrage garden, 8, 18-23
Courtyards
Mediterranean, 34
Crab apple, 31. 32, 71
Crambe cordifolia, 87
Craneshill, 32
Creeping juniper, 32
Crocus, 22, 23, 37
Crown imperial, 81
Cup-and-saucer vine, 43

Cypress, 34, 37

D

Daffodil, 22. 23

Dahlia, 70

Daylily, 23, 71, 82

Deadheading. 22

Decks, 40, 42

Delphinium, 72, 78
‘Galahad’, 86



Design
garden elements, 15
garden styles, 12
principles, 9-15
scale plan, 9
site evaluation, 10
Dianthus chinensis, 74
Dogwood
red-osier, 49
siberian, 51
tatarian, 49
Dracaena, 27
Dusty miller, 27
Dwarf cattail, 62

B

Echeveria, 37
Echinacea purpurea, 50, 75
Echinops bunnilis, 79
Edging
formal, 26, 26, 27
ponds, 60-61
Eichornia crassipes, 61
Elacagnus mrgusf_rﬂ‘fm. 79
Elodea, 62
FEranths i:}'mmh'.i. 51
Eryngtum amethystimem, 79
Eschscholzia californica, 70
Espaliered tree, 42
Evonymus, 27
L. alata, 32,49, 71
E. fortuner, 32, 42, 48
‘Goldspot’, 51
‘Emerald Gaiery', 51
Evening primrose, 81
Evergreens, 47, 48, 49
vellow-gold, 83

F

Fairy moss, 61
IFeather reed grass, 70
Fences, 18, 20, 38, 42,
44, 47
bamboo, 32
decoration, 42
formal, 24, 26
in a Japanese garden, 32
pickets, 18, 20, 21
windows in, 44

Ferns, 30, 32
Atf{}'n'nm nippenicum
‘Pictum’, 32
Japanese painted, 32
Festuca gr’aum. 32
Firethorn, 32, 48
Fish, 54, 55, 62
overwintering, 62
Flowering almond. 32
Flowering quince, 74
Flowering rush, 62
Focal point, 40
water, 54
formal, 26
Foliage plants, 41, 43
Forget-me-not, 23
Formal gardens, 24-27
Fountain grass, 70
Fountains, 15, 26, 45
Fritillaria mperialis, 81
Furniture, 135, 44
cortage garden, 21
formal garden, 26
Japanese garden, 31
Mediterranean, 37
small urban garden, 45

G

Garden design

cottage, 21

focal point, 40

formal, 24

Japanese, 28-33

Mediterranean, 34

small urban, 38-45
Garden furniture, 15, 21,

26,31, 37,44, 45
Garden ornaments, 26. 26,
30, 32. 36, 40. 45

Garden plan, 47
Garden sheds, 36, 43
Garden structures, 34, 45
Garden stvles, 12
Gardens

cottage, 13-23

clements, 135

formal, 24-27

Japanese, 28-33

i winter, 46-51

maintenance, 22, 30, 40

Mediterranean, 34-37

small, 38-45

styles, 12
Gates

cottage, 8, 21

formal, 26

wrought-iron, 45, 47
Gaultheria procumbens, 32
Gazcebos, 15, 26, 45
Geranium, 32, 40

C. “Johnson's Blue'. 81

G. pratense ‘Silver

Queen’, 87

G. psilostemon, 74
Cleditsia, 32
Globe thistle, 79
Globeflower, 71, 82
Glory-of-the-snow, 31
Golden marguerite, 82
Gooseneck loosestrife, 87
Grape hyacinth, 23, 81
Grrasses

blue oat, 72

feather reed, 70

fountain, 70

northern sea oats, 70

ornamental, 32, 41, 49,

50, 70

Ground cover, 22, 30,

32,41

H

Hamamelis, 81
Hedera helix, 32
‘Baltica’, 31
Hedges, 15, 24, 24,
47,48
formal, 27
Japanese garden, 32
white cedar, 48
Helenim autumnale, 71, 82
Helianthus, 82
Helichrysum petiolare, 40
Helictotrichon sempervirens,
72.79
Heliopsis, 82
Heliotrope, 40
Hemerocallis
H. citrina, 71, 23
H. flava, 82
H. fulva, 71

Hemlock, 48
Herb garden, 21
Herbs, 23, 34, 36, 37
Hibiscus syriacus, 73
Highbush cranberry,
48. 49
Holly, 48. 51, 71
Hollyhock, 7, 22, 23,
72:75
‘Nigra', 74
Honey locust. 32
Honeysuckle, 43
Hosta, 24, 27, 32, 41, 45,
70,79
H. ‘August Moon', 82
H. sieboldiana ‘Elegans’, 72
H. tokudama, 72
in a Japanese garden, 29
Hyacinth. 37
Hydrangea, 50, 50
climbing, 43
H. anomala periolaris. 43
H. arborescens, 87
H. paniculata
‘Grandiflora’, 87
H. paniculata, 32
H. quercifolia, 32

[

Tberis sempervirens, 85
Ilex, 71
L verticillata, 71
1. X meservear "Blue
Prince’, 51
1. X meservear “Blue
Princess’, 51
Ipoema alba, 87
Ipomoea, 43
L tricolor, 78
Inis
‘Beverley Sulls’, 74
L, erisata, 62
! x:»;:‘w:.z-::..:, 83
29 63

Japanese, 32. 62
.

=
sibertan. 3

0SS, i

ey

] I
I[JH.}I". (B3

]\".. 7 2% 37 T3

A

" §

I_n_;i;i-;"-. 32



Jacob’s ladder, 76
Japanese cherry

‘Kanzan', 74
Japanese gardens, 28-33

creating, 30

Japanese iris, 62
Japanese lanterns, 30
Japanese maple, 32
Japanese painted fern, 32
Japanese spurge, 32
Jasmine, 37
Juniper, 27, 30, 34, 36, 72
Juniperus borizontalis, 32

K

Kakei, 30

L,

Laburnum watereri
“Vossii', 82

Lady's-mantle, 23, 27, 82
Landscape movement, 24
Lavatera “Silver Cup’, 73
Lavender, 23
Leather leaf sedge. 70
Lemon tree, 37
Licorice p]ﬂnt. 40
I_igh[ing. 45
Lilac, 34

white, 85, 87
Lilium, 3-4, 23, 34, 45, 71

L. canadense, 82

L. orientalis ‘Everest’, 85

L. regafc. 36
Li]}'—of-thc-mih“\: 23,85
Liners, 57-38
Lobelia cardinalis, 71
Long-leaved speedwell, 77
Lonicera, 43
Lotus, 61
Lupine, 23

Lysimachia clethroides. 87

94

M

Magnolia, 32, 33

M. X soulangana, 72
Makenia aguifolinm, 32, 51
Mallow, 23

‘Silver Cup’, 73
Malus, 32, 71

M. ‘Red Jade', 50

M. sargentii, 50
Maple, 30, 31, 32, 42, 71
Marigold, 70

dwarf, 27

fern-leaf, 27

marsh, 62
Matthiola longipetala, 45
Michaelmas daisy

‘Harrington Pink’, 75
Mirrors, 44
Mock orange, 86
Monarda, 71

M. fistulosa, 72
Monkshood, 76
Moonflower vine, 87
Morning glory, 22, 42,

43, 78

Morus alba ‘Pendula’, 42
Moss, 28, 30
Moss phlox, 27

Mountain ash, 32, 42, 49,

31,71
Mugo pine, 32, 43
Mulberry, weeping, 42
Mulch, 30
Muscary, 23, 81

N

Narcissus, 23

N. "Mount Hood', 85
Nasturtium, 22
Nelumbo, 61
Nicotiana, 22, 23, 27, 72

N alata, 85

N, alata ‘Nicki Lime’, 82
Nigella, 23
Night-scented stock, 45
Northern sea oats, 70
Nymphea, 61
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O

Oaks, 42
Oenothera tetragona, 81, 82
Oleander, 37, 37
Olive tree, 37
Oregano, 37
Oregon holly, 32, 31
Oriental poppy. 71
Ornamental grasses,
32,41, 49, 50. 70
Festuca glavca, 32
sheep’s fescue, 32
Ornamental kale, 27,
50, 51
Ornaments, 26, 26, 30,
32, 36, 40, 45
Oxeye daisy, 22, 23

P

t')m'f.")'ss'nsznr terminalis, 32
Paconia suffruticosa, 83
Papaver orientale, 71
Paths, 15, 22, 41, 42,
47,48
cottage garden, 21
curving gravel, 26
flagstone, 47
formal, 26
in a Japanese garden,
28, 30
Patios, 41. 42
Pavilions, 26
Paving material, 15, 42
Peacock orchid, 87
Pennisetum, 70
Peonies, 32, 72
P 'Festiva Maxima', 85
P 'Tules Elie’, 73
Perennials
cottage garden, 22
Japanese garden, 32
Pergolas, 15, 34, 34.
42,45
Periwinkle, 32
Persian gardens, 37
Philadelphus, 86
Phlox, 23
P "Mt. Fujiyama’, 87
P “White Admiral’, 87
P paniculata, 74
P subulata, 27

Pine, 28, 30, 32, 34, 43
mugo, 32, 43
Pistia stratioides, 61
Planting, 22
cottage, 22
formal garden, 27
principles, 15
Plants
climbing, 42
cottage garden, 23
for a Mediterranean
garden, 37
for a small urban
garden, 42
for ponds, 61-62
formal garden, 27
grey-leaved, 37
shape, 43
Pfa{\-'mdon grmm‘jﬂoms. 79
Plum, 32
Polemenium, 76
Polygorum aubertii, 43
Ponds, 15, 32, 32, 37, 41,
52-63
edging, 60-61
electrical hook-up, 55
excavation, 58
how to make, 53-39
in a Japanese garden,
28, 32
liners, 57-38
location, 54-55
Mediterranean, 37
sﬂfet}'. 55
small, 57
styles, 55-57
Poppy, 22, 23
California, 70
Qriental, 71
Prickly sea holly, 79
Primrose, 82
Primula 1.'ui"gan's' 32
Privacy, 40
Priver, 42
Prunus, 32
P serrulata, 74
P X cistena, 42
Purple conetlower, 50, 75
Purple smoke tree, 70
}?ymmmfm, 71
P coccinea, 32



R

Red-osier dogwood. 49
Rhododendron, 2, 31,
32,48
‘Olga’, 73
PLM., 74
Rhbus, 71
Ribbon grass, 62
Ribes odoratum, 83
Rocks
composition, 31
in a Japanese garden,
28, 30
placement, 28
Rockspray, 49
Roses, 23, 48, 71
‘Queen Elizabeth', 74
climbing, 26, 42, 43, 47
rugosa, 49
“Zephirine Drouhin’, 74
Rose-of-Sharon, 73
Rosemary, 37
Rudbeckia, 27
R. hirta, 50, 70, 82
R. nitida, 82
Rue, 72
Russian olive, 79

Rl[f:! grm'mfzns. 72

S

Sage, 37
Sagittaria, 62
Salix, 32
Salvia, 70
Sand cherry, purple-
leaved, 42
Santolina, 34, 37
Sanvitalia, 27
Sargent’s crab apple, 50
Scarlet runner bean, 22,
23,43
Sea kale, 87
Sedum, 51
‘Autumn Jo_\". 49
Serviceberry, 71
Shasta daisy, 36

Sheep's fescue, 32
Shrubs, 15, 30, 32, 42, 48
vellow-gold foliage, 83
Siberian dogwood, 51
Silver-lace vine, 43
Site evaluation, 10
Small gardens, 18, 21, 22,
24, 38-45
Japanese, 30
Mediterranean, 34
Sneezeweed, 71, 82
Sorbus, 32, 71
S aucuparia, 51
Specimen tree, 40
Speedwell, 79
Spiderwort, 79
Spiraca ‘Anthony
Waterer', 74
Stachys byzantina, 22, 37, 72
Stairs, 24, 42
Stakes, 22
Srandard tree, 42
Star magnolia, 27
Statuary, 24, 25, 26, 27,
47, 50
Steps, 15, 42
formal, 26
Stones, 36
Storage sheds, 15
Stucco, 36
Styles, 12
Sumac, 71
Summer phlox, 74
Summerhouse, 26, 435
Sundial, 26, 36
Sunflower, 22, 82
Sweet alyssum, 23
Syringa vulgaris, 87

T

Tarragon, 37
Tatarian dogwood, 49
Thyme, 22, 37
Thread-leaved
coreopsis, 32

Tickseed, 82

thread-leaved, 71
Tiles

clay, 36

colored, 36, 37

Topiary, 27, 49
in containers, 27
Tradescantia X
andersoniana, 79
Trapacolum peregrinunt, 43
Trees, 15, 28, 30, 32,
42, 48
in a Japanese garden, 30
pruning, 32
standard, 42
Trellises, 42, 47
Trollius, 71, 82
Trompe Loeil, 44, 48
Tsukubai, 28, 28
Tulip, 23, 37, 71
‘Elizabeth Arden’, 74
‘Queen of the Night', 74
Twig
arch, 19
benches, 6, 21
chair, 19
furniture. 6
stakes, 22
Typha minima, 62

v

Vallisnaria, 62
Variegated oat grass, 27
Vegetables, 21
Verbascum, 27, 37
Veronica
V. longifolia, 77
V. spicata, 79
Versailles, 24
Vibsrnum, 34
I/ burkwoodii, 86
I/ carlesii, 86
I trilobum, 43
VX carleephahum, 36
Vinca minor, 32
Vines, 13, 22, 34, 41, 47
annual, 43
cottage garden, 22
Japanese garden, 32
perennial, 43
Viola, 9, 23

W

Walker weeping
peashrub, 42
Wallflower, 23
Walls, 15, 36, 40, 42
formal, 24
in a Mediterranean
garden, 36, 36
Water details, 57
Water hyacinth, 61
Water lettuce, 61
Water, 15, 47, 52-63
containers, 32, 57
focal point, 54
for birds, 48
in a Japanese garden, 30
in a Mediterranean
garden, 37
in a small urban garden,
41, 45
in a formal garden, 26
saﬂ’t}'. 55
Waterlilies, 32, 55, 61
Weeping mulberry, 42
Weeping Red Jade crab
apple, 50
White forsythia, 32
Willow, 32
Winter aconite, S1
Winterberry, 71
Wintercreeper, 32. 42,
43, 51
Wintergreen, 32
Wisteria, 32, 34, 43
Witch hazel, 81
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A cbarmmg counhy garden leled wztb old»fasbzoned
blootns...the serenity of a Japanese meditation garden...
a vme~covered urban retreat...-

Here are dozens of innovative ideas to help you
create the garden you've always wanted. Whether
your outdoor space is large or small, a new garden
or an existing one, this book can guide you through
all the stages — from planning and design to
pl;mting and maintenance. Nine major gal‘den
styles are spotlighted, with complete plant lists,
architectural features and suggested accessories.
Other sections cover color in the garden, statuary
and ornaments, water gardens, and guidelines for
planting with detailed information for all the

different regions of Canada.
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